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- AMERICAN SQUARE DANCE SOCIETY _ 


A LIFETIME of square dance memories 


Bottled into 
one fabulous week 


It’s not one single feature but a combination of features 
that helps to make Asilomar one of the great square 
dance experiences. A leader in square dance institutes 
since 1951, the 1973 edition is bound to be one of the 
finest. The staff you see below are chosen from callers 
and leaders from all parts of the square dancing world. 
Their specialty: to give you, the dancers, the most fun 
possible. Check the dates: 


JULY 22-27, 1973 


Those are the dates to mark on your calendar. Asilomar is located on the California 
coastline just north of beautiful Carmel. Its comfortable accommodations, excellent 
food, great floor and sound make it the perfect spot for a square dance vacation. 
Workshops in the daytime where you'll get new material, review the old and get a 
good balance of squares, rounds and contras are followed each evening by the 
most enjoyable party dances imaginable. 

Read all about Asilomar in the summer brochure now ready for distribution. If 
you ve been to Asilomar recently, a copy of the brochure will be sent to you auto- 
matically. 


Meet the Staffulty 


Bob Van Antwerp Bruce Johnson Don Armstrong 
Send for the free, illustrated Announcement of any additional staff 


brochure and application form. and further highlights of Summer Asilomar 
‘73 will appear in coming issues. 
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462 North Robertson Boulevard « Los Angeles, California 90048 


Letters of interest to readers appear in this 


section. Send your comments to the editor 
giving full name and address. Unsigned letters 
disregarded. 


Dear Editor: 

The recent National was one of the most 
enjoyable and satisfying I have ever attended. 
There were several reasons but the chief one 
was the association I had with the two groups 
of retarded individuals who participated in 
the Educational Panel on Saturday morning: 
The South West Squares of Chicago with Art 
Mathews caller and the Happy Hearts Twirl- 
ers of Santa Ana, California, Stu Petty caller. 
It is too bad that more square dancers were 
not exposed to these two groups. In my 25 
years of square dancing I have never seen a 
better demonstration of what so many of us 
believe, that “Square dancing is for everybody 
and that it is good for the body and mind.” 
I inquired about this and was told it was not 
the policy of the National to use for demon- 
strations anything that would cause sympathy! 
How ridiculous can you get? These two groups 
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demonstrated anything but sympathy. Admira- 
tion for accomplishments, Yes! A beautiful 
demonstration of what can be accomplished 
by a patient teacher, Yes! An untold stimula- 
tion to the rest of us, who are concerned more 
with ourselves than others, to look around us 
and see what opportunities are waiting for us 
to share our activity with others. If there 

(Please turn to page 61) 
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GRENN 


“SOUTHERN COMFORT” (two-step) 
GR 14170 by Bill and Jean Filbert 


“*~BOO HOO” (two-step) by Chick and leleen Stone 
“GETTING TO KNOW YOU” (two-step) 
sana by Rick and Joyce McGlynn 
‘“CHARMAINE” (two-step) by Hal and Louise Neitzel 


TOP 


TOP 25273 “THEY DON’T MAKE 'EM” flip 
by Ed Fraidenburg, Midland, Mich. 


TOP 25274 “LONESOME 7-7203” flip 
by Harry Tucciarone, Trumbull, Conn. 


TWELGRENN 


(Dealers Only) 


Some of the recent pop label round dance records in stock: 


GR-501—-8 Ft. B-W 2001 Easy Goin’ Kind CALENDAR A-210 Ain’t Nothin’ Shakin’ 
Adjustable CAP 3209 Happy Heart Papa Joe 707 Free Wheelin’ 
Speaker Stands 
$25.00 DEC 24839 Third Man Theme Parrott 40059 My World 
DOT 17429 Funny Face RAN 915 Continental Goodnight 
FLB Candida/Knock 3 Times RAN 916 Street Fair 
Flying Dutchman 26018 Those Were RCA 74-0649 Flowers On The Wall 
The Days/Rangers Waltz RCA 74-0685 Butterfly 
MEGA 0052 Sugar Cured TEL 1870 Still 


MER 73275 Good Old Days UNI 55346 Play Me/Porcupine Pie 


GR-401 ——~ SELF-SEALING ENVELOPES GR-102 —- RECORD AND MIKE CARRYING CASE 
5¢ List Price $21.50 


THE AMERICAN SQUARE DANCE SOCIETY has established ways 
of honoring a number of men and women who have, through their 
dedication, devotion and tireless efforts, made outstanding con- 
tributions to the field of square dancing. One of the programs is 
the Silver Spur Award. Created in 1956, nine individuals have so 
far been selected by the permanent Silver Spur Committee to re- 
ceive the recognition and appreciation of the Society. Included 
have been Lloyd Shaw, Dorothy Shaw, Lawrence Loy, Harold and 
Thelma Deane, John Mooney, Howard Thornton, Ed Gilmore and 
Carl Anderson. Another major program sponsored by the Amer- 
ican Square Dance Society is the Square Dance Hall of Fame. To 
date 28 individuals have been honored and original portraits cre- 
ated by noted artist, Gene Anthony, line the walls of Sets in Order 
Hall in Los Angeles, California. In alphabetical order, the list of 
Hall of Fame Members includes: Don Armstrong, Al Brundage, 
Jimmy Clossin, Marshall Flippo, Herb Greggerson, Ed Gilmore, 
Frank and Carolyn Hamilton, Lee Helsel, E.S. ''Red'' Henderson. 
Eb Jenkins, Bruce Johnson, Farl Johnston, Fenton ''Jonesy'' Jones, 
Arnie Kronenberger, Frank Lane, Johnny LeClair, Joe Lewis, Bob 
Osgood, Bob Page, Ralph Page, Dorothy Shaw, Lloyd ‘''Pappy'"! 
Shaw, Manning and Nita Smith, Ray Smith, Dave Taylor and Bob 
Van Antwerp. A review board, set up by the Society, meets once 
every two years for the possible appointment of additional mem- 
bers to this group. 


MISCELLANEOUS: Twenty-four years of SQUARE DANCING mag- 
azine (formerly called Sets in Order) has now been reproduced on 
microfilm. Entire collections or special articles are available at 
normal size or the collection in miniature on rolls of film may 
be purchased. For details write to University Microfilms at 300 
North Zeeb Road, Ann Arbor, Michigan 48106..... In the Decem- 
ber issue of the Hot Line we inadvertently indicated that the Sep- 
temberfest was held at Paradise Resort in Murray, 
Kentucky. Please note that this annual affair takes J 
place at Kentucky Dam State Park, Gilbertsville, Ky.J 
.... Completed posters and bumper strips for Square 
Dance Week, 1973 will be ready for distribution in 
May. Scheduled for later in the year | 


are the R/D Position Chart and Basic | (i _Sslember 7:23 
Movements of R/D Handbook. 
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TRAVEL ANYONE? 

@® Just about everyone at one time or an- 
other hopes to get away from it all, pack a 
suitcase with a few necessities and head 
out to see the wonders of the world. Whe- 
ther it’s a trip to England, France, Germany, 
Switzerland, etc., or a journey to the Orient, 
to the South Pacific, Africa or the Scandina- 
vian countries, the very thought of visiting 
these places kindles excitement. Travel 
abroad doesn't always materialize for all 
who desire it and when a person finds that 
he can take off on a tour it may be with the 
realization that this is the ONE and perhaps 
the ONLY trip abroad that he will ever 
make in his lifetime. With that in mind he 
usually takes precautions to make sure that 
it will be as nearly perfect as possible. 

Assuming that he has never traveled be- 
fore, knows no foreign languages and is 
not too sure of just what he SHOULD see, 
he’s vulnerable for some ‘bargain pack- 
age’ that promises much but actually offers 
little. The low, low price sounds good, the 
countries to be visited are fabulous, so 
what's the problem? For one thing he may 
discover too late that ‘‘you get exactly what 
you pay for,’ and when investing in the 
one tour adventure of a lifetime he finds 
that it pays to play it safe. 

If you hope to have an ideal travel expe- 
rience in your future here are some ques- 
tions you might ask yourself before sign- 
Ing Up. 

HOTELS: Are they well located, clean and 
top quality? 

MEALS: Are they included or are you on 
your own? Meals in countries overseas are 
quite often expensive and can add up to a 
sizeable expenditure. 

SIGHTSEEING: Is everything included or 
are a good number of the major sights 
listed as ‘‘optionals"’ for which you pay as 
much as $8, $15 or even $22 extra per per- 
son for a single event? 


The AMERICAN SQUARE DANCE WORKSHOP 


DUIALIN your passporr 10 rhe woRLo oF TRavet 


THE ASDW PHILOSOPHY OF TRAVEL 


@® Back in 1960 when The American Square 
Dance Workshop started to plan its first 
tour it established some principles that 
have proved to be successful for more than 
22 tours involving more than 1385 square 
dancers. For one thing, ASDW travel adven- 
tures are NOT rush-rush affairs that cover 
the countryside so fast that one really has 
little time to enjoy the beauties of each 
country. Instead, most itineraries take you 
from one country to the next via the world's 
top airlines, making the switch from one 
country to the other as comfortable as pos- 
sible. Participants are registered in really 
fine hotels for two, three and sometimes 
four day stays in each city and from these 
“home locations’ they set out in luxurious 
motor coaches to explore the area — in 
depth. All major sightseeing is included, 
but there is still ample ‘‘spare time’ for in- 
dependent exploring on your own. If there's 
a fine night spot, a show or a square dance 
on the itinerary, all of this is included in the 
one cost of the trip. 

Two fine meals per day (breakfast and 
dinner) are always included and so are 
quite a few of the lunches. You'll discover 
that many of the dinners are taken in some 
of the most famous restaurants in the area. 

As for your major flights, Trans-Atlantic 
or Trans-Pacific air travel is always on the 
most modern aircraft of the finest airlines 
in the world. 

We've come to realize the importance of 
assuring participants on ASDW tours that 
they are getting the very best in group tra- 
vel. As proof of this, a great percentage of 
those going on each tour have been on pre- 
vious ASDW tours—some of the ‘regulars’ 
have been on six or seven. 

It should be noted that ASDW is NOT a 
travel agency. There are many facets to this 
game of travel and when it comes to the 
nitty-gritty of making the absolutely best 
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air and land arrangements we deal with 
experts who have been in the wholesale 
travel fields for many, many years. These 
are the same wholesalers who supply qual- 
ity tours for some of the top retail travel 
agencies in the business today. Due to their 
years of experience these professionals are 
often able to work miracles for us that 
might prove to be impossible for those 
newer in the business. Because we are deal- 
ing in fairly large groups of square dancers 
we are able to get from these specialists the 
finest tours at extremely attractive prices 
and the savings which result are passed 
along to the square dancers who parti- 
cipate. 


These travel experts are just one part of 
the package. During the almost two years 
each tour is in the planning stages, the 
working staff of The American Square 
Dance Workshop spends endless hours 
looking after every detail, planning con- 
necting domestic flights, supplying infor- 
mation on passports and answering the 
many questions that just naturally flow 
from future tour members. Because we are 
firm believers in the adage that’... plan- 
ning the trip is half the fun..." special 
bulletins going out every few weeks to in- 
tended tour members are just a part of the 
planning program. In these bulletins are 
travel hints; how to pack, what to wear, 
what climate to expect, etc. In addition, in- 
formation is passed along on the currency 
of each country to be visited and a few of 
the practical important words of the lan- 
guage are included. 

Accompanying each trip are experienced, 
highly qualified square dance leaders, us- 
vally one leader-couple to each 15 or 20 
participating couples. Also going along on 
many trips is a travel expert from the agen- 
cy who acts as “advance man" to look 
after details. And, in each country visited, 
well-trained English speaking guides ac- 
company the groups on the sightseeing. All 
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of this is included to insure tour members 
of a great travel experience. 

We should point out that ASDW tours 
abroad are NOT square dancing tours. Be- 
cause of the fact that those who make these 
tours are square dancers, they do have a 
wonderful affinity for each other, and as a 
consequence, make great travel compan- 
ions. As one participant wrote recently fol- 
lowing a tour to South America, “. .. you 
just couldn't hope to find more perfect tour 
companions, anywhere . . .’ However, we 
do attempt to schedule a square dance with 
groups in the area we are visiting during 
the course of the tour, about once each 
week. These dance experiences have come 
to take on special meaning and have pro- 
vided some of the most valued memories of 
participants. 


What’s on the Schedule, coming up? 


@ In the dozen years since tour one, ASDW 
travel groups have been to many parts of 
the world; one trip each to South America 
and Africa, more than a dozen tours to 
Europe, three to Australia, New Zealand 
and the South Pacific, three to the Orient 
and one behind the Iron Curtain. 

The three tours during 1973 are all sold 
out and on a ‘‘waiting list’ basis. In the 
coming months SQUARE DANCING maga- 
zine will carry itineraries for the 1974 tours 
which tentatively will include an Around- 
the-World Junket, a wonderful Springtime 
trek to Japan and the Orient and a mid- 
Summer fun trip to some of the ‘‘different’’ 
capital cities of Europe. 

If you're anticipating a tour in your future 
and if you want it to be a storehouse of 
wonderful memories, then consider a coming 
ASDW square dancer's travel experience. It 
won't be one of the most inexpensive tours 
advertised but several hundred happy, tra- 
veling square dancers will assure you that 
it will be one of the best! To keep you 
abreast of future tour plans we'll be happy 
to add your name to our mailing list (no 
obligation — no dues). Write us at 462 N. 
90048. 
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NEWCOMB 


... works and works and keeps on working. Newcomb 
portable combination record player/public address 
systems have the durability and dependability to keep 
up with the hardest working callers in the country. 
There’s a huge number of professionals who’ve been 
working with Newcomb equipment for years. No ques- 
tion about it, they’ve proved Newcomb’s reliability. An- 
other thing callers agree on is the quality of New- 
comb’s sound. It’s full sound, complete, solid and 
clean...With good records it comes amazingly close 
to a real live performance. And the caller’s voice 
comes through loud and clear—big but not boomy, 
no raggedy edges, it’s free-flowing and understand- 
able. Some callers act like their Newcomb players 
will go on forever. Wishful thinking, probably... But 
that’s how attached they get to their Newcomb’s great 
versatility, many convenient features, and highly ef- 
fective controls. Write for a free catalog of the famous 
Newcomb TR line and pick out a friend of your own. 


NEWCOMB AUDIO PRODUCTS CO. DEPT. SO-2 
12881 Bradley Avenue, Sylmar, California 91342 


presenting your 
Square Dancers 


1973 Guide 


your copy starts on page 43 


ox ITS INCEPTION in the February 1966 
edition of SQUARE DANCING, the Square 
Dancers Guide has appeared in 7 subsequent 
February issues. This 8th annual directory is 
the largest so far (578 entries) and includes 
directory listings in cities in 50 states, 11 
Canadian provinces and in 24 countries around 
the world. 

Compiling such a directory in the first place 
and then keeping it current over the years has 
been a major task for a number of staff mem- 
bers here at the Sets in Order American 
Square Dance Society. When one of these 
directories is completed and appears in print 
all of us hold our breath that we have (1) 
correctly listed all directory contacts around 
the world, and (2) that we have not included 
listings no longer valid. 

In our attempts to keep the directory cur- 
rent we have had to rely on those whose 
names have appeared in the past to let us 
know if they are no longer available to pro- 
vide directory service. When someone in the 
same area has written to tell us that our cur- 
rent listing is no longer up-to-date for one 


reason or another we still hesitate to simply 
“pull” a name without direct word from the 
original person listed. 
Please Note—IMPORTANT 

During the coming year we would like to 
double check on all our listings. If at some 
time in the next 10 months each directory con- 
tact would please write us to verify his listing, 
we will then plan to run his name in the 1974 
edition of the directory. Those who do not 
verify with us we will assume are no longer 
actively involved in square dancing and for 
that reason their names will be removed and 
others will be listed as they become available. 

Once again we salute all those who un- 
selfishly devote their time to providing visitors 
with names and addresses of places to dance. 
We urge those who utilize this service to make 
it as easy on the guide representative as pos- 
sible. When writing for information, please 
send a self-addressed, stamped envelope. And, 
remember also that the Square Dancers Guide 
is not intended as a master mailing list or as a 
contact for callers or others seeking engage- 
ments or calling dates. 


CALLERS—-AVOID LOSS OF EQUIPMENT IN YOUR CARS 


The number of robberies of public address systems, microphones, etc., in recent 
years has brought about the importance, not only of having insurance, but of taking 
precautions to make sure that your equipment is not “lifted.” The insurance will event- 
ually replace equipment, of course, but the time without your pet public address system 
or records makes it so inconvenient that some communities have come up with a solution 
to this problem, In Albuquerque, New Mexico, the name of the program is “Operation 
Identification,” endorsed by Civitan Clubs of Albuquerque and run by the Albuquerque 
Police Department. The service provides that you mark all equipment and _ personal 
property with your name and Social Security number and, as it says in the identification 
folder include the statement “all items on these premises have been marked for identi- 
fication by your local police department.” This statement, in the form of a sticker, is 
placed on your car window in a conspicuous place, or in the case of your home, the front 
and rear accesses where a burglar might be apt to see them and think twice before 


breaking in. 
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A History of Square Dancing 


By Ralph Page 
Keene, New Hampshire - 
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Direct Ancestors (Part 1) 


HEN STUDYING THE HISTORY of social danc- 

ing one observes time and time again 
the operation of an unwritten law—the dance 
must fit the dancing space. When the English 
country dances were taken to France, the 
English were inclined to dance in large public 
assemblies where the longways type of dance 
was appropriate. The French, however, were 
inclined to dance at home, and the French 
salon was square, or nearly so. Before too long, 
French dancing masters made their own adap- 
tation of the contredanse in the form of a 
square for eight. This was called alternatively 
the cotillion or contredanse Francaise. It was 
popular in America from about 1760 to 1820. 
The name cotillon (Anglicized as “cotillion”) 
means a “petticoat,” more particularly a peas- 
ant girl's petticoat. Possibly the name was 
taken from a French girls play-party game: 

“Ma commeére, quand je dance, 

Mon cotillon va-t-il bien? 

I] va de gi, il va de ga. 

Comme le queue de notre chat.” 

This was the beginning of our American 
Square Dancing in French salons. True, we 
have come a long way, but everything starts 
somewhere. The figures were complicated; 
there were many movements taken directly 
from the ballet, and it took a long time to mas- 
ter them. The figures were danced first by the 
two top couples with a repetition by the sides, 
but chorus figures were introduced in the hope 
of simplifying the dance. 

In this country the Cotillion was received 
with open arms by every dancing master. It 
gave them an opportunity to improvise figures 
to the music—and they did so! 
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On May 10th, 1788, John Griffith (later 
John Griffiths) published the first dance book 
in America A Collection of the newest and 
Most fashionable Country Dances and Cotil- 
lions, the greater part by Mr. John Griffith, 
dancing master, in Providence. The book con- 
tained thirteen Cotillions and we can see by 
the names of several of them that the French 
influence was still strong: “La Tracie”, “La 
Petite Province”, “La Fayette”, “La Beaute”, 
“La Journesse’, “Les Jolies Dames”, “Les Pa- 
niers’, and “La Charlotte” are the names of 
the Cotillions; nine out of thirteen seems like 
a high average even if “under the influence.” 
But there they are. The book is one of many 
owned by the Rhode Island Historical Society. 
What were these early Cotillions like? Let’s 
take a look at a couple; first what seems like 
an easy one. 

One—tThe Forty-Second 

All round, Halfway—back again—the first 
and second couple meet together—set and 
chassee Halfway—then stand still—the third 
and fourth couple do the same—first and sec- 
ond couple chassee back—set and turn Partners 
quite round with Hand—set—third and fourth 
couples do the same. 

And what seems like a more difficult one: 

Twelve—La Charlotte 

All round, and back again—the Ladies 
promenade round to the Left—and the Gentle- 
men to the Right—balance Rigadoon to con- 
trary Partners, and turn with both Hands— 
chassee all eight—back again—then the four 
Ladies and the four Gentlemen go on as be- 
fore, till they come into contrary Places—then 
balance Rigadoon to their own Partners, and 
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turn with both Hands—chassee all eight—the 
four Ladies lead up in the Center—balance 
Rigadoon—Hands across Half round—at the 
same time the Gentlemen promenade round 
single, and meet their Partners—then the four 
Ladies promenade round, and meet their Part- 
ners, so that they come into contrary Places 
—then promenade into their own Places, 

These are straightforward directions. A Rig- 
adoon was a type of balance, as was “set”; 
“contrary partners” means your opposite. A 
“chasse” (usually pronounced “sashay” and 
variously spelled) is a slide step to the side, 
a step-together, etc. Any competent teacher of 
modern day squares knows how the step is 
performed. We were still using many English 
terms, as well as introducing French terms; 
“set” is an English expression to this day. 

The American Revolution was conservative 
—a preserving of the status quo by keeping the 
traditional English liberties. The division with 
England was political, not cultural. Therefore 
we did not invent a new type of dance, but 
expressed our revolutionary ardor in new 
dances of the old type. “Stoney Point”, “A 
Successful Campaign”, “The Defeat of Bur- 
goyne’, and “Clinton’s Retreat” were created 
by the dancing masters, given names com- 
memorating events of the war, but still keep- 
ing the prevalent country dance formation and 
using English terms for the figures involved. 
There was also an added regard for the Cotil- 
lions, dances of our ally, France. Many of the 
latter were danced to tunes having French 
names if not actually French songs; the title of 
the song gave its name to the dance. “Ca Ira” 
was a song of the French Revolution and its 
catchy air in 2/4 rhythm became a favorite 
dance tune. Many of the dance manuscripts 
and dance books of the time contain it as a 
Cotillion figure. Each dancing master set what 
figures he wished to the tune. It thus gave 
him a feeling that it was “his” dance. The 
terms “Ca Ira” means “It will succeed.” 

The tune was sung to many a scene of mas- 
sacre and bloodshed during the French Revo- 
lution; before, during and after the hundreds 
of beheadings. Yet the melody was a light 
vaudeville type tune, entirely innocent in its 
origin by a certain M. Becourt, a side drum 
player in the Opera. It very soon became a 
popular dance tune for our American contra 
dances as well as a favorite Cotillion tune. The 
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title was suggested by no less a person than 
Benjamin Franklin who, during his stay in 
Paris continually used the phrase in connec- 
tion with the prospects of the American Rev- 
olution. General Lafayette caught the expres- 
sion and suggested it to a streetsinger named 
Ladre as a good refrain for a popular song. 

John Griffith used the tune for Cotillions. 
One of his books published in Northampton, 
Massachusetts, in 1794, “The Sky Lark” con- 
tains the following figures to “Ca Ira”: 

Balance all eight, then half round, the same 
back again, First and second couple (oppo- 
site) take your partner with both hands, chasse 
with her to your side with five steps, back 
again to your places. Balance with the opposite 
couple, then cross hands half round, back 
again with four hands round. A gentleman 
with the lady opposite balance in the middle, 
and set. The other gentleman with the oppo- 
site lady do the same. Right and left quite 
round until to your places. The third and 
fourth couples do the same figures. 

Nothing very alarming here surely. Griffith 
even has the beginning of a modern square 
when he says to “balance all, then half round” 
which corresponds to our “Bow to partner, 
circle eight halfway round.” The “right and 
left quite round until to your places” is the 
way they danced the “right and left” in those 
days. Translated into modern square dance 
vernacular it means “square thru, four hands.” 

In 1782, an unidentified Yale tutor went to 
Albany, New York, where on March 13 he 
attended a dance which he describes in this 
manner: “The ball opened with a minuet, and 
a country dance was immediately called. They 
succeeded each other till supper, which was a 
good one, but plain. A few cotillions were 
then danced, with one or two reels, and the 
whole closed with a set of country dances. 
Broke up about three, and each retired with 
his partner.” He probably meant that the 
country dance was announced and not called 
as we understand the term, because calling in 
the modern sense was not invented until later. 

In 1785, a young Englishman, Robert 
Hunter, after riding forty-five miles in a heavy 
rain, attended an assembly in New Haven, 
Connecticut, on October 20. The master of 
ceremonies introduced him to Miss Betsy Beers, 
with whom he “walked a minuet”; then he 
danced country dances until ten, at which time 
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they were regaled with tea, coffee, and “an 
elegant supper”; then until one they danced 
“Cotillions, jigs, and Scotch reels.” 

In the early days formal balls and assemblies 
were carefully organized, with printed rules: 

“With respect to Dancing of Minuets, the 
Gentlemen shall dance with such Ladies as 
the Master of Ceremonies shall Appoint And 
of Sett of Cuntrey dances, the usual Method 
of drawing numbers Shall be Observed (the 
first Numbers to have the Precedency) with 
this privilege to the Master of the Ceremonies 
that he shall always chuse his own Partner 
and open the Ball.” 

Cotillions Were Popular 

At Providence, Rhode Island, assemblies of 
1792, the dance began with minuets at six 
o'clock. At seven the drawings were held. The 
gentlemen’s places were those for the entire 
evening; they also drew for partners for the 
first three country dances, after which they 
were apparently free to choose as they would. 
From seven until midnight nothing but contras 
were permitted, though of course time out 
was taken for supper. After twelve, the last 
hour was limited to only minuets and Cotillions. 

Other cities in New England fell under the 
spell of the Cotillion. In Puritan City (Salem, 
Massachusetts), one reads about the social life 
in that town during the years 1780-1800: 
“Social life, while not as brilliant as Boston’s, 
neverthless was bright enough when cotillion 
parties gathered in the great parlors where 
young women in filmy Eastern cottons or 
voluminous satins pirouetted toward their 
partners in the French trousers that most men 
had adopted—except the old who still clung 
to buckles and breeches.” 

Marwuic de Chastellux did not think too 
much of the dancing ability of the Boston 
dancers. In his Travels in North America he 
describes them as “generally awkward.” And 
“In the regions of fashion, dancing stil] con- 
tinues the rage (January 2, 1807). Private 
balls are numerous and little Cotillion parties 
occur every week. The dancing disease having 
gradually ascended till it reached the middle- 
aged, now begins to descend on the other side 
of the hill and attacks the old. The public 
halls were quite neglected except the last, 
which, being the first of January, was crowded 
and brilliant—though not very genteel.” 

Allusions to Cotillions are found in surpris- 
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ing places. For instance, in the History of 
Brimfield (Massachusetts), we find: “The 
highest evidence of her appreciation in Wash- 
ington (Sarah E. Danielson) was that a duel 
was the result of a contest over her compan- 
ionship in a cotillion at a Washington assem- 
bly.” They lasted, in New England at least, 
well into the 1830s and 40s because we read 
in New England Highways and Byways of a 
hotel in Greenfield, Massachusetts, the Smead 
Tavern, where in 1836 a series of six cotillion 
parties were held. Expenses for the use of the 
hall that night was $3.00; musicians $2.00 per 
man; prompting $1.00. Also that “Uncle” Tom 
Rockward “worked the violin and Liberty 
Lamb was prompter.” 

The last published direction for Cotillions 
that we have seen are found in A Collection 
of Cotillions and Contra Dances Selected by 
Mr. Schaffer, Boston, in 1817. They have 
changed over the years since those noted in 
1788 by John Griffith. Here is one of Schaffer's: 

La Voutrille Set 

1. La Voutrille — First lady and opposite 
gentleman, forward and back, and turn be- 
tween side couples, balance six, chasse and 
dechasse, back to back, balance and turn part- 
ners. Same for others. 

2. The Apollo—First lady and opposite gen- 
tleman, forward and back, cross over, chasse 
and dechasse, back to your place, and turn 
partner, half promenade and half right and 
left. Same for others. 

3. L’Armadile—First lady make a short bal- 
ance and turn each gentleman successively to 
her place, down the middle with her partner, 
and back again, balance and turn her partner. 
Same for others. 

4. Mocking Bird—Top and bottom couples 
balance to the side couples and back to their 
places, balance to their partners, and turn, for- 
ward and back four, chasse across four, then 
right and left. Same for others. 

5. Lady Edmonton’s Reel--The ladies bal- 
ance to the gentlemen on their right, turn 
them; and so to each of the gentlemen until 
they get to their places. The gentlemen do the 
same, and all round again. 

You might say that the Cotillions were be- 
coming “Americanized.” Whatever you care to 
say about them, they had certainly changed 
from the earlier ones. The dancing masters had 
seen to that! 
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THE SQUARE DANCER SPEA 


VOX SALTATOR: 


Editor's Note: We get letters, dozens of letters, that come to us from all parts of the 
world, where people square dance. Many of these fit into the From the Floor section 
in the front of the magazine. Others, which sometimes tend to go deeper into the inner 
workings of the activity fit into feature articles. The capsule articles that follow are 
interesting in that they disclose a number of differing views on a limited number of 
themes. No single set of answers can solve all of the questions—no one viewpoint can 
express the opinions of all dancers. So, here as they have come in to us, are the voices 


of the dancers. Perhaps you have some thoughts you'd like to express. 


YOUR MANNERS ARE SHOWING 
By Mrs. Leon Cockerill, Mesa, Arizona 


HERE ARE THOSE WHO SQUARE DANCE for the love of the activity itself—the fun, 
the rhythm of the music and the pleasure of moving to that rhythm, the 
association with people—especially friendly people. But there are also those who hurt 
the activity, who assume the “how great we are” attitude toward others. These are the 
people who only want to dance with their own chosen few, who have their squares all 
arranged for and set up, sometimes weeks prior to the dance night. And if a couple, 
unaware of the situation, moves into their square, they are told that the square is filled 
in a haughty and unsmiling fashion. When we were learning to dance (quite a few 
years ago) we were taught never to do this and never to leave a square until the tip 
was finished. Perhaps some of these unfriendly attitudes and poor manners contribute 
to the problem of dropouts. 


ECOLOGY IN SQUARE DANCING 


By Ken Tompkins, Sunnyvale, California 

I BELIEVE MY WIFE AND I CAN BE CONSIDERED RELATIVE NEWCOMERS to the square 

dancing scene. We have danced a total of about seven years but with about half 
that time out because of business travel commitments. And certainly I am a newcomer 
to the calling end of the game, just under two years. Hopefully we have learned a little 
something about dancing during the time. We have had an immense amount of good 
clean fun, met many wonderful people and made many fine friends. We have, especially 
in the last year or so, seen some things which disturb us. We have seen square dancing 
in our area take a turn down hill and to make it worse it seems to us that it is picking 
up speed as it goes down. 

Clubs in this area that would field six to a dozen squares on an average club night 
three to five years ago now are lucky to get more than three squares out. Several of 
the smaller clubs have given up entirely. And the new classes are very much smaller 
these days than they were then. I don’t pretend to know all the reasons why the present 
conditions exist, in fact I doubt that anyone knows all the reasons. However, I do feel 
strongly that the vast majority of dancers just want to dance for fun. They like a little 
challenge to keep their interest sharp, but quickly back away from the never ending 
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stream of “meat grinder” junk that seems to be the present order of the day from so 
many callers. 

Being very short on actual calling experience, I have tried to extend my knowledge 
by reading and studying the writings of several of the current and past outstanding 
callers. These are people with ten to twenty years of experience during which time 
they have achieved well earned fame. Basically, they all say the same thing. “Keep 
your dancers dancing—give them fun, don’t try to overwhelm them or prove to them 
what a hot-shot caller you are.” If this has proven to be sound advice then I submit 
that it is still very sound advice. There must always be room for something new and 
there must be those to provide the new material. And there is and : always will be those 
who want the new. But let’s not drive couple after couple away from dancing possibly 
forever, just to see if we can be the one to develop or use a whole bag full of new 
gimmicks. We all have our ego but let’s not kill the movement just to see our name in 
print as the author of something new and different every day. 

Within our area there are perhaps two or three callers who will often call an entire 
evening using very little more than the extended basics. But the way in which they use 
them gives the people a wonderful evening and they almost always enjoy a full house. 
It strikes me that people for the most part have already enough pressure of one kind 
or another on their minds without being taxed beyond reason every dance night to 
learn and remember something new, or several new calls. Let’s assume they have come 
out to dance, relax and enjoy themselves. If we help them achieve that they will be 
back again and again—if we don't we will see our clubs dwindle to nothing. 

On one occasion when I expressed some of these thoughts at a callers’ meeting, one 
individual present went so far as to state that the dancers needed the callers—the callers 
didn’t need the dancers. I see dancers buying records to dance by but I don’t know 
where callers buy dancers to call to. Square dancing is too good for it to be ruined by 
too much in the way of new calls. I hope the present trend can be reversed. 


THE VALUE OF MOVING TO MUSIC 
By Warren Berguam, Maple Plain, Minnesota 


I SQUARE DANCING WE HAVE ONE THING THAT IS QUITE UNIQUE—we say we teach 
people to dance to the music. We have made this statement and there we stop. 
I mean, quite completely, this is as far as it goes. But then we introduce round dancing 
to the same people and with this we start the people on the first beat of music and have 
them dance all of the basics of a round dance and come out even with the last beat of 
the music. If we have done such a terrific job of teaching basics in round dancing, why 
cant we do the same thing with square dancing? Both phases of dancing are composed 
of basics put together in a logical manner. 

A basic movement in round dancing takes an exact number of beats of music to 
execute. Why doesn't a basic in square dancing take an exact number of beats to 
execute? For an example of this, look at the singing call records and see how much 
variety in timing you have for any one given basic. It doesn’t make much difference 
which basic you pick out. A full promenade, for example, can be anywhere from 10 
beats of music up to 20 beats. All of this means that somewhere along the line we are 
in disagreement with our original statement that we are dancing to music. It seems to 
me that we are grinding out more and more basics with regards to which hands come 
next and we have forgotten about the feet. We surely are dancing with our feet and 
not our hands. And with the advent of some of the latest basics we are not using our 
hands, but we are still using our feet. 

In early square dancing we had many hand turns, arm turns, promenades (holding 
hands). The people then danced more to music than we do now. Now there are more 
jerky go bys, race bys, hurrying to try to keep up with the caller. Why? If the callers 


knew exactly the number of beats of music it takes to execute a basic, this condition 
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would not exist. Many of the new basics are published with the statement—approx- 
imately so many steps, or about so many steps, or this can be done easily in so many 
steps. No one or nobody really comes out and says exactly the number of steps it will 
take. 


We know, through actual experience, that it takes longer for the new beginner and 
less time for the avid dancer. But how about the 80%, the average, twice a month 
dancer? How about giving the proper time for these people? . . . Many callers say that 
_this is impossible, but we had one person who spent a lifetime making a study of just 
this particular phase of square dancing. He left a legacy to square dancing and if this 
is picked up and used by callers it will be quite gratifying to see people actually danc- 
ing to the beat of the music. There is no stopping and starting, they just flow through a 
square dance like a round dance. They start with the music and end with the music. 


This can all be accomplished by using the “Step Value Timing Method” developed 
and improved upon by the late Ed Gilmore. Some of the callers who are recording have 
adopted his theories and are producing smooth danceable singing calls. These are the 
leaders who will have to step in and fill the void left by Ed Gilmore and continue to 
instill the smooth comfortable dancing to music. 


EMPHASIS ON STANDARDIZATION 
By Lee Mallory, Fort Lauderdale, Florida 


HILE MANY OF US ENJOY A HIGH LEVEL OF DANCING, is it not true that we have 

become so carried away with the rash of new and challenging calls (experimental 
movements) that we have drifted completely away from the basic styling of square 
dancing? The thing we do is called square dancing. Music is supplied for this. Then 
why do we not dance to the beat of the music instead of merely strolling around from 
one place to another? When a caller gives a command why do we not execute the com- 
mand as he asks instead of doing some other things we have cleverly figured out which 
will produce the equivalent end result? For instance Do Sa Do is not a full swing by 
the forearm or waist; See Saw is not a “Pattycake” with your partner; Wheel Around 
is not a Partner Trade; Square Thru is not a Pair Off. Heads lead right and circle to a 
line does not mean Heads slide right; Right and Left Thru is not a Cross Trail and U 
turn back, etc., etc. Dive Thru is just that and not merely a split two. Substitute is 
leads arch and back over two and not merely an awkward jump sideways while the 
others walk thru. If the caller wants these things they should be called. Otherwise, in 
deference to him we should do what he calls. 


As a suggestion it might be logical for the callers to come up with some new calls 
such as “Full swing right,” “Pattycake with your partner” or such other calls of ques- 
tionable value. Then there is that lazy man’s habit of turning the girl under as a sub- 
stitute for a courtesy turn. The excuse offered for this is “In this dancing we do not 
have time.” I submit that this is not so. Another bad habit is that of not promenading 
when indicated. Of course, there are callers who may not allow sufficient time for this— 


but they probably got that way by watching lazy dancers. 


A thought about this shortcutting. Of course we can do it, we can omit some of the 
called figures, the promenades and such. We could just stand in our home positions— 
we end up there anyway. In fact, we could just sit on the sidelines if we do not care 
to exert ourselves to dance. Square dancing is beautiful when done correctly and in 
unison but presently it would seem that we tend to concentrate on getting through the 
dance with the least amount of exertion regardless of established patterns. It would 
seem that more attention should be given to dancing as such and thus we might attract 
more people to a fine activity. 
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devotes at least one page to Teen Club 
News and the October, 1972 issue had write- 
ups from five clubs in the State. Several men- 
tioned attending the National in Des Moines 
for the first time as well as various programs 
at nursing homes. It would appear that these 
Iowa Teen square dancers are live wires . . 
A note from Cindy Henson of Sparks, Nevada, 
tells us that the 4 H-H-H’ers club graduated 
82 young dancers from a beginner class last 
year and they now have a new club for begin- 
ners. . From Seminole, Florida, comes the 
news of a new Teen Club—the Stompin’ Jump- 
ers. Formed in February, 1972, this club is 
presently the largest Teen club in Florida. One 
of their recent activities was sponsoring Flor- 
ida’s first Teen Jamboree. Sixteen squares at- 
tended and some dancers came from as far 
away as 250 miles. They have a beginner class 
going and look forward to helping more people 
discover the wonderful world of square danc- 
ing. Thanks to Melissa Petrauskas for the news. 

. Kelowna Kloverleafs of Kelowna, British 
Columbia, have been dancing for two years. 
Most of the members have square dancing 
parents so transportation to party nights and 
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festivals is no problem. Alex McClelland calls 
for the group. 
Silver Spurs European Tour 

A group of 24 high school students, along 
with Director E. S. “Red” Henderson and ad- 
visors Virginia Wakefield and Gail Stolp and 
equipment director Don Baggarly, flew from 
Portland, Oregon, last June 12 for a six-weeks 
tour of seven overseas countries. They were 
welcomed with open arms by audiences and 
at the close of many performances were en- 
joined to “come back next year.” 

These young dancers presented a program 
of North American Folk Dances including a 
variety of dances from Mexico, square dances, 
waltzes, contras and quadrilles, Philippine and 
Hawaiian dances and show numbers. 

The tour was scheduled by the American 
Heritage Association of Lake Oswego, Oregon, 
and homestays were arranged for the Silver 
Spurs in Scotland, England and Germany. 

A truly interesting experience for the group 
was a few days spent behind the Iron Curtain. 
Their performance was greeted with cheers 
there, nevertheless the young people were de- 
lighted to return to the free world and ex- 
pressed their pleasure by breaking into a 
spontaneous rendition of the Flag Salute and 
the Star Spangled Banner. They noted the 
contrast of smiles by the people, the difference 
in window displays, flower gardens and 
fountains. 

Although the Silver Spurs are busy with 
plans for a tour of the Eastern States and Can- 
ada this coming summer and assisting to make 
Expo ‘74 in Spokane a huge success, they are 
hoping they will be able to return to Europe 
in 1975. 


Formula for a successful party: Great dancing, fine food and wonderful friends. The scene: The first annual Teen 
Square Dance Weekend held at Camp Jewell in Colebrook, Connecticut, this past summer. Hosted by the Bloomfield 
Barnstompers, 53 boys and girls attended and are already making plans for the next weekend affair. 


DO THIS 
and You'll be a Smoother Dancer 


NUMBER 


CENTER 
OF TURN 


ARM TURNS 


o ys Lo much of equare dancing de- 


pende upon two people turning 
each other by the right arm or 
the left, A Do Faco, Allemande 
left and a Turn Thru are juet 
three examples where thie move- 
ment ie in constant uce. 


The torearm turn should be 4 corm- 
fortable, non-desperation move- 
ment. Each dancer places hie 
hand on the inside of the arm of 
the person with whom he ie to 
work, past the wrict, but not past 
the elbow joint. Both the man and 
lady should hold the hand almost 
Hat againet the other’? arm. 
CENTER 


cur, OF TURN a 


The center of the turn will be at 
the joined arme ¢o that while 
turning each dancer movee equally 
ground the other. 
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BARBARA 


JOE 


BARBARA: Names of some of the square 
dance movements are funny. Some tell you 
what to do while others are plumb ridiculous. 
Whether a person likes the call Walk and 
Dodge or not, the title certainly does tell you 
what to do. 

JOE: The description that we've been 
given of this movement goes something like 
this. “From two parallel (right hand) ocean 
waves, dancers who are facing in walk 
straight across the set while those facing out 
dodge or side-step without turning, directly to 
their right to fill the space vacated by the 
person walking across. The same would hold 
true from a left hand ocean wave setup except 
that those facing out would simply dodge or 
side-step, without turning, to their left and 
into the vacated spot.’ 

BARBARA: We found that this worked 
equally well with two facing couples (A) who 
would first do a Curlique (see SQUARE 
DANCING September, 1970 issue, page 16) 
ending so that each man is facing the back 
of his original partner (B). Following the 
arrows the ladies who would have been facing 
out side-step or dodge to their right to fill the 
vacancy left by the man formerly beside them. 
The men who were facing in toward the cen- 
ter of the foursome simply move forward to 
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According to Joe and Barbara, 
Walk and Dodge means 
exactly what it says. 
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take the place of the person who was stand- 
ing in front of them (C). 

JOE: Doing this from two parallel right 
hand ocean wave formations (D) is a simple 
matter. By following the arrows (E) those 
facing into the center of the action simply 
move forward while those facing out side-step 
to their right with the result that they end up 
with two lines back to back, two men to- 
gether, two ladies together in each line (F). 

BARBARA: It’s hard to say how long a 
movement of this type will stick around but 
we have encountered Walk and Dodge at 
several area workshops recently. (Callers who 
are interested will find some good drill mate- 
rial on Walk and Dodge on page 57 of the 
Workshop.) 
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R/D CONVENTION REPORT 


Brainstorming Session 


at the 21st National 


Last month's portion of this report from the 
21st National Convention discussed the sub- 
jects of enthusiasm and cueing in round dance 
groups. The report continues with a number 
of other topics, beginning with the square 
dance caller's attitude toward rounds. 


HE SUCCESS OF an integrated program de- 

pends mainly on the caller's attitude, danc- 
ing ability and his teaching and programming 
strength. This can range all the way from open 
ridicule to toleration, to over-emphasis. Some 
callers who initially failed to recognize the 
growing importance of round dancers may be 
“embarrassed” about reversing their position. 
Perhaps they fear the teasing they may receive 
from dancers who know of their earlier stand. 
In some cases callers have been unduly influ- 
enced by the “loud vocal yells” of no round 
dancing. Actually, a caller should be just as 
firmly resistant to these people as he should 
be to the “go-go” round dancer who attempts 
to “have his own way.” 

There is a tendency for those who were 
round dancing at square dances to quickly 
take the “best spots” on the floor and form 
their own squares. No round dancer should 
ever be guilty of this gross lack of common 
courtesy. The caller can help. Believe it or not, 
but the dancers can sense if he is just riding 
on the fence—he must cross over. The square 


dance caller who wishes to maintain a strong 


position in his field must prepare himself for 
sound leadership in both squares and rounds. 
He must maintain a conservative but enthu- 
siastic attitude toward the “offspring” activity. 
Common Rounds in a Given Area 
vs Go Your Own Way 

Go your own way means you're going to be 
a “loner” and actually buck the majority. The 
area is dancing “Let’s have fun together” but 
for your group it’s “No, not us!” The result is 
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(Continued from the January issue) 


an increasingly great variation in what is being 
danced in various areas. Dancers and instruc- 
tors alike when visiting other areas often find 
that they know less than one-third of the rou- 
tines programmed by their hosts. 

All round dance teachers should afhliate 
themselves with the local callers’ association if 
eligible to do so. This contact helps maintain 
a sensible perspective in regard to the over-all 
activity and hold the two phases together. 
Then too, a common round dance can best be 
chosen at such an association meeting. Wise 
and impartial voting and full cooperation in 
using the accepted round dance spells the dif- 
ference between the success or failure of the 
round dance activity in any given area. 

Professional Friction 

What are round dance leaders? They are 
really salesmen. They do not go around pound- 
ing on doors—they must depend on people 
coming to them. They do not have a tangible 
item to show, they sell services. This type of 
salesman must first sell themselves. They must 
be able to get along with people. Round dance 
leaders are all self-appointed authorities, each 
with different qualifications. There are various 
reasons for being leaders, the one most often 
heard is that friends more or less forced them 
into it. 

The main reason for friction between lead- 
ers is insecurity. When the new teachers start 
out, no matter for what reason, they can't help 
but be insecure. They realize that they do not 
have the knowledge of the more “seasoned” 
teacher. Perhaps in trying hard to build an ego 
they feel they must put someone else down. 
They feel that they have something to offer 
that the older teacher doesn’t have or they 
would not be teaching. 

The older teacher feels that the new teacher 
is unqualified so they must be put down. We 
frequently hear “they took our dancers.” This 


19 


is funny because who owns anyone? 

Most leaders are extroverts to start with. So 
here we must take inventory of ourselves. If 
we are to be a success we must be able to get 
along with people as a whole, so where better 
to start than with our associates. Make it a 
project to get along with everyone. Kill them 
with kindness. Smile on the outside even 
though you are crying on the inside. Humility 
is the greatest factor in getting along with 
people. Accept advice. You don’t have to use 
it, you don’t even have to agree. But don’t let 
the other person know. Feel that everyone has 
something you want. Offer your services— 
don’t force them. As soon as we are certain 
that we know it all and no one has anything 
else to offer us we have reached the top— 
goodie! Now there is only one way to go— 
down—and this route is much faster than the 
route up. 

Never run another teacher down to the 
dancers. They may feel compassion for him 
and wind up leaving you. Sometimes they can 
start the friction, sometimes a story can grow 
unnecessarily. 

If you want to have some real fun over this 
friction bit with teachers in a different area, 


Charlie and Marge Carter, Columbus, Ohio 


A YOUTHFUL EXPERIENCE turned dancing in- 
to an unpleasant word for several years 
for Marge Carter. Lassoed as a date for her 
big brother's bashful friend to attend the 
Senior Prom, Marge had her knuckles and 
knees scrubbed and was taught how to do the 
box step. Unfortunately for Marge, just before 
the dance the bashful date learned a new step 
from his big sister and completely forgot how 
to do the box step. His new step changed the 
color of Marge’s red knees to black and blue. 

Years later when the big brother announced 
that he was teaching square dancing, Marge 
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when you are out of town, have a party and 
invite them all. They won't stay away and you 
may be the one to bring two people together 
who have been separated by some “foolish 
notion.” 

Remember—wherever you go, whatever you 
do, someone watching wants to be like you. 
Don’t disappoint them! 

Togetherness—Rounds and Squares 

Rounds and squares do belong together. 
They appeal to the same type of people and 
one complements the other. Traditionally they 
have been together for many years. A com- 
bination program is better balanced with more 
interest and variety. At clubs and festivals it 
has more visual interest for spectators who 
may be potential candidates for classes. 
Rounds between square tips provide the caller 
with a reasonable rest break of measurable 
length. 

People who are primarily round dance 
oriented are not so apt to drop squares if 
they can do rounds between tips. Some square 
dancers know just a few easy rounds and en- 
joy doing them. If rounds are dropped at the 
square dances there is little chance that these 

(Please turn to page 78) 


ran and hid for several years. Charlie and 
Marge felt that they were too busy coaching 
little league ball, fishing, camping and going 
to football games, but they finally consented 
to try ten lessons. 

Perhaps Marge was a little more fascinated 
than the average square dancer when she 
started watching the round dancers. Not only 
was each couple doing a step in unison but 
the whole group looked like they were doing 
something similar to that old box step. 

Charlie and Marge began teaching rounds 
in 1961 and have had a basic class each year 
since 1964. They have taught at two Nationals 
and three State Conventions, and are on the 
Fun Fest Spring and Fall Staff at Fontana 
Village, North Carolina. Charlie is a member 
of the Physics Department at Ohio State 
University. 

The Carters only son, Steve, dances in their 
club and renews his free membership when 
he requests either “The Last Waltz,” “Sym- 
phony,” “Bicycle Waltz,” “Baby Mine,” “Lov- 
in’ Cha Cha,” or “Bluebird Waltz,” all dances 
from the pen of Charlie and Marge. 
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Our heading is also the title of a booklet 
put out by the Square and Folk Dance Feder- 
ation of Washington last March, to be dis- 
tributed to all member clubs of the Council. 

Mimeographed on standard 8%”x11” paper, 
the pamphlet is some 16 pages long and lists 
things the Council can do for the clubs and 
tips the clubs might do for their dancers. Eti- 
quette containing suggestions culled from the 
pet peeves of many local dancers are included, 
along with highlights from three talks given a 
year ago at a Square Dance Leadership Semi- 
nar. These talks include the topics of “Prin- 
ciples of Club Organization”, “Responsibilities 
of Club Officers” and “Teens in Square Danc- 
ing” (given by a teenager who knows where- 
of she speaks as she is both a dancer and a 
caller). 

It is always helpful to an area to get the 
word out to the field and not limit it just to 
those who may attend a meeting. This booklet 
is one attempt to do this. 


A PETTICOAT TREE 


Ww HEARD OF MANY different ways of 
storing petticoats, from hanging them 
from the ceiling to storing them in boxes un- 
der the bed, but this is the first time we've 
heard of a petticoat tree. Harold DePeel of 
American Falls, Idaho, dreamed up the idea 
for his wife, May, so that she might keep all 
her petticoats together. It turned out to be a 
most unusual and colorful conversation piece. 

Harold started with the bottom of an old 
dress form but also suggests that the support 
stand of a Christmas tree with a broom stick 
for the upright piece might serve as a founda- 
tion. Next he cut a 14” circle from one-quarter 
inch plywood and drilled eight small holes into 
it equally spaced around the perimeter and 
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NTS FOR HAPPY DANCING 


about one-half inch in from the outside edge. 
Eighth-inch nylon cord was then secured into 
each hole and tied to a Hula Hoop, making a 
firm top and a level bottom for the petticoats. 

A hole was cut in the center of the plywood 
board and a piece of aluminum pipe (24” 
long) placed into this hole and over the up- 
right structure of the foundation. A cloth 
cover, made with a zipper opening, slides over 
the pipe to protect the petticoats. 

The number of petticoats hung on the “tree” 
is determined by the height of the pipe. 


Further instructions for this petticoat tree 
may be obtained by writing to Harold DePeel, 
267 Tyler Street, American Falls, Idaho 83211. 
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JOINING or BELONGING 


By Ken Rollins, Editor,Square Dance Tips 
Shelby, North Carolina 


Bats, 


We sometimes use the phrase (quite unfor- 
tunately, I believe) “joining the club,” and 
sometimes we speak of “belonging to the club.” 
There is a most significant difference between 
joining and belonging. When you join, you are 
merely attached. When you belong, you are a 
working member. 

Every club has a large number of people 
who “join” but who never “belong.” They let 
the club put their names on its rolls,; they at- 
tend occasionally, and they contribute little or 
nothing to the life and work of the club but 
always expect the club to be ready to respond 
to them in time of need or convenience. They 
are somewhat like hitchhikers who like to go 
along for the ride but would have nothing to 
do about any personal responsibility. 

To “belong to the club” means a lot more. 
It means that you are a working part of the 
club. It is something like your arm which be- 
longs to you. It is a vital part of your body. It 
responds to your call for service. It helps in all 
that you do. It is the means of bringing happi- 
ness not only to yourself but to others. Isn’t 
this what it means to “belong”, to be a vital 
member? 

What have you done? Have you just “joined 
the club” or do you “belong”? 


SPREADING the WORD 


QUARE DANCINGS too fine an activity to 

keep hidden. The more we can get out 
the word about it to others, the more people 
there will be to enjoy the hobby. Share the 
wealth is the key; share it with new prospec- 
tive dancers; share it with non-dancers; share 
it with other fellow square dancers. 

The Lansing Area Federation of Square 
and Round Dancers of Lansing, Michigan, has 
developed some innovating ways to spread 
this word. 

Once each year, Floyd and Nina McQueen, 
editors of the Federation Newsletter, publish 
an information bulletin and place it free of 
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charge in the various State Highway informa- 
tion booths. Of two thousand distributed last 
year, only two dozen were left at inventory 
time. The inside of the information sheet lists 
dances in the Lansing area giving city, hall 
location, day of the month, time, caller and 
an emergency telephone number for each club. 
In addition each event is keyed with the 
following: 

RDS—Rounds first half hour 

RA—Refreshments available 

PL—Potluck 

RF—Refreshments furnished 

GW—Guests welcome 

MO—Members only 


You have been 
Patronized 
by 
Square Dancers 
i Due 


This handy thank-you type card lets the business world 
know that square dancers are among its patrons. 


A second idea is a business-size card with 
a space left for the signature of the dancers. 
Dancers are encouraged to sign and enclose 
these cards when they pay their bills. The 
McQueens print these cards and sell them 
at their cost. 


FEDERATION 


FRIENDSHIP 


LANSING 


A special badge is awarded individuals completing 
this Friendship card. 


Still another idea of the Federation is the 
Friendship card and badge. A tri-folded paper, 
easily carried in pocket or wallet, lists the 
Federation clubs and several special Federa- 
tion dances. A square dancer signs his Friend- 
ship card and when he has danced at 16 of 
the listed events, he receives a Federation 
Friendship badge. 

Attendance at any dance is indicated by 
the club caller or a club officer signing the 
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FEDERATION SPECIALS FOR 1972 


an, |Z - JEABY HAAG - - - ~ Everett High School ~ - - - fROS)7:30-10:30PM 
Tuw. Feb. |S = BERYL MAIN - - - - Everett High Schopl - - - - (ROS)7: 30-10: 30PH 
Wed, Apr. 26 ~ VAUGHN PARAISH - - Everette High Schoo} - - - - {RDS)?:30-10:30PM 
Fri. July 7 - SAM MITCHELL - - - Armory - - + + - = + + + = (ROS) 7:30-0 1 O0PM 
at. Sep, 30 - AREA CALLERS - + - Armory - - - - - - - 2:00-5:30,7:00-11-00PM 
Sun. Get. 15 - €. 0. GUEST - - - Evere (ROS) 2:30-6:00PH 
Wed. Dec. 13 + DAVE TAYLOR - - - Everett High School - = (ROS) 7: 30-10: 30FM 
(ROS) Hounds | fie Hour of achertedend? deme 

7 4 


(3) armors 
The back page of the Information bulletin lists 
the Federation Specials for the year along 
with a map keyed to show their locations. 


card, 43 dances are listed, making attendance 
necessary at less than one-third, but encourag- 
ing people to get out and mix with other 
square dancers. 


PARLIAMENTARY LAW 
NEED NOT BE STODGY—Part IV 


By John and Lorraine Melrose 


This month we take a look at Committees, 
Nominations and Voting and what Robert’s 
Rules of Order has to say about each. 


i hy START WITH, it’s important to realize that 
committees have no authority except that 
which is granted by the vote of an organiza- 
tion or by its bylaws. In other words, a com- 
mittee is there only to work for the parent 
organization. 

There are two types of committees: stand- 
ing and special. The former is one which is 
appointed year after year, for example a re- 
freshment committee of a square dance club. 
It holds office along with the current slate of 
officers. The latter is one specially appointed 
for a particular job and length of existence. 
When its job is completed, this committee is 
dissolved. It is logical to assume that some 
special committees, for instance one working 
on a special dance, might overlap two club 
years. If this is the case, it would be wise to 
so state this in the committee’s rules. 
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Question: What is a quorum on a commit- 
tee? A majority, unless the group has stated 
otherwise. 

Question: Do you need to keep minutes at 
a committee meeting? Common sense will dic- 
tate the answer. A refreshment committee, for 
example, is likely to keep records only as it 
will assist future refreshment committees. 
When a special committee finds a need for 
notes, they should be kept brief. 

Question: Can a committee file both a 
majority and a minority report? Yes, if the 
committee is not in accord with the majority 
report, then the minority members may file a 
separate report. The report of the majority of 
the committee is referred to as the “committee 
report” not as the majority report. Committees 
should avoid any hard feelings when a dis- 
agreement arises, (Please turn to page 86) 


BADGE OF THE MONTH 


ARABIAN 
SWINGERS, « 


CALVIN JOLLY 


Our badge for February is representa- 
tive of an active area for square dancing 
today—that of the mobile home park. 
More and more mobile home centers are 
being built around the world and many 
of them include deluxe recreation halls, 
ideal for square dancing. 

Such a location is the Arabian Mobile 
Home Park in Tucson, Arizona. Here 
both a square dance class and club are 
in full swing. 

Named after their location, the Ara- 
bian Swingers have included a high-step- 
ing Arabian stallion on their badge and 
they invite all square dancers to come 
and “prance” with them anytime they 
may be in the area. 
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SQuaReE Dance DIARY bya square dancer 


Square dancing is a drama con- 
stantly being played on the stages 
of square dance clubs throughout 
the world. Each act is a slice of 
square dance life that may be re- 
flected in your household as well 
as in the household of all square 
dancers. This month let’s take a 
candid look at 


FEBRUARY PARTY NIGHT 


".. WHOEVER CUT UP THE 
VALENTINES FOR THE 
PAIRING-UP MIXER REALLY 
GOOFED TH/S YEAR,,., NONE 
OF THEM MATCH /” 


,..POOR OLO SMITTY, 
TRIES HIS BEST TO INCLUDE 
EVERYTHING....% 


We invite you to send in 


your suggestion for a scene 
in the Square Dance Diary. 
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Callers Textbook 


*Chapter twenty-three 


Working Contras into Classes and Clubs 


By Don Armstrong, Grand Cayman, B.W.I. 


ONTRAS, LIKE ROUNDS, MIXERS AND QUADRILLES, are a definite part of the con- 

temporary square dance activity. Our traditional square dance was subject 

to continuous modification until today’s dance emerged. The changes in 
round dancing and mixers were also rapid and extensive and it is quite obvious 
that the dancer of the 1930’s would find very little, other than the basic formation 
and a small portion of the music, that he could even recognize or hope to partic- 
ipate in. As people changed, so did their dance, 

Square dancing today is an expression of today’s people and today’s living, 
and this, after all, is merely normal evolution. However—contras and some qua- 
drilles have not evolved so rapidly, and their use today provides a most enjoyable 
interlude, or “flash back,” to our traditional background. Actually, if we carefully 
examine the contras most generally in use today, it is highly probable that a 
dancer from the ’30’s would take one look at a dancing contra line and enthusias- 
tically join in at the foot of the set. Contras give us a link to our dancing back- 
ground, keep us in touch with a growing America, and, above all, they are FUN 
to leam, FUN to dance, and FUN to call. 

Let's backtrack for a moment to get a clear picture of just what a contra con- 
sists of. A literal definition would probably say that a Contra Dance is a dance of 
opposition; a dance performed by many couples, face to face, line facing line; 
usually in long lines going up and down the hall. Almost everyone has, at one 
time or another, either danced or watched a “Virginia Reel.” This is one of the 
many forms of a contra that was used mostly for school children. 

From the caller’s viewpoint, let’s examine some of the reasons why contras 
have not only survived in almost their original state, but why they are extremely 
valuable as both a teaching tool and as a portion of the regular program of a 
contemporary square dance club. Used widely in a beginner’s square dance class 
they will instill in the dancer not only an appreciation of our American tradition 
but the acceptance of different forms of music, dance formations, and calling 
method. Variety—which is so very important to his future dance pleasure—is 
firmly established as being “normal.” (This is obviously why it is also an excellent 
idea to introduce rounds, mixers, etc. early in square dance classes in lieu of wait- 
ing until some time later on when the transition will be far more difficult.) As a 
teaching tool, contras are unsurpassed in creating a dancer who executes figures 
without rushing. He develops a sense of pace which carries over into adjusting 
to other timing without effort. Right along with this the dancer also develops a 
sense of “positioning himself” at the end of each dance action that carries over 
into a consciousness of positioning himself properly in squares. 
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Contras give the newer dancers a chance to execute figures that they are 
learning within a rigid timing structure and to strictly phrased music. The 
musical fence provided by this phrasing helps to have all the dancers in the class 
start and finish a figure at the same time—this expedites teaching. The “long line” 
formation seems to make it more obvious when one person or one couple ends up 
over on the other side too soon or too late, or ends up facing the wrong direction. 
Just these few points, and there are many others too, including the ability to use 
odd numbers of couples (for example when there are three couples left and all 
the squares are full) indicate why contras are a very valuable teaching tool. But 
there is one great asset obvious to many square dance teachers—the fantastic 
pleasure the class dancer gets from the realization that he and his entire contra 
set has been able to excute a dance almost perfectly because it was strictly timed, 
easily understood, and easily achieved through repetition to music that assists in 
telling them when to begin and when to end each and every action. This, of 
course, could and does apply to the contras danced in clubs. (Please refer to 
Chapter Twelve—Variety, November and December, 1971.) 

No one can supply a painless injection or a simple capsule for you to swallow 
which will give you all you need to know about contra calling in a few simple 
lessons. It didn’t work that way for square dance calling either. But if you will 
study the following material, and, if you will try it in your next series of classes, 
it will provide you with a method which has proven itself to many callers, both 
here and abroad. Pay particular attention to the fact that you must learn to dance 
Contras before, or as you practice, calling them. Many callers find it helpful to 
dance to the called side, practicing their calling while dancing. As you and your 
friends teach yourselves to dance contras, you will learn how to teach them to 
others. Calling them, cueing rounds, and calling quadrilles are all exactly the 
same. 


Why Use Contras? 

When should you, as a caller/teacher, use contras during your classes? What 
contra should be used first, etc.P How many different contras should be included 
in an average 10-week course? For some recommendations on these three ques- 
tions, first refer to The Sets in Order “Caller/Teacher Manual” for “The Basic 
Program of American Square Dancing.” Please examine pages 86 and 87. Study 
this material thoroughly, practice it, listen to the flip sides of Broken Sixpence, 
(Shaw #155) and Slaunch to Donegal, (Windsor #4138), and also obtain the 
very inexpensive pamphlet entitled “Contra” referred to on the last page of the 
same manual. If you have never called contras before, the suggested records, 
manual and pamphlet will give you plenty of good solid material to enable you 
to get a few of your dancing friends together for workshop sessions which will be 
fun for both you and them. If you have never called contras, your first step 
should be to learn to dance them—either at home with your friends or by attend- 
ing a dance Institute that includes contras as a part of the regular program. If 
you do this at home, try this: Study the recommended material, listen to the 
called side of the records, then walk yourself and your friends through the figure, 
and then—dance. From here you can move right into your class group and simply 
practice ahead what you plan to use each time—similar to what you undoubtedly 
did with your first square dance calling. 

Now turn to page 6 in the “Caller/Teacher Basics Manual” and refer to the 
outlined portion entitled “The Fifty Basics in Their Order of Teaching.” Note that 


SQUARE DANCING, February, ‘73 


in the third night of class all of the basics found in the contra “Slaunch to Done- 
gal” (page 87) have been presented. Immediately after you teach the “right hand 
star’ and “back by the left”, use “Slaunch to Donegal.” This adds a bit of spice 
that reviews for you these same stars, Right and Left Thru (19), Ladies Chain 
(17), Allemande Left (14), and Swing (6). Slaunch to Donegal uses no “strange 
actions’, has no “actives and inactives” and about the only thing to point out is 
the fact that there is one couple at the head and foot of the set that get “left out” 
of one of the right-and-left-thrus on the “Slant to the left” call. (They simply 
wait until the “Straight across, right and left thru” call occurs and get back into 
action.) Repeat the same dance again on the 4th or 5th class night—or on both 
nights, 
SLAUNCH TO DONEGAL 
By Ede Butlin 

Couples facing across the set, all active 

— — — —, — — Allemande left 

—— — —, — — Swing your own 

— — — —, Slant left and right and left thru 

— — — —, Straight across right and left thru 

— — — —, — — Ladies chain 

— — — —, — — Chain back 

——— —, — — Left hand star 

— — — -—, Right hand star back to lines 


THE NEEDHAM REEL 
By Herbie Gaudreau 

1, 3, 5, etc., active and crossed over 
— — — —, With the one below you do sa do 
—— — —, — — Now swing that girl 
— — — —, Down the center go four in line 
— — — —, Wheel around in couples and come back up 
— — — —, Bend the line, two ladies chain 
— — — -—, Turn the girl and chain on back 
— — — —, — — All cross the set 
— — Turn alone, those who can do a right and left thru 
— — — —, With the next below you do sa do 


On the sixth night plan to use “The Needham Reel.” For music use a familiar, 
not too fast, strongly phrased, hoedown—or try “Chinese Breakdown” (SIO 2123) 
and slow it slightly. Review your reference study first, then remember that the 
“one below” is the same as “facing corners” or substitute (the first time or two 
during the walk-thru and the call) “face your comers and do sa do” for the call 
as printed “with the one below do sa do.” Remind the men to place the lady they 
swing on their right when the swing is completed and that “Down the Center” 
is away from you—the caller. The “turn alone” is vital. Try saying it this way— 
“Pass thru across the set, don’t touch anybody, now turn alone.” On the call— 
“—those who can right and left thru” just remind the men to take the girl on their 
right and ignore the girl on the left. It will sometimes get a chuckle or two, but it 
works. Then call it and have fun. Again, use the same dance on the 7th night and 
either this one or Slaunch to Donegal on the 8th night. 
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BROKEN SIXPENCE 
By Don Armstrong 

1, 3, 5, etc., active and crossed over 
— — — —, Face your corner, do sa do 
— — — —, Just the men do sa do 
— — — —, Just the ladies do sa do 
— — — —, Active couples swing in the middle 
— — — —, Now, down the center four in line 
— — ——, — — Turn alone 
(come back to place) — —, Bend the line, rear back, circle four 
(circle to the right) — — star right the other way back 
— — — —, With the one below, do sa do 


The ninth night is a good time to introduce a contra in which both the action 
and the music have a slightly more “traditional” feeling—“Broken Sixpence.” 
Once again review your reference material so that you understand when to tell 
the dancers to “cross at the head” or “cross at the head and foot.” This call occurs 
every second time you call the complete figure. If the sets are comprised of an 
even number of couples you simply have the dancers cross at both the head and 
at the foot at the same time. However, if the sets—(or even one of the sets) have 
an odd number of couples then you simply call the cross-at-the-head every 
second time thru the figure. But, remember to instruct the dancers that when 
they reach the foot of the set they must remember to cross over on their own. 
For the first time in this dance the dancers will hear the call “active couples —.” 
In this dance it is easy. When the formation is complete and the Ist, 3rd, 5th, 
etc. couples have crossed over and the set is all ready to go, just point out that 
when all are facing their corner, those who are facing down the set are active— 
this remains true throughout the dance as each time the new figure starts with a 
do sa do with the one below (corner) the “actives” are able to identify them- 
selves. After the first time thru the dance try adding the word “new” so that the 
first call reads “with the new one below, you do sa do.” 

Go to the Familiar 

For the tenth night of the class use the contra which seemed to be the one 
which the group enjoyed the best. This will naturally vary from group to group. 
As it is strongly recommended that rounds and mixers also be introduced during 
these same ten classes try using the 2nd, 5th, and 8th nights for this purpose. 

Now let’s assume you are going to train this same group of dancers and carry 
them into the material covered in the Sets in Order “Caller/Teacher Manual” for 
“The Extended Basics Program of American Square Dancing.” To do this merely 
requires an extension of what you did in their beginners class. It is a matter of 
knowing what, when, and how to teach the added contras and the actions con- 
tained in them. To make this easier for you to do, the dances which will be 
recommended have, with one exception, been recorded and are available with a 
flip called side for you to first study them, flip and practice your call. (The one 
exception, “Watermelon Time” is given on page 87 of the “Fifty Basics Manual” 
which you already have, and is covered in the Style Lab section of the May 1970 
issue of SQUARE DANCING Magazine. ) 

The “Extended Basics Program” recommends a series of 20 additional square 
dance class nights, so refer now to page 3 of the Manual. An outline is given 
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below which will suggest that you introduce eight new contras during this class 
series. The order of presentation, and the “review” nights scheduled, are impor- 
tant. If properly presented, your dancers will have an excellent knowledge of 
contra dancing when the group graduates, and be far better square dancers as 
well. 
Contras to be used during the ‘‘Extended Basics’’ Program 
llth Night—Review one of the three Contras used in the Fifty Basics Pro- 
gram but not the same dance done on the 10th night. 

12th Night—“Aston Polka Contra” (Shaw #187) 

13th Night—Review the one dance not yet re-done from the Basics Program 

14th Night—Review “Aston Polka” 

15th Night—“Homosassa Hornpipe” (Shaw #163) 

16th Night—Dance once again the favorite contra from the Basics Program 

17th Night—Review “Homosassa Hornpipe” 

18th Night—“Terry Lynn’s Jig” (Shaw #167) 

19th Night—‘Pretoria Circle Contra” (Shaw #183) 

20th Night—Review “Terry Lynn’s Jig” 

21st Night—“Quiet Contra” (Shaw #189) 

22nd Night—“Watermelon Time” (Try Beaver Dam, Top #25192) 

23rd Night—Review “Quiet Contra” 

24th Night—“Queen Victoria” (Shaw #173) 

25th Night—Review “Pretoria Circle Contra” 

26th Night—Review “Queen Victoria” 

27th Night—“Maverick Circle Contra” (Shaw #3302) 

28th Night—Review “Watermelon Time” 

29th Night—Review “Maverick Circle Contra” 

30th Night—Dance the group’s favorite contra 


Note that in crowded halls, long and narrow halls, or with fewer than 40 
dancers in the group, circle contras are not recommended. In any of these events 
substitute a regular contra or a prompted quadrille. 


Contra’s Basic Foundation 


If you, the caller, will analyze both the recommendations made for the use of 
contras in the “Fifty Basics Program” and in the “Extended Basics Program,” you 
will find that you have used a total of 11 contras, 2 of which were done as circle 
contras. This will provide you with an excellent basic repertoire of widely varied 
contras to take with you into club calling. If you wish to add to your list, here 
are a few more that are recorded with flip called sides to make it easier for you: 


“Happy Wanderer” (Shaw #185) 
“Hills of Habersham” (Shaw #181) 
“Spanking Jack (Shaw #177) 


Then, to move up into “Triple Formation” try 
“British Sorrow” (Shaw #169) and 
“Sacketts Harbor” (Shaw #175) 


In working contras into your clubs, two totally different situations arise, and 
you have the material to work with in both cases. First, in assuming that you are 
turning a graduating class group into a new club you merely continue to use the 
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same material already suggested. However, it is not necessary to worry about 
which contra is “simple” and which is more “advanced.” You just choose one from 
those not recently danced by the group. They are all enjoyable because they are 
used to provide smooth, comfortable, different dancing to music not normally 
used for squares. Naturally you will also add a dance or two as time goes on. 
Program one or two contras in each time of dancing. With your existing material 
you will not be repeating yourself frequently enough to cause any problems. In 
fact, it usually works out just the opposite. As square dancers really relax they 


discover that they enjoy moving to music in a favorite contra. 


ABOUT THE AUTHOR—Don Armstrong, who calls the Grand Cayman Islands 
and Port Ritchey, Florida, “home” is at present developing a program of American 
Dance at the University of New Mexico in Albuquerque. The pilot program, of 
particular significance to Physical Education majors, will eventually be available 
to other campuses. A prime portion of the program, which includes squares, 
rounds, folk and ballroom dancing, leans heavily on a foundation of contras. The 
theory of contras, as Don presents it, is outlined in this chapter of the Callers 
Textbook. Don has appeared as author of other chapters of this text and is at 


present working on a new Contra Dance Handbook. 
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In the second case, where you are introducing contras to an existing club that 
has not had the benefit of dancing contras in classes, use the exact same progres- 
sion, starting right from the beginning of the list with “Slaunch to Donegal.” Use 
the same care and thought you would use in a class situation with exactly the same 
programming. Your teaching will be different because your emphasis will be on 
formation, music, and phrase, as the group will already be familiar with the 
basics. But the same system will work beautifully. 

In all cases the recommended flip records have an exceptionally detailed 
instruction sheet which accompanies each record. They are all good, easily 
prompted, and very danceable contras that have been tested and are popular. If 
you, the caller, will learn to dance them comfortably, the teaching and the calling 
will be simple. So, where do we go from here? 

Within your club and class work, and after you have become familiar enough 
with the contras themselves so that you can call them instinctively, the fun really 
begins. (It is not necessary to memorize every contra. After practice, keep a cue 
sheet handy to glance at just before you start calling.) The fun increases as you 
learn to vary the music to suit the dance. Many experienced contra callers use 
Scottish, Irish, French Canadian, military band, and “big band” sounds. Musical 
variety is great—but a word of caution—avoid contemporary square dance music 
and singing call tunes. One of the many reasons for using contras is to obtain this 
musical variety—something different from that to which the square dancer nor- 
mally dances. Another suggestion is to avoid trying to use contemporary or 
“modern” dance figures and/or timing as this, too, is in direct violation of one of 
the purposes of using contras in the first place. 

There are hundreds of reasons for using contras, but of all the reasons to use 
them one is outstanding—contras are fun! 

In the coming issues more of the great names in square dancing 
will air their specialties as chapters in the TEXT. In the eventual 
reprint of this Text into a separately bound volume, chapters may 
not appear in this same order. 
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Ladies on the Square 


THE PATCH POCKET 


By Judy Ross Smith 
(Reprinted from her column, Needle Notes in 
The New England Square Dance Caller, July 
1972) 


ih a. ANYONE REMEMBER great-grand- 
mother’s patch pocket? It was usually in 
her apron and she wore that apron most of 
the time. That pocket was very important to 
her and in it she kept her hanky, a hair pin or 
two, some peppermints or horehound candies, 
and often her dentures which were handy to 
slip into place if someone came to call. I doubt 
if anyone may use a pocket for the last reason, 
but the other contents are logical enough for 
square dancers .. . 

For your own pocket, you must determine 
the size for your needs. Decide how much 
must fit in, being sure to make it deep enough 
so that nothing falls out while you're dancing. 
Keep it small if possible, so that it doesn’t 
overpower the look of your dress, and don’t 
load it so full that it makes your skirt hang 
oddly. 

Remember, when sewing on a plain patch 
allow a little easing so there is room to receive 
the items. Be sure to double stitch the two 
top corners, and I strongly urge you when 
doing this to reinforce under the dress with 
some tape, or material, so that your dress 
won't be torn away by pulling at the pocket 
top. An ounce of prevention, so to speak. 
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When cutting out your pocket, usually use 
material matching the dress and figure enough 
to turn under all the edges, not forgetting to 
hem down the top before attaching pocket to 
dress. Press all the folded edges smoothly un- 
der, then pin or baste in place before stitching. 


cain 7. bah 


On the pouch pocket, allow enough extra 
at the top (2”) to fold under to make a casing 
for ribbon (washable) or elastic, which should 
be run in before attaching pocket to dress. If 
you plan to use ribbon and a bow, establish 
and insert eyelets before doing any of the 
work. 


On a circle skirt, you might take another 
approach to the patch pocket by making it a 
very large decorative one. It might be on a 
plain color skirt, using a contrasting color for 
the pocket. Carry the theme thru to the petti- 
coat and have that the same color as the 
pocket. For this skirt, kettlecloth, sail cloth or 
felt would work well. You could even make it 
a very obvious hip pocket on the back, but 
keep it high enough so you won‘ sit on it. 
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SASHAY THRU 


| [Powaere SQUARE DANCERS since the start of 
the activity have discovered an endless vari- 
ety of traffic patterns that can be done by two 
facing couples. To name just a few of the more 
obvious ones, the dancer on his early nights of 
beginner classes is introduced to a right and 
left thru, a ladies chain, and a square thru. 
These basic figures last as staple material for 
him during the balance of his square dancing 
life. He discovers that from this position he can 
do a pass thru or a star thru, a box the gnat, a 
turn thru or virtually any movement that starts 
with two facing individuals. 

Recently some interesting variety has come 
from this two facing couple setup through the 
introduction of Sashay Thru. In a simple form 


of the movement, dancers accomplish the 
equivalent of a veer to the right, and, after 
the movement is over, are ready to move past 
each other's position in a half promenade or 
do a wheel and deal, or to accomplish any 
number of standard follow-up movements. 
Let's check out the movement as it is being 
done today. 

Starting with our two facing couples (1) 
each dancer starts a do sa do with his oppo- 
site (2). Moving back to back (3) the dancers 
near the completion of the movement (4) and 
then, instead of simply finishing off the do sa 
do by facing the same person once again, the 
two in the center (this time the men) face 
each other and move to the side and across, 


©) 


nose to nose in front of the other (5) to end 
slightly offset from a two-faced line (6). 

To be done correctly the movement Sashay 
Thru takes 8 counts. The ladies, on the end 
in this instance, compensate for the men’s 
extra action and move slightly backward to 
position themselves ready for a partner to 
move up on their left. 

The sashay portion of the movement can 
either be a side-close-side, a variation of a 
Grapevine or most simply the dancers will 
walk in the direction they are going while still 
facing the person with whom they do the 
sashay movement. Because of its simplicity 
and flexibility Sashay Thru may be with us for 
some time to come. 
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NATIONAL SQUARE DANCE CONVENT 
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S°. WHAT'S NEW IN 73? Jim and Leah Irvine, 
chairmen of the 22nd National being held 
in Salt Lake City, Utah on June 28, 29 and 
30, have already come up with a list of “first 
evers” for the convention. What’s more, they 
hint that just maybe there will be some addi- 
tional new ideas brought in before the first 
tip is called. 

Here are some of the plans: Challenge and 
hot hash workshops, in addition to the dances 
of interest in this area. (Better be ready to 
keep up.) Round dance and contra dance ex- 
hibitions in addition to the fun square dance 
exhibitions that help to make a National, Ex- 
hibitions will be staged in two different halls 
in the Salt Palace. 


View imide the Sal Palace 


The callers’ seminars will be held in the 
Little Theater, which seats 700 and includes 
a stage for demonstrations. 

Hospitality personnel will begin to operate 
a tour service on the Sunday preceding the 
Convention. A booth will also be set up to 
help arrivals at the airport and during the con- 
vention more hosts and hostesses than ever 
before will be on hand to provide constant 
help to those needing it. 

Hotel and registration information for the 
convention can be had from the Director of 
Advance Registrations, while tour information 
is available from Tours—Jack and Leona Hog- 
gan. The address for both is P.O. Box 09073, 
Salt Lake City, Utah 84109. 

The round dance section will be enlarged 
to three halls plus a special session for square 


SALT LAKE CITY, UTAH 


22nd JUNE 28, 29, 30, 1973 


dancers rounds on the main floor. Many na- 
tional round dance leaders have registered 
and the committees are starting to build a 
program you will want to participate in. 


A clinic by Irv and Betty Easterday on 
“Round Dancing for Fun and Pleasure” will 
be a highlight. Other clinics will include 
Round Dances for Square Dancers (all three 
days), Styling and Basic Quickstep. 

A new panel subject “A National Round of 
the Month” is sure to produce great interest. 
Choreography and Terminology panels will 
also be held. 

The Utah trail end party and other after- 
parties will be held in the ballroom of the 
Hotel Utah. The Committee is holding a block 
of rooms for round dancers there; do not send 
deposits on rooms but register now for the 
Convention, indicate that you are a round 
dancer and request your space at the Hotel 
Utah. 

Sew and Save Clinic has been assigned an 
especially large room to accommodate the ex- 
pected large crowds. After all, what lady 
would travel to a National Convention with- 
out obtaining the latest “tricks” in sewing? 
Got a droopy petticoat? Consult one of the 
Nation's best experts in the sewing circle. 


The Contra Dance program has gained in 
popularity so that space for this event has also 
been expanded. Have the Teens and Singles 
been forgotten? No sir! But, more about them 
at a later date. 

Utah is the State with five National Parks, 
wide streets, no traffic jams, an abundance of 
new or nearly new motels and hotels, lots of 
beautiful restaurants and ample room for good 
dancing in the new and beautiful Salt Palace. 
Who could ask for anything more? 

If you missed the registration form in the 
center of the December issue of SQUARE 
DANCING, write to the Director of Advance 
Registration, P.O. Box 09073, Millcreek Sta- 
tion, Salt Lake City, Utah 84109. They'll be 
happy to send you additional forms. But do it 
now and start planning to square dance and 
vacation in the center of Scenic America. 
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Those with items of special interest 

- should send them to NEWS EDITOR, 

~ SQUARE DANCING, 462 No. Robertson 

- Boulevard, Los Angeles, Calif. 90048. 

Letters will be read and appreciated 

although time may not allow the per- 
sonal acknowledgment of each one. 


British Columbia 

Vancouver Island Western Square Dance 
Association reports a very successful 1972 
Square Dance Week. The Port Angeles excur- 
sion, one of the events held, was booked solid 
before the closing date. Area dances for the 
week were also very well attended. 

The 19th Annual British Columbia Square 
Dance Jamboree at Penticton is well into the 
planning stages. This event which is held in 
Kings Park, is scheduled for August 7-12 and 
anyone wishing information may write to Box 
66, Penticton, B.C. 

Panama 

Last September's Jamboree in Panama City, 
the first such event undertaken by area club 
presidents and callers, was highly successful. 


Dancers overflowed from 
the main ballroom onto the 
roof of El Panama Hotel 

at the first Panama Square 
Dance Jamboree 


There are four clubs in Panama at the present 
time with the hope of establishing one or two 
more. 
Puerto Rico 

Members of a Caribbean Cruise conducted 
by Bob and Nita Page of California held a 
square dance on the deck of their cruise ship 
M/S Skyward on a stopover in San Juan. Five 
squares of dancers from Puerto Rico joined 
the group and twenty squares dancing on the 
top deck of the ship created quite a bit of 
excitement. The Puerto Ricans have organized 
their own square dance association and have 
big plans for their own first festival next Fall. 

Texas 

Lubbock Area Square and Round Dance 
Federation will hold their 1973 Festival April 
6 and 7 at the Fair Park Coliseum. Marshall 
Flippo and Gary Shoemake will call and con- 
duct the square dance workshops with Jack 
and Darlene Chaffee in charge of the round 
dance program. A door prize, to be given 
away at the Festival, will be a round trip 
flight to the National Convention in Salt Lake 
City, Utah, plus three nights lodging. 

Rhode Island 

Advance registrations are being accepted 
for the 14th New England Square and Round 
Dance Convention to be held in Providence 
on April 27 and 28. Forms may be obtained 
by writing Advance Registration Director, Box 
6127, Providence, R.I. 02904. 

Arizona 

Sponsored by the Phoenix Parks and Recre- 
ation Department, the Valley of the Sun 
Square Dance Organization invites all danc- 
ers to > aaa their 26th Annual Festival. The 


ROWNPWIRLD Aish! 


event will be held February 23 and 24 at the 
new Phoenix Civic Plaza Convention Hall 
which has over 50,000 square feet of dancing 
area. 
New Brunswick 

The University of New Brunswick at Fred- 
ericton was the scene of the 3rd Maritime 
Square Dance Convention held in November. 
414 dancers from the Provinces of Prince Ed- 
ward Island, Nova Scotia and New Bnunswick 
enjoyed the dancing in the three halls as well 
as the non-dancing events. Chairmen for the 
event were caller Warren Hawkins and _ his 
wife, Barbara. —Joe Goldston 

Georgia 

Some 1500 dancers were in attendance at 
the First Annual Convention of the Georgia 
State Dancers Association. Held at the Macon 
Coliseum on September 22 and 23, the event 
was a success from start to finish. Dancers 
representing clubs from all sections of Georgia 
and ten other states were welcomed by Gov- 
ernor Jimmy Carter and Macon Mayor Ronnie 
Thompson. 


Georgia's Governor Jimmy Carter, a square dancer 
himself, surrounded by dancers at the first Georgia 
State Convention 


As usual, many friends from the past as well 
as many new faces were in evidence at the 
Eighth Annual Jekyll Island Jamboree. The 
group thoroughly enjoyed the dancing, work- 
shop and hash sessions which were held at the 
Aquarama and Carriage Inn. Bob Bennett, 
Rod Blaylock and Audie and Clara Lowe ex- 
tend a special “thank you” to Bow and Swing 
and the Florida Times Union as well as 
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SQUARE DANCING for helping them to 
publicize the Jamboree. Next August 17-19, 
1973 are the dates set aside for the Ninth 
Jekyll Island Jamboree. 

The 2nd Annual South Georgia Jubilee is 
scheduled for March 16 and 17 at the Garden 
Center in Valdosta. Bob Bennett, George Hin- 
kel and Bobby Hollis will call the squares with 
Audie and Clara Lowe in charge of rounds. 

The duPont Operations Recreation Associa- 
tion of the Savannah River Plant will hold its 
7th Annual ORA Spring Swing at Bell Munic- 
ipal Auditorium in Augusta on March 10. Don 
Belvin will be the featured caller with Harold 
and Judy Hoover directing the rounds. An 
afternoon workshop/dance is also planned 
with Doug Jernigan as host caller and all local 
callers are invited to participate. —Dan Martin 

North Carolina 

A number of events are scheduled in var- 
ious areas throughout the state in the coming 
months. North Carolina Federation Winter 
Festival will be held in Shelby on February 
17; the Annual Snowbird Jamboree is slated 
for Gatlinburg (Tenn.) February 9 and 10; 
March 9 and 10 are the dates for the Annual 
Mardi Gras Festival at Charlotte; Federation 
Annual Tar Hee] Square Up at Winston Salem 
will take place on March 23 and 24; and the 
Asheville Spring Festival is scheduled for 
May 5. 

Hawaii 

The square dance clubs of the Islands had 
a busy Holiday Season. Koral Kickers and 
Windward Whirlers held a Toys for Tots 
dance to which all dancers were invited, ad- 
mission being one toy per person. A great 
many underprivileged children in Hawaii had 
a mighty wonderful Christmas. The next big 
project is the 9th Annual Aloha Square Dance 
Convention to be held February 9-11. Every- 
one is looking forward to a great turnout. 

Nova Scotia 

Metro Square Dance Council will present 
the 9th Atlantic Jamboree on April 14 at Dart- 
mouth. Guest caller will be Garnet May from 
Belleville, Ontario. 

Thailand 

The Bangkok Klonghoppers have been 
“busy as bees” these past few months with one 
exhibition after another, the highlight of which 
was appearing on Channel 3 Color TV to 
dance on a very popular local show. A begin- 
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INTER-FAITH FLOOD RECOVERY 
MARKET AND MAPLE STREETS 
KINGSTON, PENNSYLVANIA 18704 


October 30, 1972 


J. A. Murphy 
463 North 8th Street 


Stroudsburg, Pennsylvania 18360 


We were pleased to receive notice of 
your Benefit Dance being held November 
12th. It is efforts such as yours 
that will help keep the recovery 


effort here in Wilkes-Barre alive 
until the job is done. 


I have no idea who organized the 
Benefit Dance but we will be eageriy 


looking forward to a report from you. 


God bless you for your continued 
interest. 


Sincerely, 


“ Robert N. Hallett 


Director 


A benefit to aid victims of the floods in Pennsylvania last year raised a welcome $1,348. Authorized to 
produce the dance by the Inter-Faith recovery program (left) the view at the right shows Robert Hallett 
receiving the check from Jean and Jim Murphy and Jeri and Gene Reed. Leisure Squares organized the 
benefit and were joined by their neighboring Pocono Squares. 


ners class of two squares keeps them hopping 
as all the dancers are filled with enthusiasm 
for America’s favorite pastime. Several inter- 
esting events have been planned for the com- 
ing year, so anyone planning a stop-over in 
Thailand is invited to dance with the Klong- 
hoppers. Contact R. L. Ballinger, Conoco of 
Thailand, G.P.O. Box 1657. 

Ontario 

Another very successful summer dance was 
held at Elgin and Margaret Blakely’s “potato 
barn” near Alliston. As usual, guests came 
from as far away as Florida, Texas, Pennsy]- 
vania, New York and the Province of New 
Brunswick. Over 40 squares were in attend- 
ance and many dancers stayed to enjoy a 
weekend in this lovely part of Ontario. This 
years affair will be held July 21st and the 
Alliston Swinging Eights invite all dancers to 
attend. 

A very informal “Dance ’n’ Talk” session 
was held late in October, sponsored by the 
Ottawa Square and Round Dance Association. 
This meeting was primarily for club executive 
members, however other dancers were wel- 
comed as well. A short dance got things under- 
way, then everyone gathered in groups where 
ideas were exchanged and problems discussed 
by representatives of 16 clubs from the sur- 
rounding area. Although this is just the second 
such gathering held here, these sessions are 
proving very effective and worthwhile and 
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more are in the planning. —Moe Purdy 
Northern Ontario Square Dance Association 
will hold its 4th Annual Convention in North 
Bay on April 13 and 14. The place is Chip- 
pewa Secondary School and callers Gino Ger- 
basi, Cliff Willichuk, and John Morley will 
talus part in the program. Tim and Dorothy 
Brennan will conduct round dancing. 
Connecticut 
At the November meeting of the Springfield 
Area Callers Association letters were read from 
Bev Dodge, Education Chairman of NECCA, 
concerning the Specialist Program and a like 
program offered by Stan Burdick. Another let- 
ter of interest was one received from Russ 
Moorhouse, Chairman of WMSARDA, con- 
cerning Beginner Dancer Indoctrination. The 
group will publish a Caller Directory soon. 
—Wayne Barrup 
Indiana 
The Country Cousins Guest Caller Club will 


‘meet for the Winter-Spring session of fine 


callers. On the schedule are Howard Moore, 
February 22; Tom Trainer, February 17; Jack 
May, March 8; Joe Chiles and Chuck Peel, 
March 31. The Steeds will coordinate the 
rounds for the two plus two programs at Mel- 
ody Acres, Markle, Indiana. 
New York 
With the goal of 87 squares membership in 
the Northway Squares nearly reached, plans 
(Please turn to page 80) 
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tound Dance Instructors... 


and 
\UDIOTRONICS 100 WATT PROFESSIONAL 
XOUND SYSTEM FOR ONLY $274.95! 


1e impressive multi-functional 7OOSVT system combines two 50 watt speakers for 100 
atts of total high fidelity and full spectrum stereophonic sound indoors or out. Plus all 
e quality features you look for tn a professional sound system: 


ILID STATE CIRCUITRY — SEPARATE CONTINUOUSLY VARIABLE SPEED 
INTROLS — HEAVY DUTY DYNAMICALLY BALANCED MOTOR — plus... 


IMPLEMENTARY SYMMETRY CIRCUITRY that assures less than Y of 1% distortion 
rer the entire audio range at all listening levels! 


-N JACKS are also provided to facilitate the use of 4 mikes, 4 speakers, a standard size 
ck for additional auxiliary speakers, and an auxiliary input jack for playing a tape recorder 
radio through the unit. 


YOUSTIC CONTROL SELECTOR SWITCH enables the operator to control high frequency 
1d feed-back. 


JLL YEAR WARRANTY IS OFFERED through all authorized Audiotronics dealers. 
ALL THIS FOR ONLY $274.95! 


pO EE Oe Oe eS cat ee ete tae Tiogle hi meedy Fa ers CALLER NET 
I 
VAME_ — se. —— ! 
1 
\DDRESS__ SS ee qQAy DIOTRONICS 
. . Audio Division 
ee a’ 7428 Bellaire Avenue 
" 


North Hollywood, California 91605 
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FOR LEADERS IN THE FIELD OF 
SQUARE AND ROUND DANCING 


C WORKSHOP 


February, 1973 


Geos TO CELEBRATE his 25th year as a square 
dance caller, Johnny Davis of Erlanger, 
Kentucky, is our host this month on our myth- 
ical square dance tour. So let’s be off to the 
Bluegrass Country and join one of Johnny's 
thirteen clubs for an evening of dancing plea- 
sure. He offers here a sample of some of the 
figures he'll be calling for us, not necessarily 
original but those calls he enjoys doing. 


Heads go forward 

Curlique 

Boys run around one girl 
Curlique 

Then scoot back 

Boys run around one girl 

Square thru three quarters round 
Allemande left 


Heads go forward 

Curlique 

Cast off three quarters round 

Fan the top when you come down 
Swing thru 

Turn thru 

Allemande left 


Head couples flutter wheel 
Curlique and 

Boys run 

Circle four with outside pair 
Head gents break to a line 
Forward eight and back with you 
Forward again 

And curlique 

Everybody triple scoot back 
Boys run around one girl 
Square thru three quarters round 
Allemande left 


Head couples square thru four hands 
Face the sides 
Spin the top 

Turn and left thru 
Flutter wheel 

Half square thru 
Trade by 

Spin the top 

Turn and ieft thru 
Flutter wheel 

Half square thru 
Trade by 
Allemande left 
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Heads square thru four hands 
Do sa do to an ocean wave 
Swing thru 

Boys trade 

Swing thru 

Girls trade 

Girls run 

Bend the line 

Square thru four hands 

Grand right and left 


Heads to the right 
Circle to a line 

Pass thru 

Tag the line 

Face in 

Pass thru 

Tag the line 

Face in 

Square thru four hands 
Centers pass thru 
Centers in 

Cast off three quarters 
Pass thru 

Tag the line 

Face in 

Pass thru 

Tag the line 

Face in 

Square thru four hands 
Centers pass thru 
Centers in 

Cast off three quarters 
Then curlique 

Boys run 

Allemande left 


Promenade don’t slow down 
Head couples wheel around 
Then curlique 

Triple scoot back 

Boys run around one girl 
Star thru 

Pass thru 

Round off 

Allemande left 


Promenade don’t slow down 
All four couples wheel around 
First and third backtrack 
Square thru four hands round 
Boys turn back 

Ladies chain on a doubie track 
Same girls you 

Dixie style to an ocean wave 
Slip the clutch 

Allemande left 
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Head couples flutter wheel 
Sweep a quarter 

Pass thru 

Spin chain thru 

Girls circulate two times you do 
Boys run around one girl 
Bend the line 

Lines go forward and back 
Flutter wheel 

Sweep a quarter 

Swing thru 

Boys run 

Couples circulate 

Wheel and deal 

Dive thru 

Pass thru 

Pass thru again 

Left allemande 


JOHNNY 
DAVIS 


Currently serving as club caller for thirteen 
clubs in the Kentucky/Ohio area, Johnny 
Davis still finds time to tour the United States 
and Canada, serve on the staff for many lead- 
ing institutes and festivals and is a faculty 
member of the Promenade Hall Callers College 
in Indiana. Johnny has been invited to work 
with caller groups throughout the nation con- 
ducting training sessions. The philosophy that 
Johnny follows in his calling is that of creating 
a program that fulfills the dancers’ needs for 
enjoyment, satisfaction and accomplishment. 
All of the talent, knowledge, experience and 
technical tools possessed by the caller must be 
combined and blended into this dancer cen- 
tered program. Johnny records on the Grenn 
label and among his most popular numbers 
are “This Old Riverboat,” “Ride, Ride, Ride” 
and “Big Daddy.” Johnny, his wife, Charlotte, 
and their offspring Craig and Tamra, reside in 
Erlanger, Kentucky. Johnny’s hobbies include 
trailering, model railroading and picking the 
5-string banjo, “Bluegrass” style. 
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Heads square thru four hands 
Do sa do to an 

Ocean wave 

Scoot back 

Boys run 

Girls trade 

Wheel across 

Wheel and deal 

Left allemande 


Head couples curlique 
Cast off three quarters 
Fan the top 

Pass thru 

Circle four to a line 
Forward eight and back with you 
Forward again 

And curlique 

Cast off three quarters 
Fan the top 

Swing thru 

All eight circulate double 
Grand right and left 


JUST SIMPLE BASICS 
By Trent Keith, Memphis, Tennessee 
Heads right and left thru 
Swing thru, box the gnat 
Square thru, do sa do, star thru 
Right and left thru 
Pass thru, wheel and deal 
Substitute, star thru 
Back out and circle left 
Allemande left, promenade 
One and three wheel around 
Pass thru, left allemande 


Bill Armstrong, Los Angeles, California, 
authored the following three dances. 


Heads square thru, square thru 
Bend the line, square thru 
Trade by, square thru 

Bend the line, square thru 
Trade by and 

Left allemande 


Sides lead right, circle four to a line 
Square thru, trade by 

Square thru three quarters 

Trade by, slide thru three times 
Left allemande 


Sides lead right, circle four to a line 
Star thru, spin chain thru 

Box the gnat, slide thru 

Star thru, spin chain thru 

Box the gnat, eight chain one 

Left allemande 


SPECIAL WORKSHOP EDITORS 
Joy Cramlet 


Coordinator 

Square Dance Editor 
Contra Editor 

Final Checkoff 


Dick Houlton 
Don Armstrong 
Ken Collins 
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ZIPPADEDO 
By Thor Sigurdson, Emerson, Manitoba, Canada 
Four ladies chain 
Heads lead to the right, circle up four 
Head men break to line of four 
Pass thru and wheel and deal 
Double pass thru 
Centers in, cast off three quarters 
Lines of four go up and back 
Pass thru and wheel and deal 
Girls square thru four hands (step ahead) 
Boys square thru four hands 
Centers in, cast off three quarters 
Pass thru and wheel and deal 
Left allemande 


EASY FLUTTER 

By H. Orlo Hoadley, Rochester, New York 
Sides flutter wheel 
Heads partner tag 
Go around one to a line 
Fours go up and back 
Pass thru, wheel and deal 
Pass thru, star thru 
Everyone promenade 


ZEROES AND EQUIVALENTS 
By Gene Pearson, Groves, Texas 
Scoot back, turn and left thru 
equals zero 


Scoot back, boys trade 
Boys run, wheel and deal 
equals right and left thru 


Scoot back, boys trade 
Girls fold, peel off 
Wheel and deal 

equals zero 


Scoot back, boys trade 
Boys fold, peel off 
Wheel and deal 
equals right and left thru 


Swing thru, boys trade 

Girls trade, spin the top 

Right and left thru, star thru 
equals zero 


Half sashay, star thru 
California twirl, slide thru 
equals zero 


Half sashay, pass thru 
Partner trade and a quarter more 
equals star thru 


Half sashay, swing thru 

Spin the top, pass thru 

U turn back, pass thru 
equals square thru 


Star thru, pass thru 
Partner trade and 


The Rollaway is used in these two figures by 
Darrell Hedgecock, Anaheim, California. 
Head ladies rollaway 
Heads square thru four hands 
Swing thru, men run right 
Bend the line, end ladies chain 
Bend the line, star thru 
Partner trade then 
Allemande left 


Side ladies rollaway 

Sides swing thru 

Tag the line right, wheel and deal 
Heads square thru two hands 

With the sides square thru two hands 
Bend the line, ends star thru 

Centers (sides) cross trail thru 
Allemande left 


STAY AROUND THE CORNER 
By Ed Curran, Newport, Rhode Island 
Heads curlique 
Cast off three quarters 
Swing thru, spin the top 
Right and left thru 
Square thru three quarters 
Do a center in, centers run 
Ends fold, slide thru 
Flutter wheel, sweep a quarter 
Allemande left 


SINGING CALL* 


GONE GONE GONE 

By Glenn Zeno, Kennebunkport, Maine 

Record: Hi-Hat #419, Flip Instrumental 
Glenn Zeno 

OPENER, MIDDLE BREAK, ENDING 
Join hands and 
Circle left around you go 
Walk all around your corner 
Turn your partner left you know 
Girls star right 
Three quarters round the square 
Left allemande 
Then weave the ring from there 
She’ll make you think that 
You’re the only man in the world 
Do sa do and promenade home with this girl 
She’ll hang around as 
Long as there’s a thrill 
Then she’ll be gone gone gone 
FIGURE: 
One and three square thru four hands you go 
With the outside two a do sa do 
Swing thru and then 
The boys run right my friend 
Girls trade take the boys 
Wheel across bend the line 
A right and left thru turn the girls 
Then slide thru swing your corner 
Promenade around you do 
She'll be yours until she’s had her fill 
Then she'll be gone gone gone 


with 


SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 


One quarter more 
equals half sashay 
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ROUND DANCES 


WALTZETTE — Windsor 4752 
Choreographers: Ken and Dolly Walker 
Comment: An active yet not difficult waltz rou- 
tine. The Organ, Accordion and Bass supply 
good music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY M facing 
WALL, Touch, —; 
DANCE 
1-4 BUTTERFLY to OPEN Fwd Waltz; Fwd, 
Rise/Turn to face RLOD, —; Bwd Waltz; 
Back, Flare Bwd and Thru to face WALL 
in BUTTERFLY, —; 

5-8 Apart, 2, 3; Together to BUTTERFLY, 
Rise/Turn (changing sides M facing 
COH), —; Apart, 2, 3; Together to BUT- 
TERFLY, Touch, —; 

Repeat action meas 1-4 except to move 
twd RLOD: 
Repeat action meas 5-8 except to end 
M facing WALL in BUTTERFLY: 
Side, Behind, Side; Front, Side, Behind; 
Fwd to face LOD in OPEN, Swing Fwd, 
—; 14 R Turn face WALL in BUTTERFLY, 
Touch, —; 
Side, Behind, Side; Front, Side, Behind; 
Fwd to face LOD in OPEN, Swing Fwd, 
—; Pickup to CLOSED M face LOD, 
Touch, —; 
Balance Back, Touch, —; Balance Fwd, 
Touch, —; (L) 1% Waltz Turn to face 
RLOD; Step Back, Touch, —; 
Balance Back, Touch, —; Balance Fwd, 
Touch, —; (L) 144 Waltz Turn to face 
WALL in CLOSED; Side, Draw to BUT- 
TERFLY, —; 
SEQUENCE: Dance goes thru once plus meas 
1-30 and Ending. 
ENDING: 
1-4 CLOSED M face RLOD Side, Draw, 
Close; Side, Side, Touch; Side, Draw, 
Close; Side, Touch, Turn/ Point. 


9-12 
13-16 
17-20 


21-24 


25-28 


29-32 


POLKA DOTS — Windsor 4752 
Choreographers: Jess and May Sasseen 
Comment: A fun dance with good polka music. 
INTRODUCTION 
1-2 STACKED Wait; Apart, Point, Together, 
Touch; 
PART A 
1-4 OPEN FACING STACKED (Under Two- 
Step end SHADOW VARSOUVIANNA) In 
Place Two-Step/(On Arnd Two-Step end 
in STACKED) In Place Two-Step; (In 
Place Two-Step) Under Two-Step end in 
SHADOW VARSOUVIANNA / (In Place 
Two-Step) On Arnd Two-Step end facing 
LOD in PROMENADE; Fwd, 2, 3, Kick; 
Back, 2, 144 R Turn face WALL in 
CLOSED, Step/ Step; 


5-8 Turn Two-Step/Turn Two-Step; Turn 
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Two-Step/Turn Two-Step end in OPEN 
facing LOD; (Twirl) Fwd, 2, 3, 4 end 
OPEN; Apart, Step/Step, Together to 
®* face, Step/Step; 
PART B 
PROMENADE facing LOD Fwd, 2, 3, 
Kick; (Across, 2 end in LEFT-PROME- 
NADE facing LOD) In Place, 2, 3, Step/ 
Step; Fwd, 2, 3, Kick; Back, Turn In, 
Thru to face RLOD, Step/Step; 
Fwd, 2, 3, Kick; (Across, 2 end on out- 
side in LEFT-PROMENADE) In Place, 2, 
3, Step/Step; Fwd, 2, 3, Kick; Back, 
Turn In to face partner in STACKED, 2, 
Step/ Step; 
SEQUENCE: A-B-A-B-A plus Ending. 
Ending: 
1-2 BUTTERFLY M facing WALL Side, Be- 
hind, Side, Front; Tap,, Tap,. 


13-16 


THOROLY MODERN — Grenn 14164 
Choreographers: Bill McGill and Glenna Maxwell 
Comment: Big band sound with peppy music 
and peppy dance. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together face LOD, —, Touch, 


PART A 
1-4 Fwd, —, Point Fwd, —; Back, —, Point 
Back, —; Fwd Two-Step; Fwd Two-Step; 
5-8 Repeat action meas 1-4 Part A except 
to end facing M WALL in Cha Cha posi- 
tion both hands joined: 
Rock Fwd, —, Recov, —; Back, Close, 
Back, —; Rock Back, —, Recov, —; Fwd, 
Close, Fwd end in BUTTERFLY, —; 
Side, —, Behind, —; Side, —, Front, —; 
Side, Behind, Side, Thru to face LOD 
in OPEN; Walk Fwd, —, 2, —; 
Pas de Basque Apart, 2, 3, —; Side/ 
Turn to BUTTERFLY M face WALL, In 
Place, 2, —; 
PART B 
1-4 Side, —, Behind, —; OPEN face LOD 
Fwd Two-Step; Side, —, Behind, —; 
OPEN facing LOD Fwd Two-Step; 
5-8 Rock Fwd/14 R Turn to face RLOD in 
LEFT-OPEN, —, Recov, —; Fwd, Close, 
Back, —; Rock Back, —, Recov/14 L 
Turn to face WALL in OPEN-FACING, —; 
Side, Close, Cross to face LOD in OPEN, 


9-12 Circle Away, —, 2, —; Together, —, 2 to 
LOOSE-CLOSED M face WALL, —; Fwd, 
—, Point, —; Back, —, Point Back, —; 

13-16 Side, —, Point RLOD, —; Side, —, Point 
LOD, —; Turn Two-Step; Turn Two-Step 
end in SEMI-CLOSED facing LOD; 

17-18 (Twirl) Fwd, —, 2, —; Fwd, —, 2 end in 


OPEN, —; 
PART C 
1-4 BUTTERFLY M facing WALL Side, —, 
Close, —; Side, —, Close, —; Side, Be- 
hind, Side, Thru to face LOD in OPEN; 
(Please turn to page 55) 
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Square 
Dance 


Contacts 
1978 


QUARE DANCERS WHO, FOR ANY NUMBER OF REASONS, find them- 

selves in a new locality know that friendly greetings and a feeling 
of familiarity are awaiting them at a square dance. And so a part of 
their preparation for a business trip, a visit to relatives, a sightseeing 
jaunt or a necessary and permanent move to a new location, is the 
effort to obtain the name or names of someone in the area who can 
help them locate a square dance, a beginners class or perhaps an area 
festival—whatever fits their particular need. 

The sole purpose of this Square Dancers Guide is to aid in this 
direction. Those whose names are listed on the following pages are 
enthusiastic dancers and leaders of square dancing in their area who 
have volunteered their assistance and will welcome your requests for 
help. As nearly as possible the names and address on these pages are 
up to date. However, we'd appreciate being advised of any errors. 


UNITED STATES 
Alabama 


John Daniels—303 Jordan Lane, N.W. 
Huntsville 35805. Tel: 837-3151 


Melvin W. Estes—Rt. 2, Minor Dr. 
Tuscaloosa 35401 


Dewey L. Glass—1051 Druid Hills Dr. 
Montgomery 36111 
Tel: 288-0694 


Alma Ruth Peters—P.O. Box 2008 
Birmingham 35216 
Tel. Res. 822-6414; Bus. 871-6101 


Jas. T. Walker—2703 Crestview Ave. 
Montgomery 36109. Tel: 272-0324 


Alaska 


Curtis Anderson—P.O. Box 1631 
Ketchikan 99901. Tel: 225-5522 


Dewey Barfield—USCG Air Sta. 
Box 33, FPO Seattle, Wn 98790 
Tel: 487-3338 


Jimmy Carney—125 E. Manor Ave. 
Anchorage 99501 
Tel: Res. 272-3768; Bus. 272-556] 


Lee Coon—Box 121 
Juneau 99801. Tel: 789-7486 


George loanin—1519 Wintergreen 
Anchorage 99504. Tel. 277-3710 


Dick Manning—1017 Lathrop St. 
Fairbanks 99701. Tel: 456-4763 


Joe Moser—315 Noyes Dr. 
Fairbanks 99701 


Wayne Richardson—POB 4068 
North Pole 99705. Tel: 488-2141 
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Arizona 
Rex Barber—4216 E. Patricia Jane Dr. 
Phoenix 85018 


Ed Burch—c/o Gambles Store 
Show Low 85901. 
Tel: 537-4631 or 537-4880 


Ken Ehrhardt—8328 E. Virginia 
Scottsdale 85257. Tel: 946-3709 


Bill Horstmeyer—815 N. 52nd St., 
#146, Phoenix 85008. Tel: 275-5585 


Clyde Neal—-1694 White Oak Circle 
Prescott 86301. Tel: 445-9616 


Bee Schultz—1329 E. Earll Dr. 
Phoenix 85014. Tel:279-6525 


Walt Stieglitz—3809 N. Oracle Rd. 
Tucson 85705. Tel: 887-5242 


Lillian Stogsdill—2308 Calle Zamora 
Tucson 85710. Tel: 296-1473 


Leonard S. Watson—2601 E. Prince Rd. 
Tucson 85716. Tel: 327-0174 


Nancy Wilson—2808 N. Ellen 
Flagstaff 86001. Tel: 774-9306 


Arkansas 


Joe Buddenberg—-400 Charbett Dr. 
Little Rock 72204. Tel: LO 5-5773 


J. K. Fancher, Jr.—407 Skyline Terr. 
Harrison 72601. State of Arkansas 


John T. Harris—224 W. Cherry St. 
Rogers 7 2756. Tel: 636-4597 


Wm. Lisko—Rte. ##2 Box 66 
Des Arc 72040 


Jerry Long——Rte. #6, Box 428 
Hot Springs 71901. Tel: 262-1597 


Chuck Miller—1 Deerfield 

North Little Rock 72116. Tel: TE 5-2960 
Wayne Redden—1300 So. 41st 

Fort Smith 72901. Tel: SU 33206 


California 


Mrs. Jessie Ames—3318 Paradise Rd. 
Modesto 95351. Tel: 523-3789 
Stanislaus & Tuolomne Cos. 


Ella Barbera—27 16 Foothill Blvd. 
Redding 96001. Tel: 243-2538 
Northeastern California 


Ralph Bebeau—1118 Coclidge St. 
Fairfield 94533. Tel: 425-6412 
San Francisco-Sacramento 


John Campbell—1040 Golf Court 
Mountain View 94040. Tel: 961-9629 
San Jose, Peninsula to San Fran. 


Chappie Chapman—Rt. 1, Box 363-C 
Westwood 96137. Tel: 256-3886 
Susanville-Lake Almanor Area 


Roy Conger—759 Park Way 
S. San Francisco 94080. Tel: 589-2099 
San Francisco Peninsula and East Bay 


Allen Conroy, M.D.—124 Marin Val- 
ley Dr., Novata 94947 


Mrs. Paul Coryelle—1226 Cobb St. 
San Mateo 94401. Tel: 341-8846 
San Francisco, Peninsula, Bay Area 


Gwen Dickinson, 35 Continental Dr. 
Lompoc 93436 
Central Coast between L.A. and S.F. 


Cecil Fletcher——Box 624 
Avalon 90704. Tel: Avalon 365 or 
1066, Catalina Island 
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Francie Gove—1650 H Broadway, 
Seaside 93955. Tel: 394-4251 
Monterey Peninsula and Salinas Area 


J. N. Harrison—67110 Santa Barbara 
Dr., Palm Springs 92262. Tel: 
327-2290, Palm Springs and Lower 
Desert Area 


Herb Heim—1740 W. Michigan 
Stockton 95204. Tel: 462-7369 
San Joaquin & Calaveras Cos. 


Jim Hilton—1061 E. Shary Circle 
Concord 94520. Tel: 687-4092 


Gordon Hoyt—303 N. Palisades Dr. 
Santa Maria 93454 


Fred Hupp—-602 Francis St. 
Bakersfield 93308. Tel: 399-0983 


D. L. Jebb—2188 Booksin Ave. 
San Jose 95225. Tel: 269-5742 


Evelyn Johnson—1648 Phillips St. 
Long Beach 90805. Tel: GA 3-3706 


Bernard Jones——Story Road 
Carmel Valley 93924. Tel: 659-4044 


Deb & Jamie Kelly—1585 Harriet 
Lane, Anaheim. Tel: PR 2-0138 
Around Disneyland 


Ken Knox—17 84 Page St. 
San Francisco 94117. Te!: 621-0973 


Bill Lockridge—3758 McNab Ave. 
Long Beach 90808. Tel: 425-7048 
Long Beach and Los Angeles Area 


Mac McCullar-—2907 Johnson Ave. 
San Luis Obispo 93401. Tel: 543-2827 
Central Coast between L.A. and S.F. 


Inez McFeeley—44025 Gadsden Ave. 
Lancaster 93534. Tel: 942-4182 


Lee McNutt-—5929 Marlin Circle 
Carmichael 95608. Tel: 967-2362 
Sacramento Area 


Frank Massey—14235 E. Ave. *’ 
Palmdale 93550. Tel: 944-1736 


OQ" 


Bill Miller-—P.O. Box 1164, Avalon 
90704. Tel: Avalon 986—Catalina Isl. 


Jack Murtha—146 Clinton St. 
Yuba City 95991. Tel: 673-3079 
Sacramento and North 

Ken Parker—426 Phillips Way 
Vista 92083. Tel: 726-1343 

San Diego County 


Bob Ruff—8459 S,. Edmaru 
Whittier 90605. Tel: 693-5976 
Southern California 


Gerry Sawyer—3600 - 33rd Ave. 
Sacramento 95824. 
Tel: Res. 457-5827; Bus. 421-1518 


Chuck Sheely—P.O. Box 1919 
Grass Valley 95945. Tel: 273-7920 
Gold Country’’—Nevada County 


Jack Shrin-——636 Elder Ave. 
Chula Vista 92010. Tel: 422-6387 


John Staedler—325 East 18th St. 
Merced 95340. Tel: 722-7180 
Merced & Mariposa Cos. 


Harold Wallace—675 W. Oakland 
Sp. E-6, Hemet 92343, Tel: 658-5588 


Wade West—1645 Dean St. 
Eureka 95501. Tel: 443-0456 


Colorado 


Zeb Bean——103 W. Brookside 
Colorado Springs 80906. Tel: 
634-7582, Pikes Peak Area 


Lawrence Berridge—1580 S. Holly 
Denver 80222. Tel: 756-7340 


Jack Coryel!—-6382 Allison St., 
Arvada 80002. Tel: 424-5024 
Denver Area 


Denver Area S/D Information—Denver 
S/D Callers Assn. Tel: 388-3883 


Al Horn—c/o Cedar Hill Farm, R.R. 1 
Penrose 81240 
Pueblo Area 


To those who use this Directory 


Chuck Howard—118 W. Cheyenne Rd. 
Colorado Springs 80906. Tel: 
633-1251. Pikes Peak Area 


Larry Perotti—731 Manitou Blvd. 
Colorado Springs 80904. 
Tel: 633-7041 


Clarence Ritchey—2220 Orchard Ave. 
Grand Junction 81502. Tel: 242-3512 


Bob Rohloff—1755 Uinta 
Denver. Tel: 333-6796 


Fred Staeben—Box 446 
Palmer Lake 80133. Tel: 481-2394 
Colorado Springs Area 


Connecticut 


Wayne Barrup—-59 Webster Rd. 
Enfield 06082 


Frank Carney—25 Ulrich Road 
Stratford 06497. Tel: 375-9623 


Demarest DePuy——8 Chichester Place 
Danbury 06810. Tel: 748-5822 


Fred Freithal—6 Fairmount Avenue 
Terryville 06786. Tel: 584-0720 


Jim Harris—-RFD #5, Box 182 
(Route 2A, Poquetanuck} 
Norwich 06360. Tel: 887-0232 
Southeastern Area 


Dave Hass—P. O. Box 5 
East Hampton 06424. Tel: 267-2214 


John Helm—10 Steven St. 
Elmwood 06110. Tel: 247-0135 
Hartford Area 


Chip Hendrickson——26 Rockridge Rd. 


Newtown 06470. Tel: 438-3683 
Southwest Connecticut 


Jack Ryan—35 Twin Coves Road 
Madison 06443. Tel: 245-4683 


Charlie Underwood—RFD, Box 304 
Groton 06340. Tel: (203) 445-0053 
New London-Groton-Mystic 


Please remember that all of those listed have volunteered their services to be of help 
to visiting square dancers. They are not paid and quite frequently they are extremely 
busy people. However you'll find that they’re not too busy to help when they can. 
When writing to contacts requesting information it would be thoughtful to enclose a 


return addressed, stamped envelope. The purpose of this directory is not to involve the 
various representatives -with anything other than directory service. Requests for other 
information, solicitation by callers and teachers for square dance dates and any attempts 
to use this as a commercial mailing list defeat the purpose and spirit for which this 
guide is designed, to aid dancers in the enjoyment of the activity. 
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Delaware 


Irv Bowman—R.D. #2, Box 398 
Milford 19963 
Dave Davis—10 Pleasant Place 


Pleasantville, New Castle 19720 
Tel: 1-302-328-3906 


District of Columbia 


Decko Deck—-3817 N. Oakland St. 
Arlington, Va. 22207 

Pat Paterick——2354 No. Oakland 
Arlington, Va. 22207. Tel: JA 2-4552 
Metropolitan Washington, D.C. 

Jim Schnabel—2917 Breezy Terrace 
Alexandria, Va. 22203. Tel: 505-5413 
Greater Washington, D.C. Area 


Florida 


John Berger—é640 18th St. 
Orlando 32805. Tel: 841-1824 


Bill Camp—47 33 French St. 
Jacksonville 32205. Tel: 388-3889 
Northeast Florida 


Bob Dawson—1863 Alta Vista 
Sarasota 33577 


Howard Jaynes 

1644 N.E. 34th St. 

Ft. Lauderdale 33308 

Marty Jenkins—5090 Old Spanish Trail 
Hypoluxo 33460. Tel: 582-4992 
John Jones—118 Niemira Ave. 
Melbourne 32901. Tel: 723-7908 
Central East Coast Florida 

Ray Kennedy—3441 15th Ave., So. 
St. Petersburg 33711. Tel: 898-8005 
St. Petersburg-Tampa-Clearwater 
Bill McMahan—259 Whispering Crk. 
Village, Ft. Pierce 33450 

Tel: 465-0876 

Ted Mack—7 900 DiLido Blvd. 
Miramar 33023. Tel: 981-5828 
George Oglesby—7740 S.W. 65 Pl. 
South Miami 33143 

Howard Parrish—_924 S. Florida 
Lakeland 33801. Tel: 688-3646 
Polk County 

Jim Pearson—37 37 42 Ave., So. 

St. Petersburg 33711. Tel: 345-2158 
Edith Peterson—®617 - 16th St. 
Zephyrhills 33599. Tel: 782-1101 


Bill Roundtree —2435 No. Dixie Hwy. 
Wilton Manors 33305. Tel: 565-3781 
Southeast Florida 


Dot Schmidt—200 N.E. 149th St. 
N. Miami Beach 33162. Tel: 651-1365 


Georgia 


Ralph Beesley —5841 Eula Ave. 
Columbus 31904. Tel: 561-9703 
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Bob Benneti—-2111 Hillcrest Dr. 
Valdosta 31601. Tel: 242-7321 
South Georgia 

Louis Hagood—119 E. 64th St. 
Savannah 314085. Tel: 355-2820 
Gus Muni—563 Moore Ave. 

Forest Park 30050. Tel: 363-2540 
Helen Pate——3214 Clifton Church Rd. 
S.E., Atlanta 30316. Tel: 241-1916 
Bill Prather—2419 Dickey Road 
Augusta 30906. Tel: 733-7828 
Bernie Whitaker—-2016 Hollidon Rd. 
Decatur 30033. Tel: 939-6435 

Ben Willingham—5830 Allen Court 
N.E., Atlanta 30328. Tel: 255-4600 


Hawaii 
Don Bedient—91-946 Ahona St. 
Ewa Beach 96706. Tel: 689-6666 
Ann Block—P.O. Box 583, Wailuku 
Maui 96793 
Renee Lau—475 Pohakulani St., 
P.O. Box 766——Hilo 947 20. 
Tel: 959-7323 
Promenaders $/D Club—P.O. Bx 6265 
Honolulu 96818 
Louis Sisino—-RR #1, Box 191A 


Cape Cook 96704. Tel: 328-9138 
Kailua-Kona Area 


Mac Tavares—819 Laukapu St. 
Hilo 96720. Tel: 935-7437 


Sunshine Walser-—P.O. Box 625 
Hilo 96720. Tel: 935-8382 


Island of Hawaii 
Idaho 


Marian Applegate—6017 W. State St., 
#15, Boise 83703. Tel: 344-1742 


Bill Brandon—-295 Tenday Dr. 
Idaho Falls 83401. Tel: 523-0389 
Southeast Idaho 


Otto Grunthal—1411 - 10th Ave. 
Lewiston 83501. Tel: 743-6183 


Vi Hague—1711 Boyd Ave. 
Coeur d'Alene 83814. Tel: MO 4-6007 
North Idaho 


Don Rising—Route 1, Duncan Lane 
Boise 83702. Tel: 342-0863 
State of Idaho 


Wlinois 


Ben Baldwin, Jr—1813 Melanie Lane 
Champaign 61820. Tel: 352-8551 
East Central Illinois 


George Cable—9745 Ridge Heights 
East St. Louis 62203 


Lynn Dieterle—P.O. Box 64 
Winchester. Tel: 742-5523 


Harry Helck——27 13 Townway Rd., 
G-80, Danville 61832 
East Central Illinois 


Marvin Labahn—10853 S. Parkside 
Ave., Chicago Ridge 60415 

Tel: 423-9222 bet. 6 P.M. & 7:30 P.M, 
Joe Obal—Route | 

O'Fallon 62269. Tel: 632-5596 
Southern Illinois 


James O'’Hearn—17 Hilltop 
Quincy 62301. Tel: 222-9160 
or 223-5928 


Mrs. Roy Rilling—720 Colonial Dr. 
Rockford 61111. Tel: 633-3780 


Bob Whiteman—2225 Oaklawn Dr. 
Decatur,62526. Tel: 423-5409 
Central Illinois 


Don Wilcox-—347 Indianwood 
Park Forest 60466. Tel: 748-6683 


Robert Willard—-1347 S. Wolf Rd. 
Hillside 60162. Tel: 449-7111 
Chicago Area 


Indiana 


Jim Baver—RR #5 
Evansville 47710. Tel: 867-3159 


Max Everitt, Jr.—205 Sunset Ave. 
Clarksville 47131. Tel: 282-6473 
South Central Indiana 


Mrs. Clarence Hand—159 S. Fourth 
Beech Grove 46107 


Walt Niezabitowski——22 10 Summer- 
field Dr., Lafayette 47905 

Tel: 474-1363 Lafayette and 

North Central Indiana 


Mrs. Ernest O'Neil-—-2238 Compton 
Ave., Elkhart. Tel: 523-2961 


Gabe Owens—6621 W. Ohio St. 
Indianapolis 46224. Tel: 241-4734 


Vernon Seddon—2312 E. Virginia St. 
Evansville 47711. Tel: 477-7240 
Southern Indiana 


Richard Shaver-—6336 Cleveland St. 
Merrillville 46410. Tel: 887-1403 
N.W. Indiana - Chicago Area 


Square Dancing—White Pages Indian- 
apolis Directory—635-2696. Central 
Indiana 


Chalmer Steed—R.R. 1 
Markle 46770. Tel: Zanesville 58H 


lowa 


Wayne Badger—525 Hartman 
Waterloo 50701. Tel: 232-7163 


Mrs. O. W. Black——3609 Ave. D 
Council Bluffs 51503. Tel: 323-9311 
Omaha-Council Bluffs Area 
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Ken Crow—812 Woodside Dr. 
lowa City 52240. Tel: 337-3935 
lowa City-Cedar Rapids Area 


Bob Gangestad—Gilmore City 50541 
Tel: 3301 


John Hawkins—2319 Ave. A 
Fort Madison 52627 
Southeast lowa 


Fred Mangels—-5135 Marquette St. 
Davenport 52806. Tel: 391-4580 


Ron Rominger—1008 S. Second 
Fairfield 52556. Tel: 472-3886 


Kansas 


Ken Blanding—4206 Shunga Dr. 
Topeka 66614. Tel: 272-0047 
Eastern Kansas 


Liza Grandstaff——2423 Simmons 
Salina 67401. Tel: TAylor 73942 


Jack House—P.O. Box 75 
Salina 67401 


Les Houser—2211 - 3rd Ave. 
Dodge City 67801. Tel: HU 35710 
Southwest Kansas 


Clyde Houston—27 12 N. 64th St. 
Kansas City 66104. Tel: CY 93945 


Bob Hughes—1900 High St. 
Topeka 66604. Tel: 235-5573 
Eastern Kansas 


Ruth Leak—R 2 
Colby 67701. Tel: HO 22943 
Northwest Kansas 


Ken Oppenlander—-319 South 6th 
Manhattan 66502. Tel: PR 65512 


Norman Osborne—3223 So. Gordon 
Wichita 67217 
South Central Kansas 


Pat’ Patterson—1509 E. Glenn 
Lawrence 66044. Tel: 843-5833 


Kentucky 


Sandy Braden (teenager)——491 | 
Hartford Lane 
Louisville 40216. Tel: 447-3347 


Ginny Duffey—2205 Howell St. 
Covington 41014. Tel: 431-2100 
No. Ky. - S.W. Ohio 


J. & E. McCray—1429 N. Lime 
Lexington 40504. Tel: 254-6231 
Blue Grass Area 


Jim Marcum—1616 Ft. Sumter Dr. 
Lexington 40505. Tel: (Off.) 266-3161 
(Res.) 299-5412. Central Kentucky 


Ed Preslor—-3111 S. 4th St. 
Louisville 40214 


SQUARE DANCING, February, '73 


Jack Todd—-131 Delmont Dr. 
Lexington 40504. Tel: 254-623] 
Central Kentucky 


Louisiana 


Bo Bonini—203 Parkview Dr. 
New Iberia 70560. South La. 


Joe Hedgepath—37 35 W. 70th 
Shreveport 71108. Tel: 686-8419 


Jim Joly—5801 Arlene St. 


Metairie 70003. Tel: (Off.) JA 2-4832 


(Res.) 887-0558. New Orleans Area 


Mack McCoslin—1105 Foster St. 
Shreveport 71101. Tel: 424-4334 


Beth Marks—520 ¥, Jefferson St. 
Lafayette 70501. Tel: 234-4879 
Southwest Louisiana 


Andy Petrere—5566 Velora 
Baton Rouge 70812. Tel: (504) 
357-3393. Northern Louisiana 


Lester Quine, Jr.—7884 Phebus St. 
Baton Rouge 70812. Tel: 357-1129 


Bill R. Shows—4965 Sumrall Dr. 
Baton Rouge 70811. Tel: 357-5738 


Charlie Weatherford—P.O. Box 426 
Tioga 71477. Tel: 486-9893 
Maine 
Hillie Bailey—Lucerne-in-Maine 
P.O. E. Holden 04429. Tel: 843-7871 


Donald J. Rich—18 Morgan St. 
Waterville 04901. Tel: 873-4891 


George Riddell—-1 16 Main Street 
Bar Harbor 04609. 
Tel: 288-4671 (Bus.} 


Leo Robinson—44 16th St. 
Bangor 04401. Tel: 947-7959 


Miles R. Sawyer—132 Summer St. 
Rockland 04841. Tel: 594-4275 


Bill Watson——649 Hammond Street 

Bangor 04401. Tel: 942-5910 
Maryland 

Les Chewning—7603 15th Ave. 

Takoma Park. Tel: 434-6334 

Pau! Hartman—-3603 Weller Rd. 


Wheaton 20906. Tel: (301) 946-5241 


D.C. Area-Maryland 
Jerry Higdon—1 3710 Ashby Rd. 


Rockville 20853. Tel: (301) 942-5192 


D.C. Area-Maryland 


Doren McBroom—R.D. #2, Locust Pt. 
Rd., Elkton 21921. Tel: 398-2210 


Chuck Stinchcomb—10911 Fleetwood 


Dr., Beltsville 20705. 
Tel: (301) 937-7637 
Suburban Md. Area 


Bob Wedge—1305 Malbay Dr. 
Lutherville 21093. 
Tel: VAlley 31935 Baltimore Area 


Massachusetts 


Rufus Aldridge—-241 Daniel St. 
Franklin 02038. Tel: 528-2982 


Red Bates——222 Glendale Ra. 
Hampden 01036. Tel: 566-8672 


John Filo-——70 Pontoosic Rd. 
Westfield 01085. Tel: 568-5509 
Springfield Area 


Archie Howell—17 Pierce St. 
Stoughton 0207 2. Tel: 354-3591 


Chet Smith—119 Central St. 
Boylston 01505. Tel: 869-2271 
Worcester Area 


Art ''T-Bow '"—13 Mile Lane 
Ipswich 01938. Tel: 356-4924 


Michigan 


Wendell Abbott—320 S. Clinton St. 
Stockbridge 49285. 
Tel: (517) 851-3145. So. Centrl. Mich. 


Max Anable—166 Millview Ave. 
Kalamazoo 49001. Tel: 345-4085 


Wayne Anderson—5 19 Boon St. 
Cadillac 49601. Tel: (616) 775-3389 
Northern and Western Michigan 


Steve Baltic—-1804 8th Ave. So. 
Escanaba 49829 


Don Cade—200 So. Hathaway St. 
Lansing 48917. Tel: 372-5844 


Jack F. Cook—-106 W. Superior St. 
Wayland 49348. Tel: (Days) PY 22297 
{Eves.) PY 25921 


Donald Day—2403 Bluff Rd. 
Traverse City 49684. Tel: 946-8547 


Bill Folds——1032 Shelter Lane 
Lansing 48912. Tel: 332-6936 


Suzanne Hauter—R #3 
Harrison 48625. Mid-Central Michigan 


Shorty Hoffmeyer—1508 Linwood 
Ann Arbor 48103. Tel: NO 23405 


Sam Jackson—16658 Tracey 
Detroit 48235. Tel: (313) 342-5285 


Shirley Johnson—1250 Erie Road 
Erie 48133. Tel: 848-4474 


Art Klimek—2144 Reneer 
Muskegon 49441. Tel: 755-4466 
Western Michigan 


Alice Kniss—1380 West C. Ave., R. & 
Kalamazoo 49001 
John Morley—904 Minneapolis St. 


Sault Ste. Marie 49783. 
Tel: (906) 632-3547. ‘‘Soo’’ Area 


Sam Nay—R #2, Box 1119A 
Battle Creek 49017. Tel: WO 25948 


Dub Perry—1817 N. Ballenger 
Flint 48504. Tel: 235-2449 


Wes Rea—914 Hampton Rd. 
Grosse Point 48236. Tel: TU 42988 


Russ Smith— 
Dollar Bay 49922. Tel: 482-1536 
Copper Country 


Minnesota 


Warren Berquam—Rte. 1, Box 187 
Maple Plains 55359. Tel: 972-2191 


Gale Broman—é615 Anderson Rd. 
Duluth 55811. Tel: 722-2154 


Tom Carroll—405 E. Bernard St. 
West St. Paul 55118. Tel: 222-1610 


Norb Ebnet—Elbow Lake 56531 


Bob Feeley——619 St. Peter 
Albert Lea 56007. Tel: 373-5776 
Southeast Minnesota 


George Gargano, Jr.—1418 Merryview 


Lane, Hibbing 55746. Tel: 262-1571 
Northeast Minnesota 


Lloyd Gerard—227 East Dale 
South St. Paul 55075. Tel: 455-5181 


Alvin Glennie—lIsland View Rte., Box 
78, International Falls 56649, 
Tel: 286-4631 


Jack Igel—1330 30th St., N.W. 
Rochester 55901. Tel: (507) 289-0154 


Len Shannon—P.O. Box 414 
International Falls 56649. 
Tel: 286-424] 


Paul Warble—3rd So. and First Ave. 
Baudette 56623. Tel: 634-2546 


Mississippi 
Anne Duming—3228 Lakewood Dr. 
Jackson 39212. Tel: 372-2739 


Chuck Holcomb—1130 Second St. 
Gulfport 49501. Tel: (Eves) 863-5704 
(Days) 863-0011. Miss. Gulf Coast 


Maj. Bob Ramsey——223 Rich Ave. 
Biloxi 39531: Tel: 388-2104 


Dick Williams—-3245 Eastland Drive 
Jackson 39208. Tel: 939-2708 


Missouri 


Bern Aubuchon—/450 Woodstock 
St. Lovis 63135. Tel: JA 10863 


Jack Cloe—3507 Drumm 
Independence 64055 


Virgil Gemeinhardt—2129 S. Grant 
Springfield 65804. Tel: TU 3-0474 
Southwest Missouri 
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Johnny Harper——5725 Elm 
Raytown 64133. Tel: FL 38331 


Mrs. Richard Jacobs—-2400 Tahoe Ct. 
Columbia 65201. Tel: 445-2558 


Jim Jeffries—9113 E. 66 Terr. 
Raytown 64133. Tel: FL 61318 


Gay Land—610 W. Atlantic 
Branson 65616 


Ray McCory—1623 E. 9th, Sedalia 
65301. Tel: TA 6-4907—-Central Mo. 


Maxine Martin—906 N. Farmer 
Springfield 65804. Tel: UN 66005 


Wayne Pruett—328 Reynolds St. 
Fayette 65248. Tel: 248-3171 


Bob Radford—4400 E. 112 St. 
Kansas City 64137. Tel: 761-6336 


Joseph W. Reid—P.O. Box 3456 
Glenstone Sta., Springfield 65804 
Tel: 881-9387 


Lester Robinett—-2027 Southridge, 
Jefferson City 65101. 
Tel: 636-3976——N.E. Mo. 


Kenny Shuttleworth—10333 E. 36th St. 
Independence 64052. Tel: FL 82980 


Clyde Wood—3210 N.E. 39th St. 
Kansas City 64117. Tel: GL 32137 


Montana 


M. ©. Artz—Box 309 
Black Eagle 59414, Tel: 452-1754 


Ted Falacy—536 Woodford St. 
Missoula 59801. Tel: 543-7538 


Chuck Frach—420 W. Colorado St. 
Kalispell 59901. Tel: 756-5708 
Flathead Area 


Henry Gardnier—510 8th St., 
No. Glasgow 59230. Tel: 228-2837 


Dwight Giffin——600 Lolo St. 
Missoula 59801. Tel: 549-5358 


Geo. H. Johnson—1006 6th Ave., N, 
Glasgow 59230. Tel: 228-9013 or 
228-84 30—Northeastern Montana 


Paul J. Jones—Rrt. 2, Box 1354 
Libby 59923. Tel: 293-5898 
Northwestern Montana 


Thomas F. Mellott—3112 Edwards St. 
Butte 59701. Tel: 723-8341 


Carroll Nicholas—Box 121 
Fort Peck 59223 


Wayne Thompson—Rt. 1, Box 73 
Polson 59860. Tel: 883-2278 


Leon D. Ving—P.O. Box 96 
Custer 59024. Tel: 635-4595 
Miles City-Forsyth Area 


Nebraska 


Phyllis Barnes—3813 No. 99th St. 
Omaha 68134. Tel: 291-8826 


Paul Goodman—1209 Prospect Ave. 
Norfolk 68701. Tel: 371-2002 
George Hare—2205 13th Ave., S. 
Sidney 69162. Tel: 254-3354 

Glenn Lapham—497 1 E. 42nd St. 
Omaha 68107. Tel: 731-5760 


Jess Miller—-3311 West E St. 
North Platte 69101. Tel: 532-7555 
{(Res.}, 532-4811 (Bus.) 


Mal Minshall—1316 Quince St. 
Sidney 69162 

Alfred Petzoldt—-102 Mason Ave. 
Grand Island 68801. Tel: 382-2186 


Bill Sheets——2 10 N. Macomb St. 
Valentine 69201. Tel: 376-3334 


Nevada 


Jackie Reeley——4722 Balsam St. 
Las Vegas 89108. Tel: 648-4394 


Paul Tramble-—1801 Auburn Way 
Reno 89502. Tel: 329-2470 


Tom Zeme—7440 Pebble Beach Dr. 
Reno 89502 


New Hampshire 


Bill Carbone—60 Emerald St. 
Keene 03431. Tel; 352-4830 


Ralph Gero—11 Summer St. 
Farmington 03835. Tel: 755-2551 
Lakes Region of New Hampshire 


Frank Prettie—69 Fox Circle 
Keene 03431. Tel: 352-2621 
Monadnock Region 


New Jersey 


Roy Keleigh—908 First Ave. 
Asbury Park 07712. Tel: 775-0395 
East Coast New Jersey 


Charlie Kides—-8 Metekunk Dr. 
Trenton 08638. Tel: AM 7-7364 
Delaware Valley Area 


Bud Sibbald—985 Soldier Hill Rd. 
Oradell 07649. Tel: 262-3793 
New Jersey-Metropolitan New York 


Doc Tirrell—-3 Churchill Rd. 
Cresskill 07626. Tel: 568-5857 
Northern New Jersey 


Jack Windish—404 Delaware Ave. 
Palmyra 08065. Tel: 829-6807 


New Mexico 


Calvin Campbel!l— 
815 Rio Vista Circle, S.W. 
Albuquerque 87105. Tel: 242-9081 
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Pete Holl y— 
5001 Douglas MacArthur, N.E. 
Albuquerque 87110. Tel: 344-1303 


Leonard Scoby——1716 Corte Alegre 
Alamagordo 88310. Tel: 437-3752 
Nelson Watkins—3000 Futura 
Roswell 88201. Tel: 623-5244 


Bill Wright—1211 Camina Contenta 
Farmington 87401. Tel: 325-3647 


New York 


Robert Booth—Sherry Lane 
Kingston 12401. Tel: 338-3462 
Hudson River Valley 

James Crawford—17 Estrich Rd. 
Poughkeepsie. Tel: 471-1264 
Diane Howard—204 Meyers Rd. 
Liverpoo! 13088. Tel: OL 2-2413 
Central New York 


lronda $/D Shoppe—7 59 Washington 
Ave., Rochester 14617. Tel: 266-5720 


Harry Lazar—McBurney Y.M.C.A. 
215 West 23rd St., 


New York City 10019. Tel: IL 9-3923 


Gene McCullough—2704-D Falcon 
Ave., Griffiss AFB 13440. 
Tel: 330-6107 


Pete Nelson——37 Lawrence Rd. 
Hyde Park 12538. 


Claude Perleberg— 
1445 Via Del Mar Rd. 
Schenectady 12309. Tel: 374-0826 


Jerry Salisbury—1248 Lakeshore Dr. 


Massapequa Park 11762, L.I. 
Tel: 799-0820 


Steve Sundae—182 Athens Blvd. 
Buffalo 14223 


Bill Tonkin—RD #1 
Hornell 14843. Tel: 698-4677 


Carlton C. Trudo—Woods Falls Rd. 
Altona 12910 


George Van Tassel—90 Y, Sailly 
Ave., Plattsburgh 12901 
Tel: 563-5194 


Connie Wooll—222 W. 77th St. 
New York 10024. Tel: TR78853 


Glen Young——7 11 Loeber Rd. 

Schenectady 12303. Tel: 355-4782 
North Carolina 

Bob Kennedy—812 Branchwood Dr. 

Kernersville 27284 


W. Garland King, Sr.— 
2923 Bedford St. 
Burlington 27216. Tel: 584-9997 


Reggie Kniphfer—616-Newport Rd. 
Fayetteville 28304 
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Johnny McBride—840 Ferndale Ave. 


Winston-Salem 27101. Tel: 788-3302 
Monty Montooth—1918 Catawba St. 


Fayetteville 28303. Tel: 484-4781 
Fort Bragg-Fayetteville Area 


John Oehman——5920 Ballinger Rd. 
Greensboro 27410. Tel: 274-8936 or 
292-4098 


Ed Raybuck—Route 1, Box 226 
Advance 27006. Tel: 988-4216 
Winston-Salem & Piedmont Area 


Dan Richardson—Rte. 1 Box 351-A 
Hubert 28539. Tel: 326-8623 


Mary Alice Rogers— 

35 Meadowbrook Ave., Asheville 
28806. Tel: 667-7733 (Days), 
253-4593 (Eves.} 


William Schmidt—Rainbow Lake 
R.D. 1, Brevard 28712 


Dr. Bill Sloop—Box 258 
Crossnore 28616 


Eelco Tinga—Rte. 1 Box 255 

Castle Hayne 28429. Tel: 763-5245 
North Dakota 

Art Boyd—1712 First St., East 

Williston 58801. Tel: 572-2259 


Don Dalen——507 S. Main 
Minot 58701. Tel: 72-624-5205 


Danny Downs—Hillsboro 58045 
Tel: Hillsboro 6-6663 
Fargo-Grand Forks Area 


Bill Kroske—616 24th St., N.W. 
Minot 58701. Tel: 832-4153 


Allen Roth——1509 N. 17 
Bismarck 58501. Tel: 223-3600 


Ohio 


Robert Burtner—17 W. Main St. 
Ashville 43103. Tel: 983-2869 


Dean Dreyer—385 Melmore St., Tiffin 


44883. Tel: 447-0560. Toledo Area 


Geo. Eberhardt—177 Poplar Ave., 
N.W., Canton 44708. Tel: 477-6958 


Norman Eiseman—-313 Rector Ave. 
Findlay 45840 


James Everett—326 Cherry St. 
Marion 43302 


David Fleck—5278 Telegraph Rd. 
Toledo 43612. Tel: 475-9635 


John Flynn—-148 Gould Ave. 
Bedford 44146. Tel: 232-0127 
Cleveland Area 


Don Frisbee—Rt. 5 
Cambridge 43725. Tel: 439-1775 


Rose Graziano—609 E. David Rd. 
Dayton 45409. Tel: 434-7569 


Norm Guest——2616 22nd St. NW 
Canton 44708. Tel: 455-5725 
Lou Hartley —84 25th St. NW 
Barberton 44203. Tel: 825-6243 


Rudolf Hasselbach—166 W. Erie Rd. 
Temperance, Mich. 48182. 

Tel: 856-1528 

Ralph Hazelton—24 336 Elm Rd. 
North Olmstead 44070. Tel: 777-4727 
Jack Jones—1097 Leith St. 

Maumee 43537. Tel: 893-8819 
Toledo Area 

Harry Kerner—-3863 Bedford Ave. 
Hamilton 45010. Tel: 893-8729 
Cincinnati Area 

Don Marshall—37 10 Schirtzinger Dr. 
Columbus 43220. Tel: 876-6630 
Fred Miller——1109 Mt. Vernon Blvd. 
Cleveland Heights 44112. 

Tel: 321-3363 

Vera Pacey—Div. of Rec., Municipal 
Bldg., Dayton 45402. Tel: 225-5189 


Paul Pittenger—59 Limestone Blvd. 
Chillicothe 45601. Tel: 773-2887 


Harold Posey—5/7 56 Riverton Rd. 
Columbus 43227 


Chet Rabert—104 Julep Lane 
Cincinnati 45218 


Charlie Rollins—Rte. 2 
Zanesville 43701. Tel: 453-9025 


Ken Shelton—6844 Meadowdale 
Circle. Cincinnati 45243 


Bill Soangler—408 Northcutt Dr. 
Newark 43055. Tel: 366-3271 


Bill Taylor—Rt. 4, Rockhill Pike 
Bellaire 43906. Tel: 676-5186 


John Webb—-219 W. Fifth St. 
Chillicothe 45601. Tel: 774-6925 


Harold Wilson—23 Shawnee Dr. 
Chillicothe 45601. Tel: 775-6513 


John Wyman—Box 18142 
Cleveland 44118. Tel: 681-8476 


Oklahoma 


Stub Davis—Box 180, Waurika 73573 
Tel: CA 8-2329, day; CA 8-2153, eve. 
S. Central Okla.-N. Central Texas 


Lloyd Kidwell—4680 S. Troost 
Tulsa 74105. Northeast Okla. 


Nita Tiemann—-3606 Oakhurst Dr. 
Midwest City 73110. Tel: PE 2-0907 
State of Oklahoma 


Carl Welch-——1029 5th St. 
Alva 73717. Tel: 327-1190 
N. W. Okla.-S. C. Kans. 
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Oregon 


Clyde Barnhart—2120 S.E. 130 Ave. 
Portland 97233. Tel: 254-5733 
Roger Burton—7 85 N.E. Wharton 
Grants Pass 97526. Tel: 476-6288 
Jay Clark—4215 S.W. Pendleton St. 
Portland 97221. Tel; 246-6390 
Oregon-S.W. Washington 

Greg & Pearl—Black & White Cafe 
So. Broadway, Hiway 101, Coos Bay 
97420. Tel: 267-3731 

Geo. Kettner—860 S.E. 12th St. 
Beaverton 97005. Tel: MI 4-6306 
Greater Portland Area 


Norman Lankford——1440 Jasper 
Medford 97501. Tel: 779-4607 


Gordon McNew—Route |, Box 86-E 
Brookings 97415. Tel: 469-2307 
Stateline-Myrtlewood 


Ruth Nogle—-Elsie Rt., Box 58A 
Jewell 97126. Tel: 755-2241 
Seaside-Jewell-Elsie Area 


Ricky Powell—R.R. #1, Box 41 
Riddle 97469. Tel: 874-2465 
Umpqua Area 


Buddy Randall—-3205 Western Dr. 
Eugene 97401. Tel: 344-5288 


Mose Van Dell—4290 Ivory Way, N.E. 
Salem 97303. Tel: 363-5439 


Don Wilson—-Rt. 8, Box 563K31 
Pleasant Hill 97401. Tel: 747-5561 


Pennsylvania 


Pat Barnes—/ 65 Pine Top Dr. 
Bethlehem 18017. Tel: 691-0232 


Harry Evans—-317 Shearer St. 
North Wales 19454 


Ben Gorelick—-815 Madison Ave. 
Scranton 18510 


Charlie Harlan—k.D. #2 
Montoursviile 17754. Tel: 435-5811 
Williamsport Area 

Hayes Herschler——Counity Line Rd. 
Colmar 18915 


Peg Hersh—-R.D. #6, Meadville 16335 
Tel: 332-2699. Northwest Penn. 


Tom Hoffman—R.D, #3, Rt. 15 
Mechanicsburg 17055. Tel; 766-6991 
Harrisburg Area 


Ken Jackson—632 Chelsea Dr. 
Erie 16505. Tel: 833-4953 


Bill Johnston—-Box 523 
Skippack 19474. Tel; 584-4025 
Philadelphia Area 


Richard E. Nolan—--653 Chestnut St. 
indiana 15701. Tel: 465-2106 
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Jean Sperling—5606 Verona Rd. 
Verona 15147. Tel: 793-0211 

Mrs. Russell E. Tingue—-1987 Yale 
Ave., Williamsport 17701 

Edwin Vache—3058 Unruh Ave. 
Philadelphia 19149 

Dorothy Van Horn——13 Elder St. 
Wilkes-Barre 18702. Tel: 825-2247 


Harry Williamson—605 Delaware Ave. 
Clairton 15025. Tel: 233-9073 


Rhode Island 


Bill Caldarone—-239 Olney Arnold Rd. 
Cranston 02920. Tel: 944-1880 
State of K.i. 


Dick Leger—434 Laurel Lane, Warren 
02885. Tel: CH 5-4151. State of R.I. 


John Ottilige—49 Beacon St. 
Middletown 02840. Tel: 847-3130 


South Carolina 


Jim Cosman—107 Stewart St., 
Camelot Vill. Hanahan 29405 


Russ Flick---404 Cherokee Dr. 
Greenville 29607. Tei: 266-0246 


Carroll Frick——-3310 Colin Kelly Dr. 
Columbia 29204 


Henry Stiefel-——-505 Brookside Ave. 
No. Augusta 29841. Tel: 279-1770 
So. C, & Ga. areas 


South Dakota 


Harry Brunson—2342 Lance St. 
Rapid City 57701. Tel: 342-7982 


Wayne Dennis—Box 1964 
Rapid City. Western S.D., 
S.E. Mont. & N.W. Nebr. 


Kim Hohnholt-—147 N. 3rd St. 
Custer 57730. Tel: 673-4993 

R. A. Horner—i5 9th Ave., N.W. 
Watertown 57201. Tel: 886-2949 
Northeastern So. Dakota 


Jean Jensen—ij So. Broadway 
Watertown 57201 


Ernest Schleuning—Rt. 2, Box 15 
Rapid City. Tel: 343-2517 
Western So. Dakota 

Glen Zea—2917 So. Summit Ave. 


Sioux Falls 57105. Tel: 332-7536 
So. Dak. & West. Minn. 


Tennessee 


A. B, Coleman—C. of C., 
226 Commerce St., Kingsport 37660 
Tel: 245-3111, day; 239-6514, eve. 


Bob Dubree—PO Box 274 
Celina 38551. 


John A. Hughes, Jr.—1323 Cloverdale 
Dr., Hixson 37343. Tel: 877-9593 
Chattanooga Area 

Bill Johnson—1166 N. Parkway 
Memphis 38105. Tel: Res. 275-7350; 
Bus. 452-3151 


Wm. Lodholz-—822 Westwood 
Tullahoma 37388. Tel: 455-0597 
Middle Tenn.-Northern Ala. 

Charles Mullins---6543 Melinda Dr. 
Nashville 37205. Tel: 352-2698 

C. A. Newton—Rrt. 14, Badgett Rd. 
Knoxville 37919. Tel: 584-4296 
Smoky Mountain Area 


John Ruthruff—1 201 Pera 
N.A.S. Millington, Memphis 38127 
Tel: 353-0981 


Lew Sullivan-—-5665 Redding 
Memphis 38117. Tel: 682-6878 (Res.} 
682-1561 (Bus.} 


Sam Truan Jr.-—3219 Tazewell Pike 
Knoxville 37918. Tel: 688-2714 


J. L. Walker, M.D.—P.O. Box 42 
Harrogate 37752. Tel: 869-2174 
Tenn. and S.E. Kentucky 


Harold Williams-—-5071 Parkside 
Memphis 38117. Tel: 680-9354 


Don Williamson—College Hills Rte. 8 
Greeneville 37743. Tel: 638-7784 
castern Tennessee 


Texas 


Mrs. Torn Adams—--4905 Pecan Springs 
Rd., Austin 78723. Tel: WA 6-2848 


Don Fletcher——202 Fairmeadows 
Duncanville 75116. Tel: 298-0477 


Jay Griffin—-2605 Wychelm, Kilgore 
75662. Tel: 984-2291; Bus. 
984-3567. E. Texas-Arkansas- 
Louisiana 

Wayne Harper—776 Rayburn 

De Soto 75115. Tel: 223-4488 


Cecil Jones—1706 Van Buren 
Amarillo 79102. Tei: DR 3-1404 


Charles Lee—7 14 E. Summit 
Sherman 75090. Tel: 8927-9596 
Frisco-Sherman-Denion Area 


Arthur Leslie-——302 Waverly Dr. 
Corpus Christi 78412. Tel: WY 1-4511 
or TU 3-4891. South Texas 

Bill Lynen——7 898 La Senda 

El Paso 79915. Tel: 598-4389 
Southwest Texas 


Har: et Miles—207 E. Stubbs 
Edinburg 78539. Rio Grande Valley 


Gene Pearson—4449 Bellaire Ave. 
Groves. Tel: WO 22562 
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J. E. ‘'Red'’ Porter—401 S. Walters 
Pasadena 77502. Tel: GR 2-6134 
Houston Area 

Lee Reed—5839 Pershing 

Houston 77044. Tel: 643-0795 
Charles Smith—-1027 Zelda Dr. 

Hurst 76053. Tel: BU 10876 

Fort Worth Area 

H. B. Smith—9932 Santa Garza 
Dallas 75228. Tel: BR 94918 

Othie Upton—2826 63rd St. 

Lubbock 79413. Tel: 799-1642 (Res.}, 
763-3589 (Bus.) 

Mrs. Juanita Wagley—P.O. Box 1236 
Rock port 78382. Tel: SO 4-2603 

Tom and Jo Wiley-—-10258 San Juan 
Dallas 75228. Heart of Texas 

Web Witter—2904 Northeast Dr. 
Austin 78723. Austin Area 


Utah 


Harry D. Baker—-2122 E. Georgetown 
Sq., 3300 South, Salt Lake City 84109 


Bruce Elm-—635 W. 980 North 
Provo 84601. Tel: 373-3760 
State of Utah 


Don Smith—4617 So. 450 W. 
Ogden 84403. Tel: 392-9057 


Israel C. Wilson—268 W. 750 North 
Clearfield 84015 


Vermont 


Bill Alexander—~7 South St. 
Colchester 05446. Tel: 879-0584 


Jim Alley—P.O. Box 783 
Rutland 05702 


John D. Clawson-——Shaftsbury 05262 


Tel: 442-507 6—Southwestern Vermont 


Herbert Leach—The Mad Ellen 
Waitsfield 05673. Tel: 496-3415 
Central & So. Vermont 


Leland Llyman—-P.O. Box 63 
Hinesburg 05461 
Tel: Hinesburg 482-2475 


Virginia 
Jerry Coleman—7 104 Coachman Lane 
Richmond 23228. Tel: 264-1051 


Jim Henderson—1014 So. 22nd St. 
Arlington 22202. Tel: 979-1647 


Wesley Meador—914 Ironington Rd. 
Richmond 23227. Tel: 266-3335 
Richmond-Fredericksburg Area 


L. J. Pursifull-——-135 Hermitage Rd. 
Newport News 23606. Tel: 596-7906 


Sam Reams—105 Spring Rd. 
Yorkton 23490. Tel: 898-7665 
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Charles Roller—1303 Southbury Ave. 
Richmond 23231 

Cary Smith—1630 St. Anne's Rd. 
Charlottesville 22901. Tel: 293-4298 


W. Keith Wuerthner—3540 Meadow- 
lark Rd., S.W., Roanoke. Tel: 774-3703 


Washington 


Bob Bush—218 Atkins 

Richland 99352. Tel: 946-9723 
Mrs. Willis Dodge-——9104 Golden 
Givens Rd., E., Tacoma 98445 
Tel: LE 1-0947 


Kappie Kappenman—1 0400 Renton 
Ave., So., Seattle 98178. 
Tel: PA 27474. Western Washington 


Chuck Lisle—1326 Boston, Clarkston 
99403. Tel: 3-1731, days; 8-5950, eve. 
Clarkston and Lewiston, Ida. 


Ed Middlesworth—2702 So. 37th 
Ave., Rte. 7, Yakima 98903, 
Tel: 966-4145, Of. CH 8-4248 


Jack Riley—15227 S.E. Maple, 
Valley Hiway, Renton 98055 
Western Washington 


Ralph Rowland—1755 So. 108 
Tacoma 98444. Tel: LE 74864 (Days), 
LE 79801 (Eves.) 


Joe Secor—S. 4507 Freya 
Spokane 99203. Tel: KE 48740 
Horace Spear—-6402 Wyoming St. 
Vancouver 98661. Tel: 695-3058 


Jerry Wallace—Route 5, Box 565E 
Tacoma 98423. Metropolitan Seattle 


West Virginia 


sonny Bess—646 Adams Ave. 
Huntington. Tel: 523-4522 


John M. Bias—1338 3rd Ave. 
Huntington 25701 
Tel: 525-7817 or 736-4146 


Stella M. Cutone——3839 Marlmont Wy 
Weirton 26062. Tel: 748-5043 

Ohio, West Va., Pa. Area (where states 
meet} 

Tex Hamilton—P.O. Box 82 

Bridgeport 26330. Tel: 745-3996 


Mrs. John J. Vincent—111 Boxwood 
Lane, Fairmont 26554 


Wisconsin 


Chet Braver—R. #1, Box #74 
Ashland 54806. Tel: 682-3855 


Bud Cote—R. 5, Box 109 

Chippewa Falls 54729, Tel: 723-2003 
Chippewa Falls-Eau Claire Areas 

Dick Fitzpatrick—-2915 E. Fairchild 

La Crosse 5460] 


lke Joles, Jr.—Rt. 1, Box 220 
Frederic 54837. Northern Area 


Bill Kersey——8514 North 56th St. 
Milwaukee 53223. Tel: 355-5438 


Brad Landry—824 10th Ave. 
Green Bay 54304. Tel: 432-4482 
Wolf River Area 


Irwin Pasch—2760 Hanifl Rd. 
La Crosse 54601. Tel: 784-3284 


Johnny Toth——1106 Sycamore Ave. 
So. Milwaukee 53172. Tel: 762-0879 


Dale Wagner——-17714 Roosevelt 
New Berlin 53151. Tel: 782-8847 
Milwaukee Area 


Gale Yanke—-2605 N. Sherman Ave. 
Madison 53704. Tel: 244-0957 
Southeast Wisconsin 


Wyoming 


Gerry Biram—1655 North 9th St. 
Laramie 82070. Tel: 742-2273 


Rex Howe—1514 Bleistein Ave. 
Cody 82414. Tel: 587-4047 
Big Horn Basin Area 

Allen Rabe—Buffalo Star Route 


Sheridan 82801. Tel: 674-7778 
Northeast Wyoming 


Bruce Thompson—Box 285 
Mills 82644. Tel: 234-3007 


CANADA 
Alberta 


Jim Hopkins-—Box 206 
Innisfail, Alberta. Tel: 227-3017 
Red Deer-Innisfail-Central Alberta 


Ernie Power—-12035 - 52nd St. 
Edmonton, Alberta. Tel: 477-5618 


Bill Savage—833 Stafford Dr. 
Lethbridge, Alberta. Tel: 327-3988 
Southern Alberta 


Wilf Wihlidal—-3504 Boulton Rd., 
N.W., Calgary, Alberta. Tel: 289-0680 


British Columbia 
Mr. Clare Anderson-—1896 Hemlock 
St., Prince George 


Dick Cameron——5512 Crown St. 
Vancouver 13. Tel: AM 6-0326 


Mrs. Pat Caputo—1553 4th Ave. 
Trail. Tel: 364-1802 


Ernie Coates—638 Martin St. 
Penticton. Tel: 492-5894 
Penticton-Kelowna-Okanagan Valley 


Roland Dykes—1174 King St. 
Penticton. Tel: 492-6911 
Penticton-Okanagan Valley 


ol 


Vic Harris——-20086 Grade Cresc., 

R.R. #2, Langley, B.C. Tel: 534-6464 
Vancouver and Lower Fraser Valley 
Dai MacLeod—2187 Pentland Rd. 
Victoria, B.C. Tel: 382-2781 

Bob Russell—4 830 Southlawn Dr. 
North Burnaby, B.C. Tel: 299-4056 
Wayne Scott-—148 Parker Drive 
Prince George, B.C. 

John Winton—2685 Rosebery Ave. 
West Vancouver, B.C. Tel: WA 2-7797 


George Woods—2250 - 8th Ave. 
Trail, B.C. 


Manitoba 


Roy Haslund—133 Oakdean Blvd. 
Winnipeg 12, Maniteba 

Haroid Robertson—809 22nd St. 
Brandon, Manitoba 


New Brunswick 


Terry Kallender—-149 Wentworth Dr. 
(West Riverview) Moncton, N.B. Tel: 
382-9353 (Bus.), 386-6728 (Res.} 


Mark Keays—131 Argyle St. 
Fredericton. Tel: 475-8361 (Bus.} 
475-6218 (Res.} 


Allison Kingston——66 Beachwood 
Cresc., Fredericton. Tel: 454-3253 


Sgt. Wm. Price—105 Hows Cresc. 
Moncton 


Newfoundland 


Mrs. Mary Dicks——9 Power St. 
St. John's. Tel: 579-3565 


Nova Scotia 
John Essex—12 Hilton Dr. 
Dartmouth, N.S. Tel; 463-428 | 


Johnnie Roth—R.R. #2, Annapolis 
Royal, Annapolis Co., Nova Scotia 


Don Shanks—& Ernest Ave. 
Dartmouth, Nova Scotia. Tel: 463-4021 


Lorne Tyler—8 Rodney Terrace 
Dartmouth. Tel: 469-6433 


Bill Walsh—-26 Stevens Rd. 

Dartmouth, Nova Scotia. Tel: 466-3043 
Ontario 

Noma Bryan—1 120A The Queensway 

Toronto, Ont. 


Fred Christie-—251 Winnipeg St. 
London, Ontario 


Bill Cooper—-1035 Henley Rd. 
Cooksville, Ont. Tel: 277-2489 


Lorne Hay——-R.R. #3, Box 171 
Barrie, Ont. Tel; 728-1566 
Georgian Bay Area 
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Marg. Hough—33 Kells Ave. 
Scarborough, Ont. Tel: 261-3593 
Toronto Area 

Bob Jaffray—R.R. #1 
Ennismore, Ont. Tel: 292-8063 
Peterborough Area 

M. J. Kitchen—837 Legge Ct. 
Newmarket, Ont. 

Angus McMorran—1463 Grace St. 
Ottawa 8, Ont. Tel: 733-5535 
Alan Munro—R.R. #3 
Woodbridge, Ont. Tel: 851-1734 
Bert Oakes—1 249 Richmond Rd. 
Burlington, Ont. Tel: 634-4890 
Hamilton Area 


Herb Partington——186 Roxborough 
Stoney Creek, Ont. 


Bill Patterson——-28 Mildred Ave. 
St. Catharines, Ont. Tel: 682-8227 


Bill Robinson-——510 Bond Ave., W. 
Oshawa, Ont. Tel: 725-6518 


Ed Stark—30 Joicey Blvd. 
Toronto 12, Ont. Tel: 488-6301 


Doug Swain—Elginburgh 
Tel: 542-8379. Kingston Area 


Bob Williamson—74 Selena Ave. 
Belleville. Tel: 962-3077 

Prince Edward Island 
Glenford MacLean—P.O. Miscouche 
Tel: 436-7180. Summerside Area 


Murray Mayhew—116 Milton Ave. 
Summerside, P.E.|. Tel: 436-9676 


Wayne Proude—188 Belvedere 
Charlottetown, P.E.|. Tel: 894-3362 


Larry Steeves—470 Slemon Park, CFB 


Summerside. Tel: 436-6147 
Quebec 


Ted Bembridge—1 35 Glenbrook Cresc. 
Pointe Claire, Quebec. Montreal Area 


Dick Fleming——22 De Lery Ave. 
Boucherville. Tel: 655-5929 
Montreal Area 


Saskatchewan 


Art Bexson—47 28 - 48th St. 
Lloydminster, Sask. Tel: 825-3253 


Allan Burke—Box 36, Briercrest, Sask. 
Nels Charpentier—Box 100 Sub. #1 


Moose Jaw. Tel: 692-9898 


John Francis—526 Stadacona, West, 


Moose Jaw, Sask. Tel: 692-3171 


Mrs. Audrey |saac—4 Ingersoll Cres. 


Regina, Sask. 


Ken Lee—1310 Queen Crescent 
Moose Jaw, Sask. Tel: 692-9002 


Jim Mitchell—Assiniboia 
Tel: 642-3475 


Bob Nurse—Crane Valley 


Mrs. Noreen Wilson—Valley Trails 
Motel, Box 639, Fort Qu'Appelle, 
Sask. Tel: 332-5757 


Yukon Territory 


Charlie Ross—Box 1129 
Whitehorse, Yukon Territory 


OVERSEAS 
CONTACTS 
BERMUDA 


Mrs. June Sloper—''Flower Villa,’ 
East Shore Rd., Somerset, Bermuda 


CANAL ZONE 


Bill Bailey——-Box 0 
Balboa Hats. Tel: 2-635] 


Ed Wilson—Box 705 
Balboa. Tel: 2-1526 


MEXICO 


Luis Villegas—Salvatierra 75, 
Lomas de San Angel Inn, Mexico 20 
D.F., Mexico. Tel: 5-48-12-32 


PUERTO RICO 


Double ‘*R'’ Squares—P.O. Box 622, 
Naval Sta. Roos. Rds., Puerto Rico, FPO 
New York 09551. Tel: 863-2000, 

Ext. 5276. Roosevelt Roads 


Al Entwhistle——500 Munoz-Rivera 
Cond. E! Centro #2, Hato Rey 00919 
Tel: (809) 767-3436 


EUROPE 
BELGIUM 


By Fackenthall—42 Lisbonne 
Shape. Tel: DY 4288/HM 065 13456 


ENGLAND 


Viv Cannon-——26, Coleridge House, 
Churchill Gardens, London S.W, | 
Tel: TAT 9340 

England, Scotland, Wales 


Tommy Cavanagh—-17 Wrexham Rd. 
Harold Hill, Romford, Essex, England 
Tel: Ingrebourne 44761 


Malcolm Davis—40 Badgeney Rd. 
March. Cambs. PE15 9AS, England 


FRANCE 


Francois Mey——40 Rue au Bois (57) 
Metz, Lorraine, France 


GERMANY 


PX in American Sector—Berlin— 
for Square Dance Information 
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Paul Greer—C Battery 94th F.A. 
APO New York 09742. Mil. phone 
819-3300; Home 813-7733. Berlin 


Chris Vear—6200 Wiesbaden 6. 
Postfach 6073, Germany 


HOLLAND 


Jac M. Fransen—Trompstraat 176 
The Hague. Te!: 070-64 26 20 


David Palmer—FRO97 -32-6340 Det 
#2, 1141 Sp. Acty. Sq. P.O. Box 292 
APO New York 09011 

Tel: 04495-2418 


IRELAND 


Jim Murray—23 Lisfannon Park 
Rossville St. Estates, Londonderry 
North Ireland 


ITALY 


F. J. Kitchen—c/o Goodyear Italiana 
Spa Casella Postale 10068, Rome 
Tel: 592-0652 


Frank Landrum—vUSDAO Rome, Italy 
(American Embassy)——-APO New York 
09794. Tel: 4674 - Ext. 508 (Bus.), 
349-3025 (Res.) 


Wayne Meza—USDAO 
American Embassy 
APO New York 09794—Rome 


PORTUGAL 


Dick Clements—1936 Comm. Sq. 
Box 454 APO New York 09406 
Lajes Field, The Azores 


Terry L. Hanson—NAF Box 47 
APO New York 09406 
Lajes Field, The Azores 


SPAIN 


T/Sgt. Kenneth McDaniels—Box 
3264, APO New York 09283 
Madrid Area 


THE ORIENT 
FORMOSA 


Capt. D. E. Barber—-327A Div 
Box 912 APO San Francisco 96280 


Frank Boyles—-621 4th Support 
Group, Box 154, APO San Francisco 


96350. Tel: TTA 164A—Tainan-Taiwan 


OKINAWA 
SP4 Chas. Lawhead, Jr.— 


509-50-0603, USASA Field Sta. Sobe, 
Box 841, APO San Francisco 96331 
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JAPAN 


SP4 R. Horne |!|-—275-425584 HHD 
Att: PS-MR APO San Francisco 96343 


Akira Inoue—101-5 Kasumigaoka 
Fukuokamachi, Irumagun, 
Saitamaken. Tel: Japan 0492-61-8341 
Tokyo Area 


Takatoshi Ozaki—344-9 Kita Oizumi 
Nerima-Ku, Tokyo 177; Japan. 
Tel: Japan 03-361-6573 


SINGAPORE 


Malcolm Coslett—Braddell Hill, 
Braddell Rd., Singapore 20 
Tel: Res. 5-2281: Bus. 8-9011 


THAILAND 


R. L. Ballinger ¢/o Conoco Thailand 
GPO Box 1657, Bangkok, Thailand 
Tel: 519731 Ext 7 or 929241 


Mrs. Anna Lee McQuate—Jusmag, 
Box 255, APO San Francisco 96346 


SOUTH PACIFIC 
AUSTRALIA 


lan Bell—47 Newhaven Rd. 


E. Burwood, 3151 Victoria 
Tel: 232-4846 


Jack Looby—7 Waikiki Ave., 
Palm Beach, Queensland 


Bill Matthews—10 Carolyn Ave. 
Narraweena 2099, N.S.W., 
Australia. Tel: 982-2394 


Les Schroder—93 Richardson St., 
Albert Park, 3206 Victoria. 
Tel: 69-4921 


Jim White—20 Daymar Rd. 
Castle Cove 2069 New South Wales 


Ron Whyte—-265 Wickham Rd. 
Mocrabbin, 3189 Victoria 
Tel: 95-1496 


NEW ZEALAND 


Jim Donaldson—32 Meadow St. 
Dunedin. Tel: 36-411 


Frank McKenzie—61 Mechanic St. 
Dunedin. Tel: 3-8039 


Art Shepherd—Box 15045 
Aranui, Christchurch 


Dr. Dennis Spackman—172 Hillsbor- 
ough Rd., Auckland 4, New Zealand 
Tel: 657-010 


THE PHILIPPINES 


Pete Lee—-39 Aries St., Bel-Air 
Village, Makati, Rizal, Philippines. 
Tel: Res. 88-82-49; Bus. 88-85-96 
Metropolitan Manila 


M/Sgt. Mac McDaniel—523 TFS 
Box 454 APO San Francisco 96274 
Tel: 20241) 


GUAM 


Dick Zimmer—-USS Sanctuary 
{AH-17} FPO San Francisco 96601 


VIETNAM 


Vietnamese-American Assn., Saigon 
Mrs. White, Athletic Director. Listed 
in Military Telephone Book. 


SOUTH AMERICA 


Pat & Ronnie Hurt—cCasilla Correo 
1645, Buenos Aires, Argentina 


Frank Holtclaw, ¢/o Peru Copper Co. 
Casilla 303, Taena, Peru 
So. America 


Barbara Wieseman—c/o La Electrici- 
dad de Caracas, Apartado 2299, 
Caracas, Venezuela. Tel: 54-70-31, 
Ext. 224 


IRAN 


Jackie Moffett—Box 500 
APO New York 09205. Tehran, tran 


Tehran Tanglefeet S/D Club, Persian 
Knights Enlisted Mens Open Mess, 
APO New York 09205—Tehran Area 


SAUDI ARABIA 


George McNett—c/o Arabian 
American Oil Co., P.O. Box 1431 
Dharan, Saudi Arabia 

Tel: 347 2—Eastern Saudi Arabia 


Gunnar Kjol—ICAO - TAM 
PO Box 1165, Jeddah, Saudi Arabia 


EGYPT 


L. E. Yunker—AMOCO UAR Oil Co. 
Box 2409, Cairo, Egypt. Tel: 31885 


TURKEY 


Turkey Trotters—Box 1755 
APO New York 09324, Karamursal 
Air Station 


WORLD DANCERS 
C.R.O.W.D.—Steve & Fran Stephens 


151 Dryden Drive, San Antonio 
Texas 78213 
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NEW 
EDCOR FM WIRELESS 


MICROPHONE AND SENSATUNER 


WORKS WITH ALL PA SYSTEMS 
IDEAL FOR THE ROUND DANCE INSTRUCTORS 
PM-4 LAVALIER MICROPHONE 


This combination hand-held and Javalier microphone is an 
extremely versatile and convertible package. The hand- 
held, battery operated wireless mike provides broadcast 
quality, absolute stability and handsome versatility. Its 
novel, yet immensely practical case, fits comfortably in 
your hand. Or, plug in the lavalier mike, clip it to your tie, 
clip the transmitter to your belt and you have converted 
the hand-held mike into a lavalier mike. Its miniature size 


$94950 is especially adaptable for situations where it is desirable 
to conceal the microphone and free both hands. The 
Postage $1.25 lavalier combination is the finest sold. FCC Type Accepted. 


ST-3 SENSATUNER 


The ST-3 Sensatuner is a portable, tunable, solid-state 
receiver designed as a companion instrument for use with 
all EDCOR Business Band wireless microphones, as well 
as other RF transmitters that operate in the band of 30-47 
MHz. It provides high and low impedance audio outputs 
suitable for use with either public address systems or one 
of EDCOR’s portable wireless sound systems. 


The Sensatuner features a rugged, walnut-finish case and 
an all-transistorized circuit. FM circuitry automatically elim- 
inates static. The special noise squelch circuit eliminates 
background noise when the microphone is not in use. 


WRITE FOR FREE BROCHURES 


Californians: Add 5% sales tax 


Postage $2.00 


© 


Phone (213) 652-7434 


Callers' Supply Company 


P. O. BOX 48547, LOS ANGELES, CALIFORNIA 90048 


(THOROLY MODERN, continued) 


Fwd, —, 2, 
5-8 Fwd, —, Rock Fwd/14 L Turn to face 
RLOD, —; Recov, —, 14 L Turn to face 
WALL in OPEN-FACING, —; Apart, —, 
Point, —; Together to BUTTERFLY, —, 
Touch, —; 
Side, Behind, Side, Behind; Side, Cut, 
Side, Cut; Side, Behind, Side, Thru to 
face LOD in OPEN; Fwd, —, M Face 
WALL in BUTTERFLY, —; 
13-14 Side, Behind, Side, Behind; Step Apart, 
—, Point, —; 
SEQUENCE: A — B — A — B end in BUTTER- 
FLY, C. 


A CONTINENTAL CAPER — Grenn 14164 
Choreographers: Pete and Carmel Murbach 
Comment: Good music and a busy rhumba 
routine. 
INTRODUCTION 
1-4 OPEN facing LOD Wait; Wait; Rock Fwd, 
Recov, Fwd, —; Rock Fwd, Recov, 144 R 
Turn face WALL in CLOSED, — 
DANCE 
1-4 Side, Close, Fwd, —; Side, Close, Back, 
—; (Under to end facing WALL in LEFT- 
OPEN) Side, Close, Fwd, —; Wheel, 2, 3 
end CLOSED M facing COH, —; 
5-8 With M facing COH repeat action meas 
1-4 except to end in BANJO M facing 
LOD: 
Fwd, Lock, Fwd, Fwd; Lock, Fwd, Fwd, 
Lock; Side, Close, Cross to SIDECAR, 
—; Side, Close, Cross to BANJO, — 
Fwd, Lock, Fwd, Fwd; Lock, Fwd, Fwd, 
Lock; Side, Close, Cross to SIDECAR, 
—; Side, Close, Thru to end in CLOSED 
M facing WALL, —; 
Side, Behind, Side, Thru/Stamp; Side, 
Behind, Side, Thru/Stamp end facing 
LOD in SEMI-CLOSED; Fwd, 2, 3 Bend 
Knee; Back, Close, Fwd to end in 
CLOSED M facing WALL, —; 
Side, Behind, Side, Thru/Stamp; Side, 
Behind, Side, Thru/Stamp end facing 
LOD itn SEMI-CLOSED; Fwd, Close, Back, 
Close; Side Point, —, Step/Step, Point; 
OPEN Run Fwd, 2, 3, —; 4, 5, 6 to 
BUTTERFLY M face WALL, —; Side, 
Close, Side, Knee Cross; Solo Spot Turn, 
2, 3, 4 end facing LOD in OPEN; 
Repeat action meas 25-28 except to 
end in CLOSED M facing WALL: 
INTERLUDE 
1-4 BUTTERFLY M facing WALL Rock Apart, 
Recov, Fwd, —; California Twirl end 
BUTTERFLY M facing COH; Side, Close, 
Side end facing LOD in LEFT-OPEN, — 
Rock Back, Recov, Fwd, —; 
5-8 Wheel 14, 2, 3 to end facing RLOD in 
LEFT-OPEN, —; Wheel 14, 2, 3 end fac- 
ing LOD, —; (Spin end in CLOSED) Fwd, 
2, 3, mate Fwd, 2, 3, —) 
Side, Close, Fwd, —; Side, Close, Back, 
—; Back, Close, Back, —; Back, Close, 


9-12 


13-16 


17-20 


21-24 


25-28 


29-32 


9-12 
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Back, —; 

Rock Back, —, Recov, Fwd; Fwd, 2, 3, 

—; Rock Side, Recov, Thru to REV SEMI- 

CLOSED, —; Rock Side, Recov, Thru to 

face |OD in SEMI-CLOSED; 

SEQUENCE: Thru twice, Interlude and End. 

Ending: 

1-4 Repeat action meas 25-28: 

5-8 Run Fwd, 2, 3, —; 4, 5, 6 to BUTTER- 
FLY M face WALL, —; Side, Close, Side, 
Knee Cross; (L Spin to SKATERS) Back, 
—, Step/Step, Side Point. 


FOOLIN’ AROUND — Hi-Hat 905 
Choreographers: Alvin and Mildred Boutillier 
Comment: A fun dance of intermediate level. 
The music is lively. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, —, 
Touch, —; 
DANCE 
1-4 Fwd, Lock, Fwd, —; Walk, —, 2, —; Fwd, 
Lock, Fwd, —; Walk, 2 =, 
5-8 (Side, Close, Thru to BANJO facing 
RLOD) Fwd, Close, Back, —; CLOSED 
M facing WALL Side, Close, Back, —; 


13-16 


Rock Back, —, Recov, —; (Twirl end in 
SEMI-CLOSED facing LOD) Fwd LOD, 
— a, —s 

9-12 Repeat action meas 1-4: 

13-16 Repeat action meas 5-8 except to end 
facing WALL in BUTERFLY: 

17-20 Side, Close, Turn to Bk to Bk, —; Side, 


Close, Side, —; 
Close, Cross to face RLOD 
OPEN, —; Back, Close, Fwd, —; 


Release hands Side, 
in LEFT- 


21-24 Rock Fwd, —, Recov to BUTTERFLY M 
facing WALL, -—; Side, Touch, Side, 
Touch; Apart, Close, Fwd, —; Side, 
Close, Thru to SEMI-CLOSED facing 
LOD, -—; 

25-28 Slide, —, Slide, —; Slide, —, Step Thru 
to LOOSE-CLOSED M facing WALL, —; 
Side, —, Behind, —; Side, —, Cross Thru 
to CLOSED, —; 

29-32 Turn Two- Step: Turn Two- oSten end M 


facing LOD; (Twirl) Fwd, —, 2 to SEMI- 
CLOSED, —; 3, —, 4, —; 

SEQUENCE: Dance goes thru twice plus Ending. 

Ending: 

1-5 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Circle Away, —, 2, —; Together, —, 2 to 
BUTTERFLY M facing WALL, —; Side, 
Close, Apart, Lift. 


GOODNIGHT IRENE — Hi-Hat 905 
Choreographers: Manning and Nita Smith 
Comment: Easy level routine with traditional 
style. The music is good. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point; Together to BUTTERFLY M facing 
WALL, —, Touch; 
PART A 
1-4 Waltz Away, 2, 3; Change Sides, 2, Turn 
to end facing RLOD in OPEN; Bwd 


DO 


Waltz, 2, 3; Turn face partner and COH 
in BUTTERFLY, Touch, —; 
5-8 Waltz Balance L, 2, 3; Manuv, Touch to 
CLOSED M facing RLOD, —; (R) Waltz 
Turn; (R) Waltz Turn end in BUTTERFLY 
M facing WALL; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except 
to end in OPEN facing LOD: 
PART B 
1-4 Waltz Fwd and slightly back to back, 2, 
3; Waltz Fwd and face to face, 2, 3 to 
BUTTERFLY; Solo Turn, 2, 3; On Arnd, 
5, 6 end in BUTTERFLY M facing WALL; 
5-8 Waltz Balance L, 2, 3; (Rev Twirl end in 
LEFT-OPEN facing RLOD) Side, Behind, 
Side face RLOD; Fwd, Side, Close; Thru 
to face LOD, Side, Close to end in 
SEMI-CLOSED; 


9-12 
13-16 


9-12 Fwd, Waltz, 2, 3; Step, Lift, —; Back, 
Turn face WALL and partner, Close to 
CLOSED; Side, Touch, —; 

13-16 Dip Back, Touch, —; Recov, Touch, —; 


Side, Behind, Side; Thru to BUTTERFLY, 
Touch, —; 

SEQUENCE: Two and one half times plus Ending. 

Ending: 

1-5 OPEN Waltz Away, 2, 3; Waltz Together, 
2, 3 to BUTTERFLY M face WALL; 
(Twirl) Side, Behind, Side to SEMI- 
CLOSED; Thru, Side, Close; Apart, Point, 
FLOATING BY 

By Ron Welsh, Ceres, California 

Two and four swing thru 

Spin the top, pass thru 

Do sa do to the outside two 

Swing thru, spin chain thru 

Boys double circulate 

Right and left thru 

Dive thru, pass thru 

Star thru and 

Sweep one quarter to the left 

Do sa do to an ocean wave 

Swing thru, spin chain thru 

Boys run, wheel and deal 

Dive thru, star thru 

Sweep one quarter to the left 

Swing thru, turn thru 

Left allemande 


CONTRA CORNER 


CAYMAN ISLAND CONTRA 
By Don Armstrong 
Formation: 1—4—7 active but not crossed over 
(Used in teaching Contra Corner action) 
Record: Use a well phrased tune, not over 126 
MBPM 
Actives swing 
Actives down in twos, wheel turn 
Come back, cast off 
Forward six and back 
Actives do sa do 
Others do sa do 
Turn contra corners 
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PASSING WHIM 
By Ken Collins, Westlake Village, California 
Head two couples swing thru 
Pass thru, separate 
Around one into the middle 
U turn back, double swing thru 
Pass to the center, double swing thru 
Square thru four hands 
Separate round one to the middle 
Star thru, cross trail 
Left allemande 


KIDELDEDEE 
By Larry McBee, Riverside, California 

All four ladies chain across 
Heads square thru full around 
Split the outsides, round one to a line 
Now fold the ends right in front 
Star thru, pass thru 
Bend the line, pass thru and 
Bend the line one more time 
Right and left thru you’re doing fine 
Slide thru and swing thru two by two 
Boys run right and bend the line 
Right and left thru 
Flutter wheel across you go 
Star thru, right and left thru 
Dive thru, star thru 
Flutter wheel and half square thru 
Circle up four and make a line 
Star thru, dive thru, pass thru 
Star thru then cross trail thru to corner 
Left allemande 


MAMA BEAR 
By Curtis Thompson, Midland, Texas 

Record: Mustang #147, Flip Instrumental with 

Curtis Thompson 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain across the ring 
Star back home and do a do paso 
Turn the corner right the partner left 
Make an allemande thar slip the clutch 
Left allemande and weave 
Who’s been sitting at my table 
Do sa do and promenade 
Who's been sitting in my easy rocking chair 
Who’s been swinging round with mama bear 
FIGURE: 
One and three square thru four hands 
With the sides make a right hand star 
Heads star left turn it once around 
Do sa do with the corner one time will do 
Swing thru boys trade turn thru and then 
Left allemande and promenade 
Who’s been sitting in my easy rocking chair 
Who's been swinging round with mama bear 
ALTERNATE OPENER: 
Four ladies chain across the ring now 
Chain those ladies back turn them there 
Join hands and circle left 
Around that ring now 
Left allemande and weave 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending. 
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TAKE A GOOD LOOK 


Walk and Dodge, see page 18. 


Head couples pass thru 

Boys run, walk and dodge 

(Boys walk, girls dodge) 

U turn back, sides pass thru 

Boys run, walk and dodge 

(Boys walk, girls dodge) 

U turn back, head couples pass thru 
Girls run, walk and dodge 

(Girls walk, boys dodge) 

U turn back, side couples pass thru 
Girls run, walk and dodge 

(Girls walk, boys dodge) 

U turn back and 

Left allemande 


Head couples right and left thru 
Rollaway half sashay, boys run 
Walk and dodge 

California twirl 

Spin the top, turn thru to 

A left allemande 


Heads square thru, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru and 

Left allemande 


Heads square thru, curlique to 
Ocean wave and balance 

Walk and dodge, California twirl 
Swing thru, boys run 

Bend the line 

Pass to the center 

Square thru three quarters 
Left allemande 


Head couples square thru four hands 
Same boys run, walk and dodge 
Circle up four to a line 

Square thru count four hands 

All the boys run 

With the outsides walk and dodge 
Centers swing thru and turn thru 
Outsides trade everyone 

Left allemande 


Heads square thru, swing thru 
Walk and dodge 

Walkers run, swing thru 
Walk and dodge 

Walkers run, swing thru 
Walk and dodge 

Dodgers run, left swing thru 
Walk and dodge 

Dodgers run, swing thru 
Boys run, star thru, dive thru 
Square thru three quarters 
Left allemande 
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A LITTLE DIFFERENT 

By Harry E. Castner, Titusville, Florida 
Side ladies chain to the right 
New head ladies chain across 
Heads square thru four hands 
Right and left thru, dive thru 
Substitute, pass thru 
Right and left thru, dive thru 
Substitute, pass thru 
Pass thru again 
Allemande left 


FLUTTERING AROUND 
By Ken Collins, Westlake Village, California 

Head two couples flutter wheel 
Same two couples right and left thru 
All four couples flutter wheel 
Two and four right and left thru 
Head two couples lead to the right 
Circle up four 
Head gents break to line of four 
Two gents swing a right elbow 
Once and half don’t just stand 
Opposite lady left allemande 


MARS DREAM 
By Cliff Long, Mars Hill, Maine 

Heads swing thru, turn thru 
Partner trade, half square thru 
Swing thru, turn thru 
Trade by and slide thru 
Swing thru, turn thru 
Partner trade 
Half square thru and trade by 
Slide thru, flutter wheel 
Swing thru, turn thru 
Bend the line and slide thru 
Swing thru, turn thru 
Left allemande 


GOOD MORNING COUNTRY RAIN 
By Elmer Sheffield, Jr., Tallahassee, Florida 
Record: Red Boot #136, Flip Instrumental with 
Elmer Sheffield Jr. 
OPENER, MIDDLE BREAK, ENDING 
Circle left like a warm and tender kiss 
In an early morning mist 
Left allemande corner girl curlique 
Boys run right left allemande 
Weave the ring good morning country rain 
Do sa do and promenade 
Magic that I can’t explain 
Good morning country rain 
FIGURE: 
Heads square thru from where you are 
With the sides a right hand star 
Heads star left in the middle you go 
And with the corners do sa do 
Swing thru boys trade 
Swing the corner promenade 
Magic that | can’t explain 
Good morning country rain 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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CALLERS—WHAT DO YOU HAVE? 

The 60 dances, drills and rounds in this issue 
of the Workshop will, hopefully, add to your 
calling repertoire. As always, the square dance 
material in this section is double checked and 
workshopped to avoid errors, 

With the constant flow of new material, 
there is still a demand for good pattern dances 
which have been proven through usage and 
which utilize the 50 and 75 Foundation Basics. 
What “standards” do you still use that you en- 
joy calling, that your dancers enjoy dancing, 
and that might be helpful to some of today’s 
newer callers? Send them in—send in any ma- 
terial you enjoy using—and, thank you. We 
particularly try to feature as many choreogra- 
phers from as many areas as possible and wel- 
come all material. 


THE FOUR BOYS IN A LINE 
By John Ward, Alton, Kansas 
Couple number one only 
Face your corners and box the gnat 
New heads go up and back 
Cross trail thru, go around two 
Make lines of four 
Go up and back, pass thru 
Bend the line, pass thru 
Tag the line right 
Wheel and deal to face ’em 
Left allemande 


FAN TAG AND TURN ‘ER 
By Chuck Besson, Alexandria, Louisiana 
Heads square thru, fan the top 
Step thru and 
Tag the line in and do a 
Turn and left thru 
Slide thru, fan the top 
Step thru and 
Tag the line in and doa 
Turn and left thru 
Slide thru and 
Left allemande 


Try these four for variety. They are by Ed 
Fraidenburg, Midland, Michigan. 


Heads spin the top, men run 

Tag the line right, wheel and deal 
Pass thru, do sa do to a wave 
Men trade, girls trade 

Centers run then 

Tag the line right, wheel and deal 
Star thru, wheel and deal 

Left allemande 


Heads spin the top 

Sides divide and star thru 
Centers swing thru, girls run 

Tag the line right, wheel and deal 
Sweep One quarter 

Substitute and pass thru 

Left allemande 
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Heads flutter wheel 

Sweep one quarter, ocean wave 
Spin the top, girls run 

Tag the line, split the sides 
Turn left and promenade 

(Keep going) Sides flutter wheel 
Sweep one quarter, pass thru 
Left allemande 


Heads flutter wheel 

Swing thru, men run 

Tag the line, split the sides 
Turn left around one 

All flutter wheel 

Sides lead right 

Left allemande 


FOR A PROMENADE ONLY 
By Heiner Fischle, Hannover, West Germany 
Head couples swing thru and star thru 
Star thru and swing thru 
Spin the top 
Boys run, boys trade 
Keep this girl and promenade 


GINGER 

By Mac Parker, Arlington, Virginia 
Four ladies chain 
Heads lead right, circle to a line 
Star thru, pass thru 
Partner trade, slide thru 
Square thru 
Insides square thru three quarters 
Others California twirl 
Circle half, half sashay 
Box the gnat, square thru 
Bend the line, star thru 
Dive thru, pass thru 
Star thru, left square thru 
Allemande left 


NOW THEY CALL HER MAY 
By Mac McCullar, San Luis Obispo, California 

Record: Scope #561, Flip Instrumental with Mac 

McCullar 
OPENER, MIDDLE BREAK, ENDING 
Four little ladies chain three quarters round 
Join hands circle left around that town 
Whirlaway a half sashay circle left that way 
Allemande left grand old right and left 
They used to call her Mary 
Do sa do and then you promenade 
They took the r out of Mary 
Now they call her May 
FIGURE: 
Four little ladies chain three quarters round 
Turn and chain ’em straight across that town 
Head two couples square thru four hands 
Get to the corner do sa do 
Swing thru two by two boys trade 
Turn thru corner swing and promenade 
They used to call her Mary 
But now they call her May 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending. 
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SQUARE DANCE SPECIALTIES by 


THE SETS IN ORDER 
AMERICAN 
SQUARE DANCE 

BINDERS SOCIETY 


Preserve your Sets in Order magazines. Each binder holds 12 issues and includes rods to 
hold the magazines in place. It is made of a colorful, red leatherette that makes a smart 
appearance on your book shelf. $2.50 postpaid , 


VELCO 


Slo-Down for slippery floors; Spee-Dup for sticky floors. 
No Dust—No Paraffin—No Abrasives. 16 oz. can Slo- 
Down or 16 oz. can Spee-Dup. $2.75 plus 50c postage 
{USA) $3.15 plus $1.00 postage (Canada). 


FRIENDLY NAME TAGS 


For your guests at your club dances or 
for everyone at a festival or special 
dance. Choose from the two designs 
, (A or B) printed on a colorful stock. 
Minimum order of the same design, 
100 for $2.75 postpaid. 


WEAR A RECOGNITION PIN 


(Square Dancers or Round Dancers) 
Beautiful little black and silver double- 
linked squares or rounds identify you 
as a square or roynd dancer. Safety 
clasp included, $2.25 ea. 


Oe 


PLASTIC 
RECORD SLEEVES 
FOR 7” RECORDS 

Keep your records clean 
in see through high 
quality durable heavy 
duty plastic sleeves. 


$8.50 per 100 
Postpaid 


oes 


LET’ As 'CE! 


xf 
¢ 


vs 
“ WEY! WHERE'S MY CORNER? > 


ae: ee ee ee eee ee Oe eee eee eee 


462 North Robertson Boulevard 
Please send me SQUARE DANCING 


DANCE SOCIETY. 
New [ ] Renew [_ | ClY— 


This is an order for 
QUANTITY 


Binders 

Name Tags... 
$/D Recognition Pins. a 
R/D Recognition Pins. 
Plastic Record Sleeves 


[a ee ee ee eee 
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PROMOTION LEAFLET 


To get people interested in 
square dancing is just half 
the job. Answering their 
questions and hopefully get- 
ting them into a_ learner 
class is the ultimate airt. 
Copies of this flyer are 
available in lots of 100 for 
$2.00. Special quantity 
prices for lots of 1,000 or 
more on request. 


See You 3 Hewaer 
of ore You & a 


a 


ed 
sen : 


s 
SQUARE 
: a4 ; DANCING is 


RECRUITING HELPS | 


Display posters on light 
cardboard help publicize 
your starting class #1 
POSTER 8Y,” x 11” in =~. 
2 colors — 12 for $1.50 a ae 

#2 POSTER 8Y%)” x11” — 12 for $1.00 (1 salon) 
A good size for store windows and bulletin boards 
POSTCARDS — 5% x 31% 

A replica of the ‘‘join in’ poster for mailing to 
prospects for your Beginners Group. 


100 for $2.25 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


Los Angeles, California 90048 


for 12 months. Enclosed is my mem- NAME 
bership fee of $5.00 to The SETS 
IN ORDER AMERICAN SQUARE 


ADDRESS 


Calif. add 5% Sales Tax 


rr Pp 


a»). a ZIP 


QUANTITY 
Velco SloDown.. 
Velco Speedup... 
Promotion Leaflets 


See — we 


Posters # 1 (2 colors)... aw 
Posters # 2 (1 color)__. 


Postcards 
(Min. order of 100)... 


Total Amount 


(Enclosed) ee 


PLASTIC RECORD SLEEVES 


FOR 77 RECORDS 


through high quality durable 
heavy duty plastic sleeves. 


$8.50 per 100 or more 
Postpaid 
Calif. add 5% sales tax 


The Sets in Order 


AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Blvd., Los Angeles, Calif. 90048 


CALLERS and TEACHERS 
THESE ARE FOR YOU! 


BOOKS 
$8.95 ea. 
Postpaid 


THE FUNDAMENTALS OF HASH CALLING: 
(Formerly The Fundamentals of Calling— 
same book, new title: Master the art of 
calling hash without memorizing. 275 
pages; 39 chapters; takes you every step 
of the way. 


HOW TO TEACH MODERN SQUARE DANC- 
ING: Teach new dancers even though 
you've never taught before. 253 pages: 
50 detailed lessons: teach 20 basics or 
100. 


HASHING IT OVER: Gives you a continu- 
ing source of experimental and standard 
material plus how to use it. Zeros and 
equivalents, challenge corner, caller clinic 
and much more. 


$9.95 


Canada 


MONTHLY 


NOTES: 
$9.95 
for 12 
issues 


Caller 
Training and 
Workshop 
Tapes 
{Reels or 
Cassettes) 


Learn the Jay King method of hash calling 
by listening and dancing. Also how to 
teach and present experimental and club | 
material. 


Order From: JAY KING 
P.O. Box 462, Lexington, Mass. 02173 


Mass. residents add 3% sales tax to base price 
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CALLER 
of the — 
MONTH 


Jim Robertson, Apollo, Pennsylvania 


Nines RELATIONSHIP between square dancing 
and Jim Robertson began back in 1954 in 
Ohio, after Jim was seriously injured in an 
auto accident. In order to strengthen his legs, 
the Robertsons started square dancing. After 
moving to Pittsburgh, they were unable to find 
a place to dance so they decided to gather to- 
gether a few friends and relatives and eventu- 
ally start a club. 

It’s only a small step from dancing to square 
dance calling but it involves much more time 
and hard work. When a caller in the area 
passed away there developed a real need for 
someone to handle the numerous one nighters 
that had been booked, so Jim stepped into the 
breach and started his career as a caller. 

Jim has taught the joy of square dancing to 
hundreds of people and has been an inspira- 
tion and tutor to budding callers, always ready 
to give a helping hand or advice to any who 
have a genuine interest in the activity. 

Known affectionately as “Red Head,” Jim 
is club caller for several groups in the area 
and has traveled to guest call for many clubs 
in surrounding states. He helped to form the 
Pittsburgh Area Square and Round Dance 


MEANS SAFETY 
NO BUST —NO PARAFFIN 
ahIP Peet NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
or 
16 OZ. CAN SPEE-DUP 
$2.75 (USA only) Plus 
| Ys $3.15 (in Canada) Postage 
Yo DEALER INQUIRIES INVITED 
, WRITE: 


DANCE FLOOR 
a ~ Johnny Velotta Supply 
TY 


STOP 


6 118 So. Lake St. 


[cance witm sary \\~ Los Angeles, Calif. 90057 


—_ 
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Federation and has planned and organized the 
YMCA Deer Valley Camp weekend for 10 
consecutive years. He still finds time to be an 
Operating Engineer and he and his wife, 
Gloria, have raised a son and daughter and 
now have one grandchild. 

A happy and most rewarding accomplish- 
ment for Jim and his dancers came about with 
the appearance of square dancing as the finale 
of the Pittsburgh Folk Festival for three con- 
secutive nights at the Civic Arena in Pitts- 
burgh. 

One of Jim’s long-awaited dreams has just 
been fulfilled with the completion of his own 
square dance hall in Apollo. The building is 
90 feet by 60 feet and is located on a beautiful 
piece of property. 

(LETTERS, continued from page 3) 
opinions, I hope they will let the National 
Executive Committee know. 
J. Lee Walker, M.D. 
Harrogate, Tennessee 
Dear Editor: 

We hit a low period of activity just before, 
during and after the war with India because 
most families were evacuated over that trying 
period and some never returned after order 
was restored. But now activity is finally pick- 
ing up. There’s a good deal of interest in the 
capital city of Islamabad and Lois and I have 
made the 350 mile round trip several times by 
air to help them get started and to provide the 
music. And on October 21 we had a gala pot 
luck supper and square dance in Lahore, held 
by the American Women’s Club for the benefit 
of the American School. We had eight enthu- 
siastic squares and although most knew noth- 
ing about square dancing (we had at least ten 
nationalities involved), the Fundamentals of 


MODERN ALBUMS FOR SCHOOLS 
“THE FUNDAMENTALS OF SQUARE DANCING” 


LP 6001, Level 1 LP 6002, Level 2 LP 6003, Level 3 
{created by Bob Ruff and Jack Murtha] 
Sets In Order Label 

Excellent for schools, church and youth groups, or home 
practice. These long play albums contain 66 movements 
of the Basic Program of Square Dancing. Each is com- 
plete with lesson plans, pictures, and description of all 
moves. Send for descriptive literature. $5.95 each. 
(Calif. add 5% sales tax.) 


BOB RUFF — 8459 Edmaru Avenue 
Whittier, Calif. 90605 
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READ THIS BADGE ACROSS THE SET! 


BUCKS & DOES 


FAYETTE 
MO 


SUZY JOHNSON 


Outstanding engraved plastic badges 
with raised cut-outs — Only $2.00 


Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


CHARLES JONES 


DIXit 
eo “ @ 
a 


Special Shape 
Or any State 


$2.00 
DESIGN BADGES $1.50 


uy 
JOHNSON ew 


TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure . .. FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5% Sales Tax on Calif. orders 
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PETTICOATS Tricot yoke. Outer 
skirt nylon baby horsehair, 
under skirt nylon sheer. Asst. 
colors. Sizes S-M-L. $8.50, 
$12.00, $18.00, according to 


RINGO DANCE SHOES Elastic 
throat, inset strap jorned by 
elastic ring. Cushion inner sole, 
4" heel. White, black, silver, 
gold and colors. M or N widths. 


fulness. Add $1.00 for postage. 


PETTIPANTS Batiste, mid- 
thigh, rows of shirred lace. 
Asst. colors. S-M-L-XL. $6.50. 
Add 75¢ for postage. 


Square Dancing by Bob Ruff and Jack Murtha 
came to my rescue (I’m a non-caller leader) 
and everyone had a wonderful time. I nom- 
inate square dancing to break down the arti- 
ficial barriers between people. Suggestions or 
help for our far-out group will be warmly 
appreciated. 
R. L. Barrowcliff 
c/o Hercules Inc. International Dept. 
Wilmington, Delaware 19899 
Dear Editor: 
May we join with many others who would 


MEN'S WESTERN SHIRTS No- 
iron. Wide selection tn white 
and colors. 144% to 18. $9.98. 
Add $1.00 for postage. 


Descriptive Brochure on Request 
2228 Wealthy Street, S.E. 
Grand Rapids, Michigan 49506 
PHONE 616-458-1272 


like to see a moratorium on any more “maneu- 
vers’ and “gimmicks” and develop and dance 
to not over 100 figures and the many ways 
they could be put together. 
H. G. Phister 
Dunedin, Florida 
Dear Editor: 

The Prairie Schooner Club of Sidney, Ne- 
braska, had a little schooner named Scootin’ 
Schooner which they sent from their 1971 fes- 
tival to the East Coast. It is a_ traveling 
schooner and was to be returned to us C.O.D. 


K-1138 “MR. FIDDLE MAN” 


K-1137 ‘MARTHA ELLEN’ 
GUEST 


KALOX- Gelco-Longhorn 


NEW ON KALOX 
Flip/Inst. Caller: Harry Lackey 
LATEST RELEASES ON KALOX 


Flip/Inst. Caller: C. O. Guest 
K-1136 “YOU'RE THE ONLY WORLD I KNOW" Flip/ Inst. 


NEW ON LONGHORN 
LH-198 “TAKE ME BACK TO TULSA”’ 


LATEST RELEASES ON LONGHORN 


HARRY 


Caller: Vaughn Parrish LACKEY 


Flip/Inst. Caller: Johnny Hozdulick 


LH-197 “LIVE AND LET LIVE’ Flip/Inst. Caller: Bob Augustin 
A LH-196 BULLY OF THETOWN Flip/Inst. Caller: Bob Rhinerson ss 
VAUGHN ai 
PARRISH NEW ROUNDS ON BELCO JOHNNY 
B-254 “FIFTY YEAR AGO WALTZ” Waltz By: Vaughn & Jean Parrish HOZDULICK 


RECENT ROUNDS ON BELCO 


B-253 ‘‘SMILE AWAY EACH RAINY DAY" Two-Step By: Ray & Ellen Mill 
“NAOMI” Two-Step By: Bernard & Naomi Smith 


“SAY YOU LOVE HER” Two-Step By: C. O. & Chris Guest ei 


mums = PRODUCED BY KALOX RECORD DISTRIBUTING CO. a 


AUGUSTIN 


2832 LIVE OAK DRIVE ¢ MESQUITE, TEXAS 75149 © Phone (214) 270-0616 


RHINERSON 
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SquareCGa. 


‘Southern°Hemisphere’ 


Convention 29 


nh ance 


PLANNING AN OVERSEAS TRIP ? 
Come to NEW ZEALAND February 8, 9, 10, 1974 and attend the Southern Hemisphere 


Square and Round Dance Convention in Christchurch following the closing of the Com- 


monwealth games. YOU ALL COME NOW! North America contacts: 


Earle and Jean Park 
148 Second Ave. N., Yorkton, Sask., Canada 


Art and Garrie Jackson 
578 Pleasant Park Rd., Ottawa, Ont., Canada 


by September, 1972. Our poor little schooner 
got lost somewhere in Connecticut. Perhaps 
some of your readers know where it is. If so 
please write to Prairie Schooners, P.O. Box 
626, Sidney, Nebraska 69162. 

George and Joy Hare 

Sidney, Nebraska 
Dear Editor: 

Enclosed is my check for the most wonder- 
ful magazine in America. Now may I tell you 
about some of the most wonderful people in 
the world and another reason why I could 


cies ot heen an sae 


e Jay King method has so 


ething 


pr cecacterahar ese tenteot erate ean ce ae ears POMC ReOn Acdece ease me eT 


pecial — it really works! Try it and see. 


never give up the activity of square dancing. 
Last Friday evening I was getting my records 
and mike ready to go to the club dance. I lived 
in an apartment over the water here in Sitka, 
a big wooden structure built on pilings. Some- 
one was running down the hall yelling some- 
thing that sounded like “Fire!” I opened the 
door and stepped into the hall, smoke was 
coming up the front stairs but the fire depart- 
ment was busy below and things didn’t look 
too bad so I just picked up my records and 
mike and went to the back landing to watch 


You’ll get results the first day whether you've been calling 10 weeks or 10 years. 
@ NO MORE MEMORIZING WHOLE TIPS 


@ NO MORE WATCHING A ‘“‘KEY’’ SET THAT MAY BREAK DOWN 
@ NO MORE READING AT WORKSHOPS 


SOSOOOSCOO OSHS SC OHOOHSSHSOOHSE ECHOES HHEEOOEHHOOHOOOOSHOSOHHHS OOFOSOHHESCSEEOEEEEOHHHOHOOSOHOEOO' 
In book form, the method is taught in THE FUNDAMENTALS OF HASH CALLING 
(formerly The Fundamentals of Calling — same book, new title). 
275 pages, 39 chapters, hundreds of easy-to- 
follow diagrams. Takes you step-by-step from 
the very beginning to your ultimate goal 
Cost of the book is $8.95 (Canada $9.95) postpaid 


ISSSSOSOSOOSS SSS OOOO SEE HEOOOOES SO OESESES EEO EOS HEEOESOSESEHHSSCHHHHHOSESCEOHOESOHOHHHOOOOHOOSS 


The same method is also taught on four tapes (#1, #2, #3 and #4) which are 
available on cassettes or 7-inch reels. A booklet with complete diagrams accom- 


panies each reel or cassette. 


oe Cost of each tape is $5.95 postpaid 


'SSSSKSSSSSS SHOHKSKSHSSSHSSHSHOSESS SHSSHSSSSSSSSSEHKSSESESSSSHSSSSHSSSHSSSESEHSSSSOSHSSSSSHEHSOSHSHHSOSAOHROCECES? . 


Order direct from: Jay King, P.O. Box 462, Lexington, Mass. 02173 


(Mass. residents add 3% to base price) 
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New Release on RED BOOT AND FLUTTER WHEEL 


““BEFORE | MET YOU” 
Called By: Richard Silver 
“TONIGHT CARMEN” 
Called By: Cecil Albery 
Recent Releases 
“JUST LIKE WALKING IN THE SUNSHINE” 
Called By: Ted Frye 
“GOOD MORNING COUNTRY RAIN” 
Called By: Elmer Sheffield 
“JUST ENOUGH TO KEEP ME HANGING ON" 
Called By: Ralph Silvius 
“ALL | HAVE TO OFFER IS ME"’ 
Called By: Don Williamson 
Rt. 8, College Hills, Greeneville, Tenn. 37743 ¢ Ph. 615-638-7784 


RB-138 
FW-506 


RB-137 
RB-136 
RB-135 


RB-134 


‘ te 


Richard 
Silver 


Cecil 
Albery 


the firemen put out the fire. Within a couple 
of minutes there was so much smoke inside 
I could not return to get any personal belong- 
ings. What to do—stand and watch the fire or 
go and be with my friends at the square 
dance? One of the other tenants drove me to 
town (my car was blocked by the fire en- 
gine). There I was with nothing left but my 
records, mike and a square dance dress. You 
can not express with mere words what a com- 
fort these wonderful people are. They got on 
the phone and got me clothes and also took up 


a collection for me. I do not have an apart- 
ment but “Have Suitcase will Travel” (also 
furnished by a square dancer). Am making 
my home with these dancers. How do you say 
“thank you” for this kind of friendship? Quit 
square dancing? Not as long as I can alle- 
mande on the corner with people like these. 
Fran Conger 
Sitka, Alaska 
Dear Editor: 
It seems that the record companies are re- 
leasing more and more square and round 


OUR OWN DIXIE DAISY TRAVELING BAG 


An unusually versatile and 
attractive garment bag of excep- 
tionally strong, lightweight vinyl. 
It features a diagonal zipper for 
easy access, a convenient ac- 
cessories pocket and even a 
little see-through window. 


Two sizes, 24” x 40” for men, 
24” x 50” for ladies, in bold, 
bright red, white, and blue. 


We're very pleased with this 
handsome bag, we think you 
will be, too. We hope you'll try 
it at only $1.75 for the men’s, 
$2.00 for the lady’s postpaid. 


Maryland residents add 4% Tax 


Please send check or money order to: 


DIXIE DAISY « 1355 Odenton Rd., Odenton, Md. 21113 


(DEALER INQUIRIES WELCOME) We carry a complete line of square dance apparel & western wear 
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dance records with religious tunes (I Saw the 
Light, May the Circle Be Unbroken, etc.). 
Believe me, I’m no old fuddy duddy just look- 
ing for something to gripe about, but it gives 
me goose bumps every time I’m at a dance 
and one of these tunes is used. Square danc- 
ing cannot compete with religion, this is as it 
should be. So let’s not mix our music. In many 
areas square dancers have to project a very 
high image in order not to cause trouble . 

we believe that square dancing is the most 
wholesome, cleanest recreation in the world 
but we feel we must maintain the separation 


DON'T BE FOOLED BY INFERIOR 
IMITATIONS! SQUARE DANCERS 
WHO KNOW, LOOK TO 
COAST FOR SUPERIOR 
QUALITY AND COMFORT. 
COAST, MADE BY 
SHOE-CRAFTSMEN FOR 
THE SQUARE DANCER. 


COAST 


SQUARE DANCE 


SHOES 


HOLLYWOOD CALIF 


GOAS TE 


SHOES 


between square dancing and religion. I would 
like to have other opinions. 
Mary Ann Smith 
Littlefield, Texas 
Dear Editor: 

Have just finished reading the Style Lab in 
the November, "72 issue on Scoot Back. En- 
joyed the article as usual but noticed that a 
discrepancy had slipped in between the writ- 
ten explanation and the photographs. In your 
second example the two facing ladies would 
perform a Left Turn Thru while the two other 
ladies would do their left face turn as shown 


UE EAE PA PH CD DP a RPE PE PE EN 2 EE ME A EE EE 


For Your Sguare Dauciug Pleasure 


te RINGO 
lone" ONE OF THE MANY STYLES THAT 
MAKE COAST THE NATION'S 


EE A A AE A A PA A A DA AD DA DD DE 2: Pe gD De a De DA Dt Die DE DY Dar Dr Der DT Dar DeP bee 


No. 1 SQUARE DANCE SHOE. 
LOOK FOR YOUR FREE = 


“SQUARE DANCING IS FUN” 
DECAL IN YOUR NEXT PAIR 
OF COAST SQUARE 
DANCE SHOES. 


AVAILABLE AT ALL FINER 
SQUARE DANCE AND WESTERN 
STORES — OR WRITE FOR THE 
DEALER NEAREST YOU. 


COAST BALLET MFG. CO., INC. 5100 Santa Monica Blvd. 


Hollywood, California 90029 
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Sa ECORDS 
BE HAPPY BE HAPPY fy ’ - 
GO LUCKY GO LUCKY Bob Don John Jon 
Van Antwerp Shotwell Shallow Hed Martin 


Current Releases 
LR-016 | Square Danced All Night Long Called by: Don Shotwell 
LR-015 Peg Of My Heart Called by: John Shallow 
LR-014 Having A Square Dance Called by: Jon Hed 
LR-013 My Gal From San Francisco Called by: Bob Van Antwerp 
LR-012 Ray Of Sunshine Caller: Don Shotwell 
LR-O11 May The Circle Be Unbroken Caller: Bill Martin 


LUCKY RECORD CO. P.O. BOX 5008 LONG BEACH, CA 90805 


in the photographs. Your next to last para- tically done. Congratulations to all who spent 
graph states that a right arm turn is indicated. _ time on them. It would be helpful if something 


Darrell Hedgecock along the same line could be done for a round 
Anaheim, California dancer's manual. 
Wish we could say that gremlins were at work Jess Miller 
or that we deliberately made an error to see North Platte, Nebraska 
how many would catch it. Instead, we must Dear Editor: 
confess that we made a mistake. Thanks for Recently seen on the Mike Douglas Show 
letting us know.—Editor was a square dance exhibition with the danc- 
Dear Editor: ers from the Delaware Valley Square Dance 


We are thrilled with the new basic manuals Association. President Harry Evans and danc- 
of square dancing. Very explanatory and artis- ers with caller Buck Fish did an excellent job. 


NEWCOMB ASHTON 
RECORD CASE RECORD CASES 


Holds 120 of 45 rpm records. ALL METAL RECORD CASE 


With full width hinge and two sturdy 
clamp latches has space for mike and 
cable plus room for 120 records and 
some ‘‘Q” cards. Has baked on enamel 
finish and comes in three colors, black, 
brown or light green. Inside dimension 


This case is made of laminated ply- 
wood, covered inside and out of high 
grade grey vinyl washable material and 
protected with metal corners and 
knees. Come-apart hinges eliminate 
strain at this point. This attractive 


record case matches all Newcomb PA 714" x 714” x 1514”. Shipping weight 
systems. 7 Ibs. 


BEEEEEEEL EEE EE EEE EEE hhh 


MODEL - RC - 7 


$14.95 


EACH 


Postage $2.00 


CALLERS’ SUPPLY CO. 462 Nn. roperTsON BLVD. LOS ANGELES, CA. 90048 
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< 0% BLIND RECORD BUYS! 


You can listen to all the latest record releases 


Voy, 


> $2.50 will bring you our tape and information on how you can 
continue this service FREE OF CHARGE every month. Tapes are 
at 334, Speed — Reel to Reel, or “‘Cassette.” 


Robertson Dance Supplies 
3600 33rd AVENUE « SACRAMENTO, CALIFORNIA 95824 « 


Phone (916) 421-1518 


This is only the second exhibition of true 
square dancing we have seen on National Tel- 
evision and we are pleased to pass on a big 
“thank you” through SIOASDS to Harry 
Evans, Buck Fish and the dancers for an excel- 
lent exhibition. 
George and Maureen Howe 
Hickam AFB, Hawaii 
Dear Editor: 
I want to thank you for the wonderful 
SQUARE DANCING magazine. Eddie and I 


read it from cover to cover and enjoy it very 


much. We particularly appreciate the round 
dance information . we are round dance 
instructors trying to get started and need so 
much help. Please keep up the good work. 

Alie Lurati, Killeen, Texas 
Dear Editor: 

I wish to thank SQUARE DANCING mag- 
azine for recently printing patter calls of mine. 
I have been receiving your magazine for 
nearly 20 years and I have found it to be most 
informative and helpful. 

John Ward, Alton, Kansas 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 


Square Dance Calling by Bill Peters 


The first really complete guidebook 
and home-study training manual 
for new or student callers... 


NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be "On the Other 
Side of the Mike’’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| would recommend it highly. !t goes beyond anything now in print. 
BRUCE JOHNSON .. . I think it is great. With all the subjects under 
one cover, | would recommend your book to anyone now calling or to 
anyone interested in calling in the future. WILLARD ORLICH The chap- 
ter on sound is A-OK ... we think you've got a winner. It is the most 
complete book on the market today. JIM HILTON and JIM MORK. 


A MUST FOR EVERY STUDENT CALLER 


A real bargain at only $12.50 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 5% sales tax. For 
air mail please add $2.50. 
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PARTIAL CONTENTS 


e How to analyze and develop square 
dance figures and movements » How to 
acquire successful timing techniques e 
How to memorize and retain square 
dance figures and patterns »« How to de- 
velop and use sight calling techniques 
e How to work with square dance music 
— And how to make it work for you 
e How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) e How to project em- 
phasis and command « How to plan and 
present an effective square dance pro- 
gram e« The art and science of square 
dance teaching « How to organize and 
conduct a beginners class « The tech- 
niques of square dance leadership « How 
to become an effective caller showman 
e The role of the Caller's Taw « Special 
instructions for female callers e How to 
study and practice calling skills e Haw 
to get started as a caller. 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blivd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Marvin Franzen. 


* ARIZONA 
CLAY’S BARN 
P.O. Box 2154, Sierra Vista 85635 
* CALIFORNIA 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
P.O. Box 5156, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


tk CANADA 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 


GERRY HAWLEY RECORDS 


34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


¥% COLORADO 


Ss. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


tk FLORIDA 


MARMAC SPECIALTIES 
2730 Stanwood Av., Jacksonville 32207 


% GEORGIA 
EDUCATIONAL RECORD CENTER 
151 Sycamore St., Decatur 30031 


% ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


%& INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS 
1538 Main St. (Speedway) 
Indianapolis 46224 


*k KANSAS 


BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67217 
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SINGING CALLS 


THE NEWSBOY — D & E T 103 

Key: C Tempo: 130 

Caller: Buck Covey 

Synopsis: (Break) Do sa do corner — left hand 
round own — four ladies grand chain straight 
across — chain back — eight to middle — 
and back — sides face grand square — 
(Figure) One and three promenade — two 
and four square thru four hands — curlique 
— sweep a quarter — swing thru two by two 
— rock up and back — right and left thru to 
face those two — sweep a quarter to the right 
— aliemande new corner — weave ring — 
promenade (Alternate easy pattern) One and 
three promenade full around — two and four 
square thru four hands — California twirl — 


Range: HD 
LD 


right and left thru — ladies lead for a dixie 
chain — ladies turn back — swing — 
promenade. 


Comment: Standard hoedown beat with Piano, 
Guitar, Bass and Drums. Contemporary action 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating js 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star” rating is based on a consensus of the re- 
ports from both. In all cases unless otherwise noted it 
may be assumed that singing calls are recorded in a 
medium range. In the case of lioedown the key ‘will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These renresent the opinion of the reviewing committee. 
Symbols used indicate as follows: ~yAverage, sv jyAbove 


Average, YoyyyyExceptional, Syyexvy¥k Outstanding. 
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pattern using curlique, sweep one quarter 
left and sweep one quarter right. 


Rating: sox+ 


| SQUARE DANCED ALL NIGHT LONG— 
Lucky 016 

Key: E Flat and F Range: HC 

Caller: Don Shotwell LB Flat 

Synopsis: (Break) Allemande left alamo style — 
balance — swing thru — balance again — 
swing thru two by two — turn thru — left 
allemande — weave ring — do sa do — prom- 
enade (Figure) One and three cross trail 
round one — make line go up and back — 
star thru — pass thru — trade by — left alle- 
mande — do sa do — men star left — do sa 
do — men star left — do sa do partner — 
corner promenade (Alternate Figure) Head 
two ladies chain across — sides flare the star 
— heads flutter wheel — sides pass thru — 
partner trade — same ladies chain across — 
heads slide thru — pass thru — swing — 
promenade. 

Comment: A good lively song tuned to square 
dancing with a jam session type instrumental! 
to go with it. Moves the dancer right along 
with an alternate figure for more advanced 
dancers. Rating: syscx¢ 


STAIRWAY TO PARADISE — MacGregor 2115 

Key: A Tempo: 130 Range: HB 

Caller: Tommy Stoye LA 

Synopsis: (Break) Allemande left — own do sa 
do — join hands circle — left allemande — 
do sa do — weave ring — do sa do — prom- 
enade (Figure) Four ladies chain — chain 
back — join hands circle left — ladies center 
— men sashay — circle — allemande left — 
do sa do — left allemande — promenade. 


Tempo: 134 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
the United States and Canada were canvassed 
to find out just what records were selling in 
their individual area. The following lists were 
made up from that survey taken just before 
deadline. 


SINGING CALLS 
if It feels Good Do It 


Dance Ranch 609 
Hi-Hat 417 
Mustang 147 
Jay-Bar-Kay 139 
Grenn 12136 


ROUND DANCES 


Rhythm Of The Rain Jay-Bar-Kay 508 
Thoroly Modern Grenn 14164 
Slick Chick Hi-Hat 904 
Green Green Hi-Hat 903 
Waltzette Windsor 4752 


Call The Wind Maria 
Mama Bear 
Street Fair 
Sing Along 
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LOCAL DEALERS 


KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


te MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


x MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 
MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing 48912 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


tk MISSOURI 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence 64050 


sc MINNESOTA 


J-J RECORD 
1724 Hawthorne Ave., E. 
St. Paul 55106 


% NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


te NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 226, Advance 27006 


% OHIO 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F & S WESTERN SHOP | 
1553 Western Avenue, Toledo 43609 


te OREGON 
GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97220 


te PENNSYLVANIA 


PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Havertown 10983 


More Dealers Follow 
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LOCAL DEALERS 


tr SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


oa TEXAS 
CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


t% WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


KAPPIE’S RECORD KORRAL 
10400 Renton Ave., So. Seattle 98178 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 
welcome to write SQUARE DANCING for in- 
formation regarding a listing on these pages. 


The BEST SQUARE SHOE 


in All America 
At This Price “wr 


COMPARE AND 
YOU'LL AGREE 


$1695 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors -— Black or Brown 
We pay postage anywhere 


GORDON BROTHERS 


2488 PALM AVE. 


BOX 841 - HIALEAH, FLORIDA 33011 
DEALERS WANTED — ALL STATES OPEN 


OE BAT Fs 
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Comment: This singing tune with Fiddle, Guitar, 
Bass, Xylophone and Drums is great with the 
instruments making use of some minor pro- 
gressions for interest. Good easy action pat- 
tern for all dancers. Rating: sosc5*% 


ALL 1 HAVE TO OFFER YOU IS ME— 
Red Boot 134 

Key: B Flat Tempo: 130 Range: HC 

Caller: Don Williamson LB Flat 

Synopsis: (Break) Four ladies chain across — 
chain hack home — ladies center back to 
back — gents promenade outside — turn 
partner left — turn corner right — turn part- 
ner left — roll promenade (Figure) One and 
three square thru four hands — corner do sa 


do — swing thru — girls circulate — boys 
trade — turn thru — left allemande — walk 
by partner — swing the next — left allemande 
— promenade. 


Comment: A strong beat from Guitar, Drums, 
Bass, Piano, Vibraphone and Trumpet. Con- 
temporary action pattern that moves right 


along. Rating: sot% 


GONE GONE GONE — Hi-Hat 419 

Key: D Tempo: 130 

Caller: Glenn Zeno 

Synopsis: Complete call printed in Workshop. 

Comment: A contemporary pop number with a 
relaxing beat and good music from Piano, 
Guitar, Drums, Bass and Oboe. The action 
pattern is well timed for a smooth dance. 


Rating: sooo¢+ 


SHE’S THE GIRL FOR ME—D & E T 104 
Key: F Tempo: 130 Range: HC 
Caller: Buck Covey LC 
Synopsis: (Break) Do sa do corner — home 
swing — allemande left — back one and 
promenade — gents roll back one girl — 
promenade — gents back out — make a ring 
— circle left — girls rollaway — do sa do — 
weave ring — swing partner (Figure) Four 
ladies promenade inside — at home swing — 
one and three cross trail — separate round 
one — make two lines — up and back — 
half square thru — trade by — swing corner 
— allemande left new corner — weave ring 


Range: HB 
LA 


YOU CAN MAKE IT WITH 


IN eedle 


‘Noles 


#OR SQUARE DANCERS 


My dente 


Tips and 

118 Illustrations 
Showing How 

to Create Square 
Dance Attire — 
[DEALER INQUIRIES WELCOME} 


$5.00 per copy NEEDLE NOTES, Box NC, 


post paid Norwell, MA., 02061 
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— do sa do — swing. 

Comment: Standard hoedown beat with Accor- 
dion, Bass, Drums and Guitar. Has a good 
basic action pattern with plenty of time to 
complete the figure. Can be used for most 
dancing levels. Rating: sos¢-+ 


I'M GONNA KNOCK ON YOUR DOOR — Square 
Tunes 147 

Key: G Tempo: 130 

Caller: Bob Poyner 

Synopsis: (Break) Circle left — allemande left 
— do sa do — weave ring — do sa do — 
promenade (Figure) Four ladies chain — 
heads promenade half — square thru four 
hands — curlique — scoot back — four boys 
run right — star thru — swing corner — alle- 
mande left — promenade. 

Comment: A lively tune with Guitar, Xylophone, 
Mandolin, Bass and Drums. Has good con- 
temporary action pattern using the curlique 


Range: HC 
LD 


and scoot back. Rating: soo¢-+ 
LONESOME ME — Top 25268 
Key: C Tempo: 134 Range: HC 
Caller: Ben Baldwin Jr. LD 
Synopsis: (Break) Four ladies chain across — 
four ladies flutter wheel — back out — circle 
left — left allemande — weave ring — do Sa | 


do — promenade (Figure) Heads square thru 
four hands — get to corner — slide thru — 
double swing thru — rock up and back — 
cross trail thru — new corner left allemande 
— grand right and left — promenade. 

Comment: A popular number from a few years 
past brought back with current patterns. 
Good boom chuck music that moves right 
along. (No time to get lonesome.) 


Rating: x¢x¢vxk 
MAMA BEAR — Jay-Bar-Kay 140 
Key: B Flat Tempo: 124 Range: HC 
Caller: Curley Custer LB Flat 


Synopsis: (Break) Allemande left — allemande 
thar — boys back in star — shoot star — 
right to corner — pull on by — left allemande 
— weave ring — do sa do — promenade (Fig- 


ure) Head couples promenade halfway — | 


down middle right and left thru — square 


FREE CATALOG 


Send for colorful 96-page catalog! 
Slippers, Boots, Dresses, Accessories. 
Complete Western Wear. 


Dept. S 


62 E. 2nd So. 
Salt Lake City, 


Utah 84111 


SINCE 1919 


RANCHWEAR 
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CHALLENGE 


AND ADVANCED 
CLUB DANCING 
UPDATED 1972 EDITION 
The currently popular calls for 


experienced club and high level! dancers. 


by Jim Surock 

A pocket size (314x414) 66 page reference book of the rules for 
the 150 most popular high level calls. Starts where the extended 7£ 
club basics end and contains the new ‘Experimental 50°! and the 
next 100 most used calls of high level dancing. A must for club 
dancers; for these are the calls filtering down from challenge into 
club dancing. If it's called at a dance, you can bet it is one of the 
calls explained in this book or you already know it. The pocket size 
and hard gloss cover makes it perfect to take to the dance for thal 
extra confidence. Price only $2.00 


Dliin- a ae ee ae ee 


are, Ounce ALSO AVAILABLE 


os FIED 
MODERN SQUARE DANCING 
SIMPLIFIED 


The “How To’’ Book for Today’s 
Complete Club Dancer 


Pocket size and similar to ‘‘Challenge'’ book above, but covers 
the rules and explanations of the first 75 basics and approxi- 
mately 60 other calls and commands encountered in club level 
dancing. An ideal gift for the graduate and the student. 


Price only $2.00 or order both books for only $3.50 


from: JIMCO 
Dept. 2D 6210 S. Webster Ft. Wayne, Ind. 46807 


WAGON Wistisislh RECORDS 


THE RECORD DESIGNED . . . WITH THE CALLER IN MIND" 


NEW RELEASES 


WW 123 


“SOFT, SWEET 
AND WARM” 


by Don Franklin 


Don Franklin 
RECENT RELEASES 


WW 211 


“BABY’S COMING 
HOME” 


By Jerry Haag 


P.O. BOX 364 © ARVADA, COLORADO 80002 


71 


CAL GOLDEN SQUARE DANCE TOUR — Cal will be calling in the following cities: 


FEBRUARY 9 Sturbridge, Mass. APRIL 27, 28, 29 Spring Fling. 
2 Waukegan, Ill. 10 2-5 Wksp., 8-11 Dance, 6 Hoquiam, Washington La Crosse, Wisconsin 
3 Morton Grove, Illinois Skowhegan, Maine 7 Coos Bay, Oregon 
4 Greenville, Ill. 12 Hartford, Connecticut 8 Albany, Oregon CAL GOLDEN 
5, 6 Monterey, Calif. 15 Fredericton, N.B., Canada 9 Crescent City, California CALLER COLLEGE 
9 Birmingham, Alabama 16, 1/7 Bay Path Barn, 10 Crescent City, California July 22-27 
10 2-5 Wksp., 8-11 Dance, Boylston, Mass 11 Portland, Oregon Aug. 12-17 

Opelika, Ala. 18 Woburn, Mass. 12 Libby, Montana Aug. 19-24 (This week full) 
13 Jackson, Ohio 19 Hartford, Connecticut 13 Libby, Montana bagi 
16, 17, 18 French Lick, Indiana 22 Ashland, Kentucky 14 Spokane, Washington re 
23 Washington C. H., Ohio 23 Merrillville, Indiana 17 Boise, Idaho 
25 Bunker Hill, Illinois 25 Omaha, Nebraska 18 Botse, Idaho 
MARCH 26 Valentine, Nebraska 20, 21 Two Day Festival, 

2 Harrison, Ark. 27 Gillette, Wyoming Great Falls, Montana 
3 Springfield, Mo. 28 Billings, Montana 23 Milk River, Alberta, Canada 
4 Cape Girardeau, Mo. 31 Vancouver, B.C., Canada 25 Grand Forks AFB, North Dakota 


For open dates write: SHARON GOLDEN e P.O. Box 2280, Hot Springs, Ark. 71901 (501) 624-7274 


thru four hands — right and left thru — dive basic action pattern gets a good lift from 
thru — square thru three hands — swing the music. Should be a picker upper. 
corner — left allemande — promenade. Rating: sosese-+ 


Comment: Novelty number with a good swing 
beat from Trumpet, Piano, Bass, Drums and JUST LIKE WALKING IN THE SUNSHINE— 


Guitar. Easy action for any level dance. A Red Boot 137 
fun number. Rating: svxxy3% Key: C Tempo: 130 Range: HA 
Caller: Ted Frye LA 
NOW THEY CALL HER MAY — Scope 561 Synopsis: (Break) Four ladies chain across — 
Key: E Flat Tempo: 130 Range: HC join hands circle left — allemande left — 
Caller: Mac McCullar LB Flat allemande thar — four gents star — shoot 
Synopsis: Complete call printed in Workshop. star — turn thru — corner allemande — do 
Comment: A fine sing-along type of song with sa do — promenade (Figure) One and three 
excellent accompaniment from Guitar, Ac- promenade halfway — down middle square 
cordion, Xylophone, Drums and Bass. The thru four hands — swing thru the outside two 


The BASIC MOVEMENTS of 


Square Dancing 
BASICS 1-50 BASICS 1-50 EXTENDED BASICS 


= With this new edition, each dancer armed with his 
a | own copy, can refer to the Description, Styling mr 
teeBASIC movements of Set iem Notes, and Illustrations as his class progresses. ix EXTENDED BASIC = 


Callers will find that this handbook follows basic Movements uf 
SQUARE DARCIND. — 


SUUARE DANCING 97) 


by basic the material contained in the Caller/ 
Teacher Manual for the Basic Program of American 
Square Dancing. 

When ordering, be sure to specify the handbook 
for the Basic Program — Basics 1 through 50. 


EXTENDED BASICS 51-75 
The book continues on from the first 50 Basics 
handbook with the basics 51-75. Callers will find 
that the handbook follows the material contained 
in the Caller/Teacher Manual for the Extended 
Basics Program of American Square Dancing. 
When ordering, be sure to specify the handbook for 


i 
i 
i 
he eercrene 


25¢ each the Extended Basics Program — Basics 51 through 25¢ each 
$15.00 per 100 75. $15.00 per 100 
Postpaid Orders may be combined for 100 quantity Postpaid 


Californians please add 5% Sales Tax 
Available from your Square Dance Dealer OR 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


462 NORTH ROBERTSON BOULEVARD LOS ANGELES, CALIFORNIA 90048 
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PROMOTION LEAFLET 


To get people interested in square dancing is just half the job. 
Answering their questions and hopefully getting them 
into a learner class is the ultimate aim. 


$2.00 per 100 
$15.00 per 1000 
POSTPAID 
THE SETS IN ORDER Calif, add 5% Sales Tax. 
AMERICAN 
SQUARE DANCE , : 
SOCIETY 462 N. Robertson Bivd., Los Angeles, Calif. 90048 
— boys trade — boys run — bend the line — enade halfway — star thru — pass thru — 
star thru — pass thru — trade by — swing eight chain thru — new corner swing — left 
corner — promenade. allemande — promenade. 

Comment: Great boom chuck music from Drums, Comment: Country western type song with 
Bass, Piano, Guitar and Banjo. Contemporary Guitar, Trumpet, Bass, Drums and Piano. 
dance pattern moves right along with close Easy basic action pattern for any dancing 
timing. Rating: syxk3% level. Rating: so54-++ 

HITCHIN’ A RIDE — Windsor 5005 GOOD MORNING COUNTRY RAIN— 

Key: F Tempo: 128 Range HC Red Boot 136 

Caller: Larry Jack LC Key: D and E Flat Tempo: 130 #£xRange: HC 

Synopsis: (Break) Four ladies promenade inside Caller: Elmer Sheffield Jr. LA 
full around—swing partner — circle left — left Synopsis: Complete call printed in Workshop. 
allemande — turn partner right — left alle- Comment: This tune has a modern touch and 
mande — promenade (Figure) Heads prom- good accompaniment from Guitar, Mandolin, 

“ABSOLUTELY FANTASTIC SOUND” “AMAZING PERFORMANCE” 


“TERRIFIC RESULTS IN HARD-TO-SOUND HALLS” 


Cintou ALL-TRANSISTOR EQUIPMENT 


Model P-120M for 1971 


= Light weight - only 23 lbs! 
~~ eee = 120 Peak watts output 
=  -§ _® Skip-proof “floating” turntable 
= Outstanding clarity 
= Reserve Power for largest halls 
= Internal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 


ALSO AVAILABLE 


P-120 — Same as above less V.U. meter and internal monitor _.........--...... $375.00 
XP-90 — Matching lightweight sound column .___............-.---2..-----------------——- 159.00 
Remote Music Control for EV631 microphone _.__...._...............-------------.------- 25.00 
EV 631 Microphone 2... a Pala ciase een 37.00 


Shipping charge extra. Write for “Package’”’ prices. 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 « Tel. (203) 669-7548 
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New Singing Call by Lee Schmidt 


— 


"WE CAN'T ROLL” 


Joe Leahy Music — Hi Hat 421 


HI 


“‘lf Tears Were Roses’”’ 
Hank and Ruth Fitch 


HAT 


Records 


Trumpet, Bass and Drums. The standard ac- 
tion pattern is well timed. Should be a good 


one. Rating: sosvske+ 
CLOSE TO YOU — Jay-Bar-Kay 138 
Key: E Flat Tempo: 130 Range: HC 
Caller: Randy Anderson LG 


Synopsis: (Figure) Heads promenade halfway 
— side ladies chain — sides square thru four 
hands — swing thru — boys run — bend the 
line — slide thru — square thru three hands 
— corner swing — allemande left new corner 
— weave ring — turn partner right — men 
star left — same girl promenade (Middle 
break) Walk around corner — left hand turn 


HI HAT 907 


THE BEST ROUNDS ARE ON HI-HAT 


‘“Funny Face” 
Pete and Val Peterman : A 


Lee Schmict 


own — men star right — left allemande — 
swing own — sides face grand square — four 
ladies chain — chain back — walk around 
corner — come back and promenade. 

Comment: A contemporary pop number with a 
mod beat from Trumpet, Accordion, Guitar, 
Drums and bass. Easy action pattern. Could 
be a good one with certain groups. 


Rating: so5¢-+ 


THANKS FOR THE MEM’RIES — Mustang 148 

Key: F Tempo: 130 Range: HB Flat 
Caller: Johnny Le Clair LD 
Synopsis: Complete call printed in Workshop. 
Comment: One of several dances using the 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 £. Weldon, Phoenix 85014 


MISSOURI 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
1433 E. Mission Blvd., Pomona 91766 


NEW JERSEY 


MICHIGAN 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


OHIO 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


You can become part of the booming square dance industry. 
Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here’s your chance to add 
to your volume profitably. Contact distributor nearest you for 
complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


TEXAS 
MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 


WASHINGTON 
A&K RECORD DISTRIBUTORS 
P.O. Box 24106, Seattle 98124 


WESTERN DANCE DISTRIBUTORS 
P.Q. Box 25015 Northgate Station, 
Seattle 98125 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 
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Catalog upon request. 


One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


In Business since 1949 at same location. 
Same day service on most orders. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 85011 * TELEPHONE: (602) 279-5521 


same title song. Good full instrumentation 
with a swinging beat and action to go with it. 
Should lift a crowd up. Rating: sooosv+ 


MAKE IT RAIN — Windsor 5004 

Key: C and D Tempo: 124 

Caller: Nate Bliss 

Synopsis: (Break) Walk around corner — turn 
partner by left — boys star right full around 
to corner — turn corner by left — partner by 
right — right hand lady left hand around — 


Range: HA 
LC 


pull partner by — left allemande — swing 
own — promenade (Figure) Head ladies flut- 
ter wheel — slide thru — pass thru — do sa 


do — right and left thru — circle four — side 


Fr 


le 
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BH'TTPINA— 


Two now working as one to serve you better 


BILL BETTINA 
Supplying square dance dresses internationally 
for almost 20 years 
PETE BETTINA 
Specializing in separates now, but adding other 
accessories in the future 


We'll be working separate operations, but ONLY to give 


you better service through your favorite store 
“Just for Fun’’ — Please ask fora 


Dittina of miami 


2110 NORTHWEST MIAMI COURT °@ 


gents break — line of four — right and left 
thru — cross trail thru — swing corner — 
promenade. 


Comment: A good singing tune with fine music 
from Piano, Bass, Trumpet, Guitar and Drums. 
Basic action pattern well timed. Could be a 
pleaser. Rating: s3¢3% 


MAY THE CIRCLE BE UNBROKEN — Grenn 12137 
Key: F Tempo: 134 Range: HC 
Caller: Dick Leger and Skip Smith LC 
Synopsis: (Break) Allemande left — allemande 
thar — boys in — shoot star — corner box the 
gnat — do sa do — weave ring — do sa do — 
promenade (Figure) Side ladies chain — sides 


MIAMI, FLORIDA 33127 
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NEW RELEASES 


MGR 2121 FLIP 


“DON’T BLAME ME” rf 


Written and Called By: Ray Flick, Arleta, Calif. 


NEW HOEDOWNS 
Music by the Country Ramblers 


MGR 2122-A 


““GREY EAGLE’”’ 


Mac Gregor Records 729 So. Western Ave. 


“SLEEP WALKER” 


WRITE FOR 


Mac GrecorRecornos A FREE CATALOG 


MGR 2122-B 


RAY FLICK 


Los Angeles, Calif. 90005 (213) 384-4191 


square thru five hands — promenade three 
quarters — swing corner — circle — alle- 
mande left — grand right and left — meet 
and promenade. 

Comment: A western spiritual song with Trom- 
bone, Piano, Bass, Drums and Guitar. Easy 
basic pattern that moves right along. Good 
for all dancing levels. Rating: yexk-+ 


THE WRANGLER — MacGregor 2116 

Key: D Tempo: 128 Range: HB 

Caller: Tommy Stoye LA 

Synopsis: (Break) Allemande left corner — do 
sa do own — join hands circle left — alle- 
mande left — promenade home — swing 


Pe ee 


Meg ioe Fans 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 


Nylon Lace over two Nylon Horse- 
hair underskirts. 

White/White Binding 
White/Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/Turquoise Binding 
Red/Red Binding 
Green/Green Binding 
Orchid/Orchid Binding 


NEW ... Rainbow Colored over two white 
Nylon horsehair underskirts. Vivid 
Multi-colored binding on all skirts..$8.95 


Meg Simkins 


(Figure) Head two couple promenade half- 
way — sides square thru three quarters — 
sides wheel around — four ladies chain 
across — heads cross trail — swing corner — 
allemande left — weave ring — promenade. 
Comment: A standard western with good music 
from Fiddle, Bass, Guitar, Drums and Xylo- 
phone. Easy action pattern for any level. 


Rating: yos*% 
NEW STONE RAG — Hi-Hat 621 
Key: C Tempo: 130 


Music: Valley Hoedowners—Fiddle, Bass, Piano, 
Banjo, Guitar 


Everything for the Square Dancer 


Order by Mail 
Add 70¢ for handling 
(Please send for our 

Free Catalog) 

sizes: 

Petite-Small, Small, Medium, 

Large, X-Large and Tall-Large 

(Please give height, waist and hip 

measurements) 


119 Allen Street, Hampden, Mass. 01036 
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PETTICOAT STYLE #578 
Now only $7.95 
OF , 


PETTI-PANT STYLE #24 


Now available—the popular mid- 
thigh length petti-pant 


KANSAS CITY ee % | ll | ) made of nylon tricot in- 
mS a ola OE ce stead of cotton batiste. 
Style 578 PRESENTS te Se * a . eee Rows of matching lace 
All time favorite tricot yoke Ni rs WA a ae 3 irre in with elaptte 
Outer skirt of crisp “Nylon ee MN. we . The RINGO = TGC ED SOR 
Baby Horsehair,’’ underskirt of Lh « White and colors. 
nylon sheer to prevent scratchi- a? Sizes 4 to 10 1 hy 
ness. Self-colored binding on each — M & N Widths Mailing charge 50c 
tier. White, red, black, pink, blue, maise, Colors — 4tN-24 
orchid, apple green gold orange and royal. Black or White $9.95 
P-S-M-L and XL Gold or Silver $12.95 $7.00 


$7.95 plus $1.00 Mailing 


8916 Troost Ave., Kansas City, Mo. 64131 « 


DEVIL JUMPED UP, Flip side to New Stone Rag. 

Key: D and A Tempo: 130 

Music: Valley Hoedowners—Fiddie, Bass, Piano, 
Guitar, Banjo 

Comment: Standard hoedowns with a classic 


Fiddle. Rating: syxkx0% 
HANDY — Scope 312 
Key: D Tempo: 130 


Music: The Hoedowners — Fiddle, Piano, Bass, 
Guitar, Harmonica 


SAN LUIS RAMBLE, Flip side to Handy. 
Key: D Tempo: 138 
Music: The Hoedowners — Piano, Bass, Guitar 


JK-141 


“ANOTHER LONELY NIGHT” 


CALLER: RED BATES 


THE SOUND WITH THE SOLID BEAT 


oe & 
2 _#) 


BOX 54 


Postage - /5c per pr. 


Phone (816) 444-3110 ©¢ Open Thurs. Eves. 


(Hand clapping) 
Comment: Boom chuck hoedowns with a lot of 


beat. Rating: yyyrx% 


ROUND DANCES 


BORN FREE — Grenn 14165 

Choreographers: Vernon and Jean 

Comment: This is not a difficult two-step. The 
music should be speeded a little. 


MOONRISE WALTZ, Flip side to Born Free 

Choreographers: John and Mona Kronholm 

Comment: A nice waltz with eight measures re- 
peated. The music has the big band sound. 


| =———— / NEWTONVILLE 
eS. NEW YORK 12128 
JOHN KEN 
HENDRON “NEW” ANDERSON 


JK-142 
‘BLACK MAGIC” 


CALLER: KEN ANDERSON 


“RECENT” 
JK-138 JK-139 JK-140 JK-601 
“CLOSE TO YOU” “STREET FAIR” “MAMA BEAR” “FOXHILL”/“FIRESIDE” 
Caller: Randy Anderson Caller: Ken Anderson CALLER: CURLEY CUSTER (HOEDOWNS) 


“NEW ROUNDS” 


JK-509-S 
“IF | COULD WRITE A SONG” 


By: Ted & Lois Mack 


JAY-BAR-KAY RECORDS 


JK-509-C 
“CLOSE TO YOU” 


By: Howard & Phyllis Swanson 


Box 54 Newtonville, N.Y. 12128 
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SQUARE DANCE 
NEW ZEALAND 


Enjoy an experience of a lifetime. Travel with 
us to the Square Dance Convention in Christ- 
church, New Zealand, February 8-10, 1974. As 
well as New Zealand, visit Fiji and Northern 
Australia. Departing January 23rd, 1974. 
for complete information contact 
Mr. Earle Park or Mrs. Orphie Easson 
148 2nd Ave. North, 7 Cullen Drive, 

Yorkton, Sask. S3N 1G6 St. Catharines, Ont. 


A BRUCE JOHNSON 
PRODUCTION 


NEW RELEASE 
PULSE SDS - 1008 


“SLOW BOAT 
TO CHINA” 


Called By: Jim Mayo 
(Magnolia, Mass.) 
HAVE YOU TRIED THESE ROUNDS 
PULSE SDR - 501 
“THE BEST MAN” 


(The Parrots) 


“CALL ME DARLING” 


(The Johnsons) 
Waltz R.O.M. Level 


Distributed by Corsair-Continental Corp. 
1433 Mission Blvd., Pomona, Calif. 91766 


JIM MAYO 


NEW! 
EXCITING! 


oe 
jJev/ve | 
JEWEL RECORD CO. 


328 LINDA AVE. 


BIRMINGHAM, ALA Jim Coppinger calls 


328 LINDA AVE. J-151 SAINTS 
BIRMINGHAM, ALA. (35226) Harold Kelley calls 


(ROUND DANCING, continued from page 20) 


people will ever become more interested in 
rounds. 

National traveling callers get a better im- 
pression of local square dance groups if rounds 
are danced between squares. The square danc- 
ing will be more smooth and rhythmic if a 
good proportion of the group are also round 
dancers. Dancers who do both squares and 
rounds remain dancing longer since the variety 
of a combined program keeps them interested. 

“Togetherness’—rounds and squares—neither 
can afford to divorce itself from the other. 
Square Dance Rounds vs Advanced Rounds 

Webster defines “advance” as move forward 
—accelerate the growth or progress. The ques- 
tion is, “From what to what?” Where does it 
begin and where does it end? What may be 
advance for one group may be “duck soup” 
for another. Doesn't it all depend upon desire, 
enthusiasm, ability and time spent pursuing? 
With two interests sharing an activity geared 
for one, the great increase in numbers of the 
“go-go” round dancers make some conflict in- 
evitable. Most square dancers have increased 
difficulty learning the quantities of more and 
more complex routines preferred by the would 
be “Arthur Murrays.” They resent being left 
out or being made to look like novices. They 
begrudge the extra time taken from square 
dancing since they get nothing from the “ex- 
hibitions,” that is, nothing but frustration. 

We must not make the mistake of beaming 
our rounds at either the beginners—the less 
capable and least enthusiastic, nor the other 
extreme—the most talented, eager and aggres- 
sive—the advanced. We must, at all times, 
direct our principle efforts to attracting and 
keeping the important middle group, the avid 


“WITH THE REAL NASHVILLE SOUND” 


% Featuring Country Music Instrumentalist of the Year 


J-149 JACKSON J-152 HOW COME YOU DO ME LIKE YOU DO 
Paul McNutt calls 


J-153 
Joe Robertson calls 


IT’S GONNA TAKE A LITTLE BIT LONGER 


Write us if your dealer cannot supply you. 


CALLERS IF YOU ARE NOT USING THESE GREAT RECORDS YOU'RE 
NOTE: NOT GIVING YOUR DANCERS THE NEW SOUND..... 
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MS-151 Love Isn’t Love By: Larry Jack 

MS-150 Square Dance Blues By: Dave Smith 
MS-149 Knock On Your Door By: Dave Smith 
MS-148 Thanks For The Memory By: Johnny LeClair 


MUSTANG & LIGHTNING ‘'S’’ RECORDS ¢ 1314 Kenrock Drive, 


square and round dancer. 
Where Are The Round Dancers? 

Every round dance teacher in the country, 
regardless of his ability or experience, is ac- 
tively seeking new dancers; no activity can 
live and grow without new blood. Where do 
the round dancers come from? The majority 
come from square dance clubs, of course. And 
after round dance lessons and X number of 
routines, where will you find them? Right on 
the square dance floor where they belong. 

The round dance club serves as a place 


MUSTANG 
and 
LIGHTNING ‘S”’ 


= . Suetyne. 77 ry ~ New Releases 
MUSTANG RELEASES 


DeWayne 
Bridges 


LIGHTNING “S” RELEASES 
LS-5014 Heaven Of My Woman's Love By: Andy Petrere 
LS-5013 Don’t She Look Good By: DeWayne Bridges 
LS-5012 Awareness of Nothing By: Lem Smith 


Andy ~ Dave 
Petrere Smith 


San Antonio, Texas 78227 


where the enthusiast can “let off steam” by 
confining his more challenging round dancing 
to such groups and this takes the pressure off 
the square dance club. 

Think about this—the 2lst National—a few 
couples dancing an advanced round at the 
Val-Air Ballroom while 25 times as many 
were enjoying “The Flip Side” at the Veter- 
an’s Auditorium. Now, “where are the round 
dancers?” 

So went the brainstorming panel. Problems? 
Certainly round dancing has them. But would 


WEEKEND IN RENO and SQUARE DANCING, TOO! 


26" Silver State Square Dance Festival 


CENTENNIAL 
eT ENTS) ENTENNIAL = MAY 4, 5, 6-1973 
The Biggest Little City in the World 
Meg SATURDAY SUNDAY ete ng 
to 1l 8 to 11 1 to 4 UNDS 
enlne : TEEN AGE 
By DANCE 
HILTON Teen Age 
AUDIO Caller: 
Ron Welsh 
Bob Van hiltertitp Gary Shoemake Bob Fisk 7 & Lela 
eon 


AFTER PARTIES 
“SPECIAL” 


A Free $25.00 Coupon 
Book for All Dancers 


For further information and free flyer write: Dave Friedman, 1176 Forest St., Reno, Nev. 89502 


DAVE FRIEDMAN, Festival President 


SIL BUONANOMA, Adviser 


SQUARE DANCING, February, '73 


79 


WESTERN POLYESTER 
SHIRTS — NO IRON! 


Plain Colors—White—Blue—Tan—Gold—Mint 
$9.98 (Add $1.00 postage) | 


aT t-40OP 


Also stripes and tweeds In Tan and Bive 
Sizes 14 thro 18 Sleeves 32-36 


$9.98 (Add $1.00 postage) 


Leather Triangular Badge Holders to snap 
on Shirt Pocket — White, Black, Brown. 
35c each, Postpaid. 


Heevy Leather Towel Holders — Black, 
White, Brown. $1.25 postpaid. 


(HAVE MOBILE STORE 
WILL TRAVEL) 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 + Phone (203) 658-9417 


TUE. AND THUR. 
11-7 
WED. & FRI. 
TIL 9:30 
SAT. 11-6 


a 


STRETCH PANTS 
Medium Length Cotton $6.50 
Longer Length Cotton $6.98 


White-Black-Red-Pink-Blue-Yellow 
Orchid-Hot Pink-Orange 
Sm-Med-lg-XLg 
Add 50c postage 


New Catalog 
Now Available 


Revel A. deTurk 


REFLECTIVE 


Square Dance Figures 
Bumper aiken 70 ¢ 
6”’ sized 9 


5 COLORS — RED, GREEN, 
BLUE, GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif. 92109 


ARMETA 


The Original Fun Club Badges 


Send for list 


ARMETA, Dept. M 
12505 N.E. Fremont St. 
Portland, Oregon 97230 


we want the activity to be completely prob- 
lem free? Wouldn't this simply mean an open 
expression of no interest and a sign that the 
activity is at a stand still? 

In order to move forward we must expect 
and accept certain problems. But, by the same 
token, these problems should never be allowed 
to get out of hand and we must have some 
measure of harmony. 

(WORLD, continued from page 37) 

are underway for a one-day Festival in cele- 
bration to be held at the Olympic Arena in 
Lake Placid on Saturday, June 16. High Peaks 
Squares, the youngest club in the Adirondacks, 
with 100% membership in Northway Squares, 
will host the festival. 

Montana . 

The Grand Opening of Lionshead Resort in 
Yellowstone country is scheduled for the Me- 
morial Day Weekend, May 26, 1973. This re- 
sort is being established for square dancer's 
vacations. Located seven miles West of West 
Yellowstone on U.S. Highway 191, in the be- 
ginning the resort will accommodate trailers, 
campers and tenters only. In the future, cabins 


\ - ~ <I 
ra ‘eK Ee im 
@ 
Sore sims) Me", Le ty = 


C. Boots 
Rollins 


ARE Ty, 
Go» Ly Ne , 


ty RECORDS 


80 


“DON'T SHE LOOK GOOD” 


NEW RELEASES 
PIO-109 


FS 
Tommy 
Russell 


Called By: Tommy Russell 


PIO-110 
“ASHES OF LOVE” 
Called By: C. Boots Rollins 


P. 0. BOX 274, CELINA, TENNESSEE 38551 © (615) 243-2121 
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TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $289.50 
List Price $434.25 


RECORDS 
We sell all round and 
square dance record 
labels postpaid. 


and a motel are planned. However, reserva- 
tions can be made at motels and hotels in the 
area for those who are non-campers. For in- 
formation write Devere “Buck” Jones, Lions- 
head Resort and Guest Ranch, West Yellow- 
stone, Montana. 
Japan 

Fuji Merry Mixers hosted 200 dancers 
(American and Japanese) at their 2nd Anni- 
versary dance. Nine callers participated in the 
event. In October the group held a special 
dance for fifty square dancers and _ their 
caller from California. They were on a World 
Cruise and had been traveling for about three 
months prior to their stop-over in Japan. Fuji 
Merry Mixers members had only two days 
notice but everything worked out fine and all 
had an enjoyable time. Over 500 people at- 
tended the 11th Annual Square Dance Jam- 
boree earlier in the summer. The Prince of 
Japan visited and square danced with the 
group. There are four American clubs on the 
main island of Japan and numerous Japanese 
clubs. —Jack Summers 

The Torii Twirlers Club of Misawa consists 


NEWCOMB 


Prepaid anywhere in U.S. if check in full accompanies order 


Pennsylvania Residents add 6% Sales Tax. 


HARLAN’S RECORD CENTER 


TR-1625 

25 Watt Amplifier 
Callers’ net $186.95 
List Price $280.43 


RD #2, MONTOURSVILLE, PA. 17754 


Phone (717) 435-0460 


BADGES! 


SQUARE DANCE 
CLUB BADGES ¢ 
FUN BADGES ¢ 
NEW — DANGLE BADGES 
ATTRACTIVE — ENGRAVED — INEXPENSIVE 


wis 


Free Catalog 


L&A PLASTICS, 


(Badge Div.} 
415 W. NORTHERN AVE., PUEBLO, COLO. 81004 


Inc. 


ANNOUNCING REOPENING IN NEW LOCATION 
VEE GEE PATTERNS 


P.O. BOX 73 
RIGBY, IDAHO 83442 


Catalogue 


Patterns for Square Dance Apparel 
Send 60¢ Air Mail 80¢ 
APO, FPO oversea orders only (No Stamps or COD's) 
CANADA send 10¢ extra 


1, SQUARE p 
ant sv AN O 


CONVENTION _, / 
: w . we \ 


NAT’L. SQ. DANCE 
ATTENDANCE BADGE 


Colorful Red, White, & Blue Badge. 
Attendance Bars Available for 
Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.70. 


DELRONS 
LEMON GROVE, CALIF. 92045 


SX. WRANGLERS £ 
LOU KY, ’ 


BOX 364 Send Sketch of Idea 
for Free Sample of 


Ciub Badges 
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26th ANNUAL 


Rocky WMountacn 
Sguarte Dance Camp 


at the LIGHTED LANTERN 


atop Lookout Mountain in Cool Colorado 


si omy Ray JULY 15 - AUGUST 11, 1973 
Parrish Smith 


Pete & Don 

Four Separate Weeks of Fun and Dance Workshops Bryant Hickman 

Partial Staff: Bery! Main, Johnny LeClair, Jerry Haag, Vaughn Parrish, Ray Smith, Chuck Bryant, Glen 

Vowell, Francis Zeller, Johnny Hozdulick, Al Oksness, the Hickmans, Procters, Arnfields and Crispinos. 
Only $80.00 per person for a full week includes everything 


For further information write Paul J. Kermiet, Rte. #5, Golden, Colorado 84041 


primarily of military personnel and their de- 
pendents and has been in existence for ten 
years. Misawa is located in the Northern part 
of Honshu Island and the group dances every 

Saturday night. Visitors are always welcome. 
Being military, the contacts do change but the 
present president, Stan Zeller, may be reached 
by phone at 226-3083. His address is 6920th 
A.B. Group, Box 6483, APO San Francisco, 


BINDERS 


Preserve your Sets in Order 
magazines. Each binder holds 
12 issues and includes rods to 
hold the magazines in place. It 
is made of a colorful, red 
leatherette that makes a smart 
appearance on your book shelf. 
$2.50 postpaid 


At your dealers—or write Calif. add 5% Sales Tax. California 96519. 
The Sets in Order American Square Dance Society Ohio 
462 North Robertson Boulevard Recently the members of the Jerry Helt Fan 
Los Angeles, California 90048 Club obtained gratis use of the V.F.W. Hall in 


Middletown for a benefit dance for the Amer- 
ican Cancer Society. Jerry donated his serv- 
ices and a good crowd of dancers from Cincin- 
nati, Middletown, Dayton, Miamisburg and 
other areas attended. Club members wear a 
red badge with an outline of a devil. All mem- 


D. & E.T. RECORDINGS 
Presents 
101 BIG CHIEF 
BY BUCK COVEY & THE 
SCHROEDER PLAYBOYS 
102 SEARCHING 
: ~ «JERRY HIGHTOWER & THE © ; 
JERRY SCHROEDER PLAYBOYS BUCK 


feabitons 103 THE NEWSBOY COVEY bers who have had a physical within SIX 
BY BUCK COVEY AND THE D. & E.T.ers months receive a rhinestone in the devil’s tail 
104 SHE’S THE GIRL FOR ME and all who attended the benefit dance re- 
BY BUCK COVEY & THE SCHROEDER PLAYBOYS 
105 SOME OLD DAY ceived a rhinestone in one eye. At last count 
BY BUCK COVEY AND THE D. & E.T.ers over $700.00 was donated to the Cancer 
106 ANOTHER LONELY NIGHT ars 
JERRY HIGHTOWER & THE SCHROEDER PLAYBOYS OC] ty. 
Available At All Record Dealers Don (Mr. Square Dance) and Dorothy 
NOW! your OWN ROUND DANCE CLUB STICKERS 
Allow 2 weeks for delivery. FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 

wet the decal and transfer to desired surface 
MINIMUM ORDER 10 
LESS THAN 100—25¢ EACH # 100 OR MORE 20¢ EACH 
The decal has a light blue background. The lettering, outline 
and double circles are dark blue and the dancers are royal 
blue. The club name and town are in regular gold leaf. 
(These colors only) 


VARSOUPIANS “Send for free catalogue on badges, stickers, accessories, etc.” 


QUISVILUE The MAREX Co. Box 371, Champaign, Illinois 61820 
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Billy and Sue Miller 


Stretch Pants - cotton - 
medium and knee length. 
9 rows of 1%,” lace 
on knee length and 8 
rows on medium length. 
White, black, pink, yel- 
low, orange, blue, red 
and multicol&.. 

Sizes: S-M-L-ExL 

$5.99 eo. 2 Pr. $11.00 


50 yaras Nylon mar- 
quisette - stiff, cotton 
top, wide elastic band. 
Order 1” shorter than 
skirt. 4 tiers on 420” 
and longer and 2 fiers 
on 19” and shorter. 

Colors: white, black, 


ellow, dink lu . 

mg Pe avy wed ion Stretch Sissy Pants - 6 
multi-color, orange and rows of nylon lace, 
med. purple. 100% cotton. Colors 
$13.95 plus $1.00 post- same as above. 

oge. 35 yd. slips $11.95 Sizes: S-M-L $4.00 ea. 


plus $1.00 postage. Plus 35¢ postage 


Send for free catalog. 
é * 


INDIANA ADD 2% SALES TAX 
(Dealer Inquiries on Petti-Pants 
and Slips Welcome) 


B. & S$. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


Phone: (812) 843-2491 
RINGO 


a The shoe most square 
; dancers wear. 2” heel 
with — elastic 
around shoe. 
across instep. 


binding 
Strap 


Black and White $9.95 
Yellow, Pink 
and Orange 9.95 


Silver and gold 10.95 
Sizes 4 to 10 — Med. 
and Narrow. Plus 65¢ 
postage. 

Plastic badge tabs with alligator 
clip for ladies and pearl snap for 
men. $1.00 Plus 10¢ postage 


Rand were feted at an Open House in Sep- 
tember at Dart Hall in Canton. The occasion 
was their retirement and contemplated move 
to Florida. Although retiring from his job, the 
Rands have no intention of retiring from 
square dancing and. hope to continue with 
their hobby in their new location. 
California 

At the recent meeting of the California 
Square Dance Council, the Committee to pre- 
pare a documentary film reported that it would 
be feasible to produce such a film. It would 


BEA and BOB WRIGHT 
Directors 
Will help with square dancing 
and will handle contra work- 
sheps. 


FREE! 
Camper and Trailer 
Parking. Electric and 

Water Hook-ups. 


HAYLOFT 


15320 - 35th Avenue West 
Alderwood Manor, Wash, 98036 
or Phone 743-2289 


2nd ANNUAL 


SUMMER 
SQUARE 
AND 
ROUND DANCE 
VACATION 


JULY 1 THRU JULY 6, 1973 


This Vacation Square Dance School 
Will Be Limited to Fifty (50) Couples 
So—Get your application in before it’s 
too late. Call 743-2289 or Write to: The Hayloft 


cover the history of Council, its activities, or- 
ganization and objectives. It was recom- 
mended that the film be produced on 8mm 
film for use on conventional home projectors 
so that it could readily be shown to local 
groups of square dancers throughout the State. 
Dancers were urged to write their Congress- 
man to support Resolution H.J. 555, the Bill 
that would make Square Dancing the National 
Folk Dance. The Council will host a National 
Convention Test Dance at the Anaheim Con- 
vention Center on April 15, 1973. This dance 


MARGE and JOHNNY LeCLAIR 
Nationally known square dance 
caller and recording artist. 
Johnny will handle square dance 
workshops and evening dance 
parties. 


GEORGIA and WAYNE PUCKETT 
Popular Washington and 
Oregon round dance in- 
structors, will handle the 
rounds and after parties. 


and an application will be mailed to you. 
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Slee Vorce 


MICROPHONE 


( Tralttows Twirlars ir Ploneer Valley | 
ae | mt, 


GETTY CARD 


CALLERS REVENGE — 


WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 


BEACON BADGE CO. pawtucket, R. |. 02860 


AND FOUND DAKCE 
FESTIVAL 


Februdryy 23,24 
I973 


| ys 
p eee COUNTY - - 
COLISEUM - 


Odessa, Texd4 


TORONTO Mrs. Jane Jaffray 
pistricr|} FR.R. #1, Ennismore, 
SQUARE DANCE Ontario, Canada, 
ASSOCIATION KOL 1T0 


l2th INTERNATIONAL 
SQUARE DANCE 
CONVENTION 
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Callers’ Supply Company 
462 North Robertson Boulevard, Los Angeles, Calif. 90048 


CAMPER DANCER 


STAGE COACH 
(Our hot new 50-mile trip badge) 


BRUCE JOHNSON 


GARNET MAY 


631: High quality hand or stand dynamic is 


‘lightweight, rugged, and shock-proof. Effective 


4-stage filter allows close up use without 
blasting, pops, or distortion. Silent, magnetic 
on/off switch with removable actuator button. 
Satin chrome, one-piece case. Response: 80 — 
13,000 Hz. Output: —55 db. Hi-Z 


ee ee ee ee ee a er ry 


plus $2.00 mailing 
Write for brochure 


Californians Add 5% sales tax 


will assist the National Convention Committee 


financially and it will provide a better knowl- 
edge of the danceability of the facilities. Dick 
Houlton will be the feature caller. 
All committees have been appointed and 
are hard at work planning the 1973 State Con- 
vention scheduled for June 1, 2, and 3 at 
Fresno. Raffle prizes have been selected, the 
Grand Prize will be a Chevy Nova. Callers 
are being advised on “registration to call” pro- 
cedures and all State callers are urged to par- 

ticipate in the Convention. 
RUTH SARILO 


The wife of Nick Sarilo, caller in the Kern 


County area of California, passed away in Oc- 


tober. A resident of Bakersfield, Ruth was a 


dedicated square dancers and did much for the 


activity. She will be greatly missed by her 


many friends. 


TOP ROUNDS 


Heading the list of Top Rounds on the 


Buckeye (Ohio) Poll for October was Conti- 
nental Goodnight. Following closely in popu- 
larity were Third Man Theme, Street Fair, 


Roses for Elizabeth, Butterfly and Moonlight 


For information MAY 10. 11. 12. 1973 
and brochures . ; . 
Write to: DICK BAYER JERRY HELT 


JOHNNY LECLAIR 
LOU & PAT BARBEE 
PHIL & NORMA ROBERTS 


Assisted By 
ORPHIE EASSON 


McMaster University, Hamilton, Ontario, Canada 
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EARL JOHNSTON 


BUD REDMOND 


ASHTON SPEAKER SYSTEMS 


WILL HANDLE 120 WATTS PEAK POWER. 
RESPONSE 50 CYCLE TO 16,000 CYCLE. 
8 OHM IMPEDANCE WHEN USED AS 
COLUMN. FOLD UP TO 10” WIDE, 16” 
HIGH AND 24” LONG. PROTECTIVE METAL 
SCREENS ON FRONT. SHIPPING WEIGHT 
53 LBS. Folds up for easy 


: Use as a 
Use as a Se ged sin 5 split system 3 
column in in smaller 
larger halls halls 
ito get sound 
to back of 
the hall 


$150°° 


Plus Shipping Charge 


5Y, Sales Tax on Calif. orders 


/ 


ASHTON RECORD CASES 


ALL METAL 


WITH FULL WIDTH HINGE AND 

TWO STURDY CLAMP LATCHES 

HAS SPACE FOR MIKE & CABLE 

PLUS ROOM FOR 120 RECORDS 

AND SOME ‘‘Q” CARDS. HAS 

BAKED ON ENAMEL FINISH AND 
COMES IN THREE COLORS, 

BLACK, BROWN, OR LIGHT GREEN. 
INSIDE DIMENSION 714 X 7% X 15%. 
SHIPPING WEIGHT 7+. 


plus $2.25 mailing 
Canada $2.95 


(DEALER INQUIRIES WLLCOME] Calif. add 5% Sales Tax 


FREE 


A LISTING OF ALL NEW SQUARE AND ROUND DANCE RECORDS RELEASED 
EACH WEEK. 


JUST SEND US YOUR NAME AND ADDRESS. 


AST ALSO 
FAS! MAIL ORDER RECORD SERVICE. 


PLUS » FREE HEAVY PLASTIC SLEEVE (WORTH 10¢) WITH EACH RECORD 
PURCHASED. 
SLEEVES ARE $8.50 PER 100 POSTAGE PAID 

(415) 591-0669 


GENE & MARY LOU’S HOUSE OF MUSIC + P.O. Box 909, Redwood City, Ca. 94064 


1 ae ee <i'f 75¢ =ANY 
ame on 
és JOHN regular size B56 STATE 
Name and Town or SHAPE 
HANDS design 95¢ 
Name and town and $1.50 
BIG RIVER.USA design (pictured) $1.00 EACH 


Name and town and 
design and club name 
$1.10 


We Design Club Badges 


Order Any Badge in Any Blue, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 


STYLE #100 
A BIKINI!! of Nylon Tri- 
cot with rows of lace. 
Popular colors and in all 
sizes. 


$5.95 


STYLE #200 


VERY NARROW WAISTBAND 
Full petticoat, trapeze type, 
with small yoke, adjustable. 
Light at waist with four full 
baby horsehair skirts and 
lined. 


WE HONOR 


| master charge | 


WRITE FOR 


THE INTERSANK CARO 


We recommend Shaklee’s Basic-H for cleaning fine washables 


CALIF. ONLY: 5% sales tax, OTHER STATES: 75¢ ship/handl. 
plus 50¢ ship/handl. chg. Out of USA: $1.00 ship/handl. 


2932 ROWENA AVE. e PHONE: (213) 664-8845 
HOLLYWOOD, CALIF. 90039 
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Called by: Dick Hoffman 


No. 5009 
Called by: Nate Bliss 


Windsor Records 


Jd, 
UST Fon panct®® 


SWAG LRA RRL MAA VK 


Co 
on) 


“No. TAIN _ “LISTEN TO THE COUNTRY SONG” 


- BUSTER GETS THE HAMMER" 


Recent Releases 


No. 506 - “CHANTILLY LACE” 
Called by: Warren Rowles 
No. 5007 - “DELTA DAWN" 

Called by: Marv Lindner 


65121 S. Bright Ave., Whittier, CA 90601 (213) 698-7010 _- x 


and Roses. Platter Parade rated very good or 
super Dancing on the Ceiling, Dreamy Rhythm, 
Romany Tango and Washington Square. 
(Continued from page 23) 

Committees logically lead us to the subject 
of nominations as it is usual to have nomina- 
tions made by a committee, followed by nom- 
inations from the floor. Neither nominations 
from a committee nor those from the floor re- 
quire a second. This nominating committee 
would be a special committee appointed for 
this purpose and disbanded upon completion 
of its duties. The president of a group never 
sits in as a member of a nominating committee 
as he could (intentionally or not) wield too 
much influence. 

When nominations are completed the group 
proceeds to the election, voting by the method 
prescribed in its bylaws. A rule of thumb for 
a voting quorum is a majority of the member- 
ship (meaning one over half). When using the 
word “quorum” it is wise to say “of those 
present and voting’ otherwise you may indi- 
cate the entire membership whether it is pres- 
ent or not. 

If voting is to be handled by balloting, be 
sure that ballots and pencils are ready in ad- 
vance so as not to delay the meeting. Also 
have “tellers” selected to count the ballots. 
And remember, a nominee never helps count 
ballots. 

DIRECTORY LISTINGS DEADLINE 

SQUARE DANCING magazine's current 
policy of publishing different directories each 
month carries with it a two-months prior to 
publication deadline for copy that is to be 
listed. The May issue will feature a directory 
on Summer Dancing 1973. All information con- 
cerning Summer Dancing should reach us by 

March 1, 1973. 


CEST: 


DICK 
HOFFMAN 


NATE 
BLISS 


= 
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The Callers 
Cue-Card System 


MAINSTREAM BASICS FILE 


A selection from the Caller’s Cue-Card System, for the caller who wants teaching 
sequences and dance material for the movements which are used the most frequently 
in today's square dancing—in classes, clubs, and open dances everywhere. An 
excellent starter set for the newer caller, the MAINSTREAM BASICS FILE contains 
all of the most popular movements from the Caller’s Cue-Card System. 


Included is a complete beginnner course, plus teaching material and exploratory 
figures for the most popular movements in today’s dancing—more than three hundred 
different figures, in a file case, all completely indexed for instant reference and easy 
refiling. Includes all of the following movements: 


ALLEMANDE THAR PASS THRU 

BARGE THRU RIGHT & LEFT THRU 
BEND THE LINE RUN 

BOX THE FLEA SIDES/OUTSIDES DIVIDE 
BOX THE GNAT SLIDE THRU 

CAST OFF 3/4 ROUND SLIP THE CLUTCH 
CENTERS IN SPIN CHAIN THRU 
CIRCULATE SPIN THE TOP 
CLOVERLEAF SQUARE THRU 
CROSSTRAIL STAR 

DIVE THRU STAR PROMENADE 
DIXIE STYLE STAR THRU 

DOUBLE PASS THRU SWING THRU 

EIGHT CHAIN THRU TRADE 

FOLD TURN THRU 

GRAND SQUARE & VARIATIONS WHEEL & DEAL 
LADIES CHAINS WHEEL AROUND 
OCEAN WAVE 


If you are not among the many callers now using the material in the Caller’s Cue- 
Card System, here’s how you can try it out on your own dancers, at our risk. The 
price of the MAINSTREAM BASICS FILE is $25.00, postpaid anywhere in the United 
States or Canada. (Californians please add 514% sales tax; Canadians add current 
exchange rate.) Please send payment with your order, or specify C.O.D. 


OUR MONEY-BACK GUARANTEE 


You have 30 days to examine the system, and use the material at your own classes and 
dances. If you aren’t completely satisfied, return the file for full refund of the purchase 
price. Send check or money order for MAINSTREAM BASICS FILE to: 


HILTON AUDIO PRODUCTS 
1061-E SHARY CIRCLE, CONCORD, CALIF. 94518 
Telephone (415) 682-8390 


_ The Callec iatcher Manual — 


R nAANIAL 
FOR 


The Basic Program of 


American Square Dancing 


For the first time the basic program of American Square Dancing is explained 
to the caller-teacher in detail. Here is the perfect callers’ manual, complete 
with background information, tips on teaching, styling drills, danger spots, etc. 
on each of the 50 basic movements that make up this important plateau of 
square dancing. 


More than 400 dances and drills, patter calls, singing calls, contras, round 
dances, mixers, are included in this 96 page manual. Everyone interested in 
introducing square dancing to newcomers will find tremendous value in this 
new textbook. 
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The Caller/Teacher Manual 


For the Extended Basics Program 


SS pie shel eo B. 


N 


of American Square Dancing 
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| This is the teaching manual based on more 
than twenty years of training new dancers. 
Not just a collection of calls but a step-by-step, 
in-depth approach to the whole art of teach- 
ing and calling. This (blue) Extended Manual 
covers Basics 51-75 and takes over where the 
I (yellow) Basics Manual leaves off. Complete 
with more than 600 dances and drills created 
; by Willard Orlich and Bruce Johnson. 


AL 
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er 
Rio , Californians please add 5% Sales Tax 
PY Available from your Square Dance Dealer OR 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


Kies Foor li E27 mM eae em wk 


With these Records 


YOU can 


These three records, incorporating the 
basic program of American Square Danc- 
ing, feature the calling skill of Bob Ruff. 
They represent many years of combined 
experience by teacher-callers Ruff and 
Jack Murtha and present the most com- 
prehensive, all-purpose teaching aid for 
schools and for groups not privileged to 
have their own trained teacher-callers. 

Starting with LP 6001, (Level One) the 
calls on the records start at the beginning 
with the very simplest drills and dances. 
LP 6002, (Level Two), continues where the 
first record leaves off, introducing each 
basic with clarity and confidence. New LP 
6003, (Level Three), has been released and 
continues the progression. 

Each of these three levels includes ex- 
tensive illustrated teacher-notes as a part 


ALMOST 


WORK 


MIRACLES 


of the attractive albums. Additional assist- 
ance for teachers with drills for each of the 
practice sessions is included in each 
album. 

If you’re working with young people in 
the schools, or if you have a group inter- 
ested in learning to square dance in your 
recreation room or perhaps in learning to 
call, (you'll find that by studying the meth- 
ods used on the record, you'll learn most 
rapidly), then this series will be your 
answer. 


Learning to square dance should never be 
work! The team of Ruff and Murtha have 
made the first steps in Square dancing de- 
lightful experiences. You’re invited to send 
for an illustrated flyer or if you wish, order 
any one or all three of the albums. The price 
$5.95 each (Californians please add 5% 
sales tax). 


AVAILABLE FROM YOUR RECORD DEALER OR: 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 


462 North Robertson Boulevard, Los Angeles, California 90048 


NAME BADGES 
NAME ONLY, TOWN 
nels Residents — AND/OR CLUB QQ¢ 


add 5% sales tax. 
Any state shape, with name and town $1.15 ea. 


travelers 
es) 2a WRITE FOR A NEW FULL LIST OF 
=~ ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 
A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, Ill. 60084 


Feb. 3—Lubbock Area Sq & Rd Dance Fed. 
Dance, Lubbock Fair Park Coliseum, Lub- 


bock, Tex. 
Feb. 3-4—Oregon Mid-Winter Fest., Fair- 


gogoe YeCGOY as pe Sse grounds, Eugene, Oreg. 


Feb. 9-10—18th Annual Central Miss. “Sweet- 


SC 563 heart Fest.,” Hotel Heidelberg, Jackson, 


rT ‘7 Miss. 
RAMBLIN ROSE Feb. 9-10—Snowbird Jamboree, Gatlinburg, 
Caller: Jeanne Moody Tenn. 


Feb. 9-11—9th Aloha State S/D Convention, 


. Honolulu International Center, Honolulu, 
JEANNE MOODY 


Hawaii 
Recent Releases Feb. 11—Helderberg Twirlers “Twirlerama 
SC 562 1'll Take Care Of Your Cares Mardi Gras’, Guilderland H.S., Guilderland, 
SC 561 Now They Call Her May N.Y. 
SC 560 Most Of All A Friend Feb. 16-18—Shooting Stars 2nd Annual Snow- 
SC 559 Nobody Till Somebody Loves You flake Fest., Madison Jr. H.S., Albuquerque, 
SC 558 Aunt Maudie’s Fun Garden N.M. 
SC 557 What Is To Be Will Be Feb. 16-18—Square Dance Weekend, French 
SC 556 Today's Teardrops Lick-Sheraton Hotel, French Lick, Ind. 
Feb. 17—North Carolina Fed. Winter Dance 
Hoedowns fo Swing By Fest., Shelby, N.C. 


Feb. 23-24—Valley of The Sun S/D Organiza- 
tion Inc., 26th Annual S/D Fest., Phoenix 
Civic Plaza Convention Hall, Phoenix, Ariz. 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93401 | Feb. 23-24—Smokyland Winter Fest., Gatlin- 
burg, Tenn. 


SC 312 San Luis Ramble/Handy 
SC 311 Ruby/Ruby’s Fiddle 


20th ANNUAL BRITISH COLUMBIA SQUARE DANCE JAMBOREE 
1 PENTICTON, B.C. CANADA 


August 6-11, 1973 


Join hundreds of happy dancers each evening on & We >5 


the LARGEST outdoor board floor in Canada. 


Good sound and excellent callers under the stars in 
Kings Park, Penticton — the city between two lakes. 


Plan now for a family holiday and a wonderful week of dancing. 


For further information write Box 66, Penticton, B.C., Canada 
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The Perfect Gift 
for HIM 


$5.25 plus 25¢ handling 
charge 


Handsomely decorated 
TIES with hand-set 
rhinestones on metallic 
trimmed braid. Order 
in almost any color!! 


Ror Reppitoghs Cary S9s 


Truly a dancer's petticoat — of luxurious nylon marquisette that gives 
your favorite dress the beautiful fullness it deserves — Up to 100 yards 
of ruffling, fashioned with four tiers plus a soft, cotton batiste 

top — Custom-made to your measurements and proportioned to your 
figure! Destined to be your FAVORITE petticoat because it's made 

for YOU! Available colors are: 


$8.95 plus 60¢ mailing 


‘‘Made-to-meagure'’ pantalettes of cool, cot- 
ton batiste featuring row upon row of dainty 
late on the legs— the entire garment is 
sewed with elasticized thread to give a close, 


BLACK BEIGE neat fit — available in all the petticoat colors. 
ROSE PINK LIGHT BLUE WHITE ORANGE 
MINT GREEN ROYAL BLUE YELLOW HOT PINK 
TURQUOISE RED LILAC LIME GREEN Kite 
‘‘Newest Fashion Colors’’ 
GOLD BROWN PURPLE KELLY GREEN 


JUST RITE WHITE 


MULTI-COLOR — Made of any combination of your choice of the $10.95 plus $1.15 handling charge 


available colors. Example: mint areen top with two bottom tiers of 


. Our answer to your need for a 

orange, yellow and green. $17.95 plus $1.15 handling. STIFF, permanent finish marquisette 

NEWEST WHITE PETTICOAT — ‘‘DOUBLE REVERSIBLE” . . . Two in one slip. PRICED RITE for that first 

— a Stiff and a Soft layer sewed to a single top. Stiff layer bouffant to wear to classes and 

remains bouffant .. . soft layer next to body does not scratch or clubs—OR, to ‘‘lift’’ a tited petti- 
ruin hosiery. Reversible for proper look with summer dresses of light coat. 


weight material. $17.95 plus $1.15 handling. 


GROUP DISCOUNT PLAN FOR BEGINNING CLASS MEMBERS...WRITE FOR INFORMATION 


NITA’S SEWING SERVICE OFFERS: 


LACE TRIM AT VERY LOW PRICES 
SAMPLES SENT IF WIDTH AND COLOR PREFERENCE 
ARE STATED 


Feb. 23-24—9th Annual Permian Basin Sq. & 
Rd. Dance Fest., Ector County Coliseum, 
Odessa, Texas 

Mar. 3—2nd Annual Utah R/D Fest., Senior 
Citizens Rec. Center, Salt Lake City, Utah 

Mar. 3—8th Annual Fest of Sq. and Rd. Danc- 
ing, Nat'l Guard Armory, Fredericksburg, Va. 

Mar. 3—6th Annual R/D Festival, Scottish 


Rite Temple, Sacramento, Calif. 

Mar. 4—Western Stars Mardi Gras, Old Amer- 
ican Legion, Morgantown, West Va. 

Mar. 8-10-—WASCA 14th Annual Spring Fest., 
Sheraton Park Hotel, Washington, D.C. 


Mar. 9-10—20th Azalea Trail Sq. & Rd. Dance 
Fest., Mobile Municipal Audit., Mobile, Ala. 

Mar. 9-10—Annual Mardi Gras Fest., Char- 
lotte, N.C. 

Mar. 9-11—Square Esta Weekend, Vanden- 
berg Inn, Santa Maria, Calif. 

Mar. 10—7th Annual O.R.A. Spring Swing, 
Municipal Bell Audit., Augusta, Ga. 

Mar. 10—Star Wheelers Spring Bunny Hop, 
Prince George, B.C., Canada 

Mar. 10—Duck ’n’ Dive Special, Comm. Bldg., 
Rolla, Mo. 

Mar. 10-11—Decker’s 11th Annual Roundup 
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ALLEMANDE SHOP 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 


B & D WESTERN SHOP 
2117 Hwy 64-70 S.W., Hickory, N.C. 28601 


B-BAR-B SQUARE DANCE APPAREL & RECORDS 
1538 Main (Speedway), Indianapolis, Ind. 46224 


THE BEE HIVE 
521 5th St. N.E., Sidney, Mont. 59270 


BILL & VALS CARRIAGE HOUSE 
140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 


THE BUCKBOARD WESTERN SHOP 
RFD #2, Marshall, Michigan 49068 


BUCK & SANDY'S WESTERN WEAR 
Route #3, Box 80, Fairmont, W. Va. 26554 


BUTTONS & BOWS SQUARE DANCE SHOP 
Coburn Ave., Pelham, N.H. 03076 


CALICO HOUSE 
1166 Hooksett Rd., Manchester, N.H. 03104 


THE CATCHALL 
1009 Sth Street, Wichita Falls, Texas 76301 


CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St., North Miami, Fla. 33161 


THE COWBOY CORRAL 
8007 Bluelick Rd., Louisville, KY 40219 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C., Canada 


DANCE-RANCH 
Carrollton Shopping Center, New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market, Akron, Ohio 44305 


DEE’S SQUARE DANCE SHOP 
8551 N. Riverview Dr., Kalamazoo, Mich. 49004 


DIXIE DAISY SQUARE DANCE & WESTERN WEAR 
1355 Odenton Rd., Odenton, Md. 21113 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence, Mo. 64050 0 


THE DO SA DO SHOP 
137 West Main St., Alhambra, Calif. 91801 


DOUBLE 0 RANCH WEAR 
1460 National Street, Memphis, Tennessee 38122 


DOUBLE W DANCE WEAR and WARES 
1172 Edgell Road, Framingham, Mass. 01701 


E & D WESTERN WEAR 
14 Main St., So. Hadley Falls, Mass. 01075 


F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 


HICKORY HOUSE SQUARE DANCE SHOP 
895 Boston Turnpike Rd., Shrewsbury, Mass. 01545 


IRONDA SQUARE DANCE SHOPPE 
759 Washington Ave., Rochester, N.Y. 14617 


KATHLEEN’S SQUARE DANCE SHOP 
508 W. Chestnut St., Chatham, Ill. 62629 


MADELYN FERRUCCI CREATIONS 
Brewster & Lake Rds., Newfield, N.J. 08344 


MANN’S SQUARE THRU 
24 New Road, E. Amherst, N.Y. 14051 


Romp, Western Dance Center, Spokane, 
Wash. 

Mar. 16-17—2nd Annual South Georgia Jubi- 
lee, Garden Center, Valdosta, Ga. 

Mar. 16-18—Square Fiesta, Bakersfield, Calif. 

Mar. 17—Stampede Whirlaways Jamboree, 
Williams Lake, B.C., Canada 

Mar. 17—Indio Sidewinders 18th Ann. Wind- 
up, Indio H.S. Gym, Indio, Calif. 

Mar. 18—Palm Springs Circle O’s Annual Sun- 
day Aft. S/D, Tri-Palm Estates, Thousand 
Palms, Ca. 

Mar. 23-24—No. 


Carolina Fed. Annual Tar 
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MAREA’S SQUARE DANCE SHOP 
Cor. Love & (3749) Zimmerly Rds. 14 mile off 832, 
Erie, Pa. 16506 


MARTY’S SQUARE DANCE FASHIONS 
404 Cherokee Dr., Greenville, $.C. 29607 


McCULLOCH COSTUME & DANCE OUTFITTERS 
1034 Dundas St., London 31, Ontario, Canada 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing, Mich. 48912 


NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 45), Mundelein, Ill. 60060 


PEARL'S of RALEIGH 
2620 Poole Rd., Raleigh, N.C. 27610 


PEARL’S WESTERN FASHIONS 
Dawes Ave., Clinton, N.Y. 13323 


PEG’S SQUARE DANCE SHOP 
47 Weller Ave., Pittsfield, Mass. 01201 


PRINCESS SPECIALTY SHOP 
584 Main St., S. Portland, Maine 04106 


THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 


STORES handling square dance clothing are 
invited to write SQUARE DANCING for in- 
formation regarding a listing on this page. 


Heel Square Up, Convention Center, Win- 
ston Salem, N.C. 

Mar. 23-24—4th Annual Maple Sugar S/D 
Fest., Burlington H.S., Burlington, Va. 

Mar. 23-25—7th Annual Rd. Dance Fest., San 
Diego, Calif. 

Mar. 30-Apr. 1—Pokagon Wing-Ding Week- 
end, Angola, Ind. 

Mar. 30-Apr. 1—3rd Annual Bozeman Holo- 
daze, Bozeman, Mont. 

Mar, 30-31—I11th Iowa State Sq. & Rd. Dance 
Convention, Alumni Anton Meister Audit., 
Davenport, [a. 


RACEWAY SADDLERY & WESTERN WEAR 
406 Thomas Ave., Forest Park, Il. 60130 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 


ROBERTSON DANCE SUPPLIES 
3600-—33rd Avenue, Sacramento, Calif. 95824 


RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 


THE SPORTSMAN SHOPS 
2658 E. Garvey (Citrus & Fwy.), W. Covina, Ca. 91790 


THE SQUARE DANCE SHOPPE 
2319 S. Seneca, Seneca Center, Wichita, Kan. 67263 


SQUARE DANCE VILLAGE 
3621-A State St., Santa Barbara, Ca. 93105 


SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 


SQUARE WEAR SHOP 
8674 49th St. North, Pinellas Park, Fla. 33565 
5 mi. north of St. Petersburg 


S.W.S. DUDS FOR DUDES 
2241 N. 56th St., Mesa, Ariz. 85205 


TWIRLING FASHIONS S/D & WESTERN WEAR 
1256 Evergreen Ave., Pgh. (Millvale), Pa. 15209 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 


Shirley Johnson of Santa Barbara, Cali- 
fornia, models an unusual design of “to 
sleeve or not to sleeve” that is the ques- 
tion. A turquoise and purple dacron- 
cotton check contrasts with plain perma- 
ent press turquoise kettle cloth. The Cen- 
tennial sleeve is detachable and can be 
worn or not under the straight sleeve of 
the blouse as the wearer decides, (See 
inset this page.) A second blouse, not 
shown, may include the extra sleeve 
whichis gathered at the top and just above 
the ruffle. With change of blouse and 
sleeve this one dress makes four outfits! 


NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 


Write for Brochure 
and 
Select Your Choice 


TERMS 
for 
Your Convenience 


USED 
P.A. SYSTEMS 
AVAILABLE 


All Prices 
F.O.B. Houston 


TR 1640M-HF2 
$314.50 


$14.95 


Postage $2.00 
“EDA” 

NEW VOLUME CONTROL 

New Mike Control, does away with 


the bulk of the old control, pot is 
mounted 


MIKE COZY 


Holds and protects any micro- 
phone up to 10 1, inches long. 
Plus 20 feet of cable. 
Multiple seams finished 
with vinyl welt. 
Durable, heavy-gauge 
Naugahyde exterior. 


$5.95 


in the mike itself and the 
cord is wired into the mike and con- 
trol, no extra needed. You can send 
us your mike and we will rewire it 


with the new control for $40.00 
plus $1.50 postage and insurance. 


A 


——-, 


REGULAR VOLUME CONTROL 


$27.50 


plus $1.50 postage 


plus 75¢ 
mailing 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


LP ALBUMS: 


1024 — Blue Star presents Dave Taylor 
calling in Stereo 

1023 — Marsholl Flippo Calling the 
Kirkwood |P in Stereo 

1022 —- Al Brownlee Calling the Fontana, 
Album in Stereo 

1021 — Marshall Calls the Fifty Basics 


CARTRIDGE TAPES; 8 TRACK: $6.95 each 
plus 14¢ postage {12 dances on each tape) 


1024 — Dave Taylor calling in Stereo 

1023 — Marshall! Flippo Calling the 
Kirkwood Tape in Stereo 

1022 — Al Brownlee Calling the Fontana 
Tape in Stereo 

1019 — Al Brownlee Gold Record Tape 


BLUE STAR 45 RPM SINGLES 


1940 — Bill Cheatham, Key A, Old 

Joe Clark, Key A, (HOEDOWNS) 
1939 — Tweedle Dee Dee 

Caller: Bob Rust, Flip Inst. 
1938 — It’s A Long Way To Houston 

Caller: Jerry Helt, Flip Inst. 


1937 — Senza Fine, By: Steve Carter and 
Cheri Edman, Columbus, Ohio 
Generation Gap, By: Charlie and 
Marge Carter (Round Dances) 

1936 — Wake Me Up Early In The 
Morning, Caller: Marshall Flippo, 
Flip Inst. 


BOGAN 


1249 -— It’s Four In The Morning 

Caller: Lem Gravelle, Flip Inst. 
1248 — Back In The Race 

Caller: George Leverett, Flip Inst. 
1247 — Games People Play 

Caller: John Johnston, Flip Inst. 
1246 — Let Your Little Light Shine 

Caller: Dick Bayer, Flip Inst. 
1245 — | Saw Your Face In The Moon 

Caller: Keith Thomsen, Flip Inst. 


1244 — Someone Write A Perfect Melody, 
Caller: Lem Gravelle, Flip Inst. 


DANCE RANCH 


613 — If You're Not Gone Too Long, 
Caller: Ron Schneider, Flip Inst 


612 — Sally Sunshine, Caller: Frank Lane, 
Flip Inst 
611 — Strollin’, Caller: Frank Lane, 
Flip Inst 
610 — Lookin’ Back To See 
Caller: Barry Medford, Flip Inst. 
609 — If It Feels Good Do It 
Caller: Frank Lane, Flip Inst. 


ROCKIN’ “A” 


1356 — Broken Hearted Me 

Caller: Mal Minshall, Flip Inst. 
1355 — Countrified 

Caller: Earl Wright 


LORE 


1135 — Loving You 

Caller: Johnny Creel, Flip Inst. 
1134 — Your Other Love 

Caller: Bobby Keefe, Flip Inst. 
1133 —- You Do The Calling 

Caller: Don Whitaker, Flip Inst. 


SWINGING SQUARE 


~~ A Whole Lot Of Something 

Caller: Ken Oppenlander, Flip Inst. 
2359 —. Moma Beor 
Caller: Clyde Wood, Flip Inst. 


2360 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 7/008 


Phone (713) 862-7077 


GRUNDEEN'S WORLD of SQUARE DANCING - 


REFRESHMENT 
PLANNING 

COMMITTEE 
TONITE 7:40 


al 
& 


| 


Be. 


“The last time we had honey cakes, the whole dance ended up in one big sticky glob.” 


GOLD * STAR * RECORDS 


Flip Side Singing Calls 
Calied by CAL GOLDEN 
GS 706 
“THE EASY WAY” 
Recent Releases 
GS 705 JOHNNY BOY 
GS 704 LOOSE TALK 
GS 703 | SAW THE LIGHT 


GS 702 CALIFORNIA SUNSHINE 
GS 701 GOLDEN ROCKET 
GS 700 STEEL GUITAR RAG 


Hoedowns 


GS 400 SALTY DOG RAG 
UP JUMPED THE DEVIL 

GS 401 BIG VALLEY i 
ORANGE BLOSSOM SPECIAL€ 

LP GS 1000 
CAL GOLDEN IN EUROPE 


GOLD STAR RECORDS Y # 
P.O. Box 2280, Hot Springs, Ark. 71901 (501) 624-7274 


